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VLADIMIR DUBINSKY 


CONCERT CELLIST 
SUMMER SESSION 
JUNE 15-AUG. 1 
Musical Art Studios 
Vocal, Piano, Violin, Cello, en- 
semble playing under supervision 

of prominent faculty. 
307 W. 90th St., New York 
Tel. Riverside 4420 


SMARGOLIS ctr 


1425 Broadway, Sulte 38. New York City 











“Not all may become Artists, but everyone can 
be taught to sing artistically.” 


MUSICAL 
VIRGINIA 


CARRINGTON THOMAS 


Mus. Bac., A. A. G. O. 
Concert Organist 


BOOKING FOR 1925-26 RECITALS 
562 Fifth Ave., New York 


ELLIOT GRIFFIS 


TEACHER OF PIANO AND THEORY 
305 West 74th St., New York 
Endicott 5984 


Burnerdene MASON 
DRAMATIC CONTRALTO 
Concert, Recital and Oratorio 


Manag t: Wilson Lamb, Metropolitan Bidg., Orange, N. J. 














HAGGERTY- SNELL veut laste 


sereorensras OPERA neees, Sreaees aii Broadway, Rew York 





JOHN _—, 


_ Solist St. Patrick’s Cathedral, N. 
Address: 9 Se. 20th St., Elmbarst, N.Y. Phone, 2 2398-3 


© CAVELLE sorzaxo 


“A voice of exquisite $a eae 
7 Address: Management of Erna pate. 
Room 803, x: aoe eS’ Tt aed York 








MAESTRO L. S. FABRI 


Authority on Voice Education. Complete NS acer pd 
‘Yor mm Purepens A. gg EL tor Finished 
Btudents in Practi rand Work. 


METROPOLITAN OPERA only uC. NEW YORK CITY 


OHN BARNES WELLS, Tenor 


RECITALS—ORATORIO 
Management: ANITA DAVIS-CHASE, 230 Boylston St. 
Boston, Massachusetts 


COENRAADV. BOS/|« 


Accompanist—Coaching 


Sotel Hardin 203 West 54th St. 
New York City Phone 2500 Circle 


Louise St. John WESTERVELT 


SOPRANO 
TEACHER OF VOICE 


lumbia School of Music 
9 ° '509 S. Wabash Ave., Chicago 


‘ GUNDLACH 


Composer, Pianist 
$724 Ferragut Road, Brooklyn, N.Y. Tel.: Mansfield 6381 


LOUIS GREENE 


Violinist — Instructor 


Solo and Ensemble 
Teacher of Many Well-known Professionals 


Studio, 4 West 93d St., New York 
Tel. Riverside 2794 


In White Plains, N. Y., Tuesdays 


DE LANGELLOTTI|« 


VOCAL AND PIANO TEACHER 
Appointments by Mail Only 
205 West 57th Street New York 


WALTER CHAPMAN, Teacher of plan 
GEORGE ROGERS, Teacher of wice 


Studio: 47 West 72nd Street Tel. Endicott 7350 


EARLE LAROS 


PIANIST-CONDUCTOR 


Manager: Sherman K. Smith 
1540 Broadway, New York, N. Y. 


EMILY ROSEVELT 


SOPRANO 
CONCERTS RECITALS ORATORIOS 


Now Booking for 1925-26 Season 
Exclusive Direction, Walter Anderson, Inc, 5 Columbus Circe, New York 
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RALPH GOX 


COMPOSER—Teacher of Singing 
8 East 8th Street New York City 


DEMMS =x 


——- 


CONCERT—ORATORIO— RECITAL 
22 West 77th Street New York 
Telephone 3153 Endicott 


BN] Conductor 
Coaching for 
Church and 
Masical Director Oratorio 


Church of St. Mary the Virgin, New York 
145 West 46th St. Tel., 5913 Bryant 
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“Autumn” “Joyous Youth” “Bubbles” 


and Other Songs by 


MABELANNA CORBY (3 


From Your Dealer or Direct 
ORBY-LEWI 
ONCERT SONG 

Montclair, New Jersey 


can HAMMANN 


PIANIST 
1716 Chestnut Street 


Mrs. HALL McALLISTER 


TEACHER OF SINGING 
Musical Management 
384 Commonwealth Avenue, Boston, Mass, 


John Prindle Scott 


SONG WRITER 
554 West 113th Street 
Teleph 76. 





Philadelphia 








New York 
39 Cathedral 


KARLETON HACKETT 


TEACHER OF SINGING 
Kimball Hall, Chicago 


STALLINGS | siuic 


6 East oe st. ew Ste City 
el. ‘Caledonia 9418 


ELLA BACKUS-BEHR 


231 West 96th Street, New York 


PHONE 1464 RIVERSIDE 


FERRUCCIO F. CORRADETTI 


Officier de L’Academie de France et de L’lnstruction Publique. 
VOCAL TEACHER 
309 West 75th Street, New York, Tel. 9010 Trafalgar 


WOODRUFF INTENSIVE METHOD 
for learning to play the piano. Rapid, unusual results. 
New way of seeming seales. Entire first year work in 
book 1, now rea Normal course free by mail. Young 
teachers and mot! assis! 

H. E. Woodruff, 251 Clifton Pl., Brooklyn, N. Y. 


S. WESLEY SEARS, 
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St. James Church, 
22d and Walnut Sts., Philadelphia. 


ORGAN RECITALS INSTRUCTION 





- TOMARS 


Expert Vocal Pedagogue 


corrects and rebuilds voices 
under arantee, 

: Pupils prepared for Con- 
cert, Opera and Oratorio. 


E Studios: 106 Central Park West 
Yelephones: Endicott 5654, 3650 


pha 


Conductor—Apollo Musical Club, 
Mendelssohn Club 











RUDOLPH REUTER 





—== Pianist >=— 
IN AMERICA 1925-26 
Haensel & Jones, Aeolian Hall N. Y., or Mr. Virgil Smith 
Fine Arts Bidg., Chicage 

Mme. Hildegard Hoffmann 

Oratorio “4 set Recitals ll Ss 

Mr. HENRY ‘WOLDEN 

Recitals and Piano Instructions 

Soloist with New York Philharmonic 
and Boston Symphony Orchestra, etc. 
STUDIO: Steinway Hall 

Address: 144 East 150th Street, New York City 





COURIER 


TOFT TRABILSEE 


Vocal Studios 
202 WEST 74TH ST. 
N. Y. 





Consultation and voice 
trials by appointment 
only 


R. Berth, Sec’y 
Tel.: 1965 Endicott 


GRACE G. GARDNER 


EUROPE—NEW YORK 
Artist Teacher 


“Singer and vocal ped recog 
nized as a Voice Builder, Voice Repairer. and Couch." 
Special Course in Diction. Pupils prepared for Opera, 
pg nese fl sonnet of Lucille Lawrence and 
er successful singers Studios: B 
Drawing Rooms, Cincinnati, ‘Ohio. ae 


BERGEY 


Chicago Opera School 
Lyon & Healy Bidg., Chicago 


LYNETTE GOTTLIEB 


Concert Pianist and Teacher 
Studios: 1087 Carroll Street, Brooklyn 
Telephone Nevins 7667 

















DOROTHY MILLER 


DUCKW ITZ 


CONCERT PIANIST and TEACHER 
Studio: 145 West 77th St., New York City 
Tel.: Trafalgar 3794 


7A, OF 
SING 
4 West her pa 
New York City 


Phone: 4897 Penn. 


K RAF T 


Concert - TENOR - Oratorio 


Associated with ——, La Forge 
14 West 68th St. New York City 


GEHRKEN §25ssih. 


“Able technic and fine c 
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LAZAR S. SAMOILOFF 
Bel Canto 
Studios 


309 West 85 Si. 


New York City 
Telephone 6952 Schuyler 


MARIE 
MORRISEY 


, 
Contralto 
Management: 
Loudon Chariton, 
Carnegie Hall, New York 


W. J. HENDERSON 


Dean of Critics calls 


HAROLD HURLBUT 


“MASTER of MASTERS and 
TRUE EXPONENT of BEL CANTO” 
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METROPOLITAN OPERA HOUSE STUD OS 
Summers: Los Pseuniesnasdnande and Pasadena 





KARL KRUEGER 


(Late of Vienna) 
CONDUCTOR 
Care of Philharmonic Orchestra LOS ANGELES, CALIFORNIA 


Katharine HOFFMANN ACCOMPANIS} 


Home Address: St. Paul 








ARCHIBALD Concert 


SESSIONS ““c" 


810 CARNEGIE HALL, NEW YORK CITY 
Tuesday and Wednesday Circle 0321 





Brooklyn Eagle. 

“Rapidly gaining unique _ reputation.”— 
N. Y. World. 
Eastman School of Music, Rochester, N. Y. 


KARL RECKZEH 


PIANIST 
KIMBALL BALL CHICAGO, ILL. 


CLARENCE DICKINSON 


Concert Organist 


Organist and Director, Brick Church, Temple 
Beth-El, Union Theological Seminary, 
412 Fifth Ave., New York 


ELLA GOOD 


RECITALS—ORATORIOW-TEACHING 
Aatrees Dudley Buck Studios, 471 West End 
Avenue, New York. Tel.; Endicott 7449 


ARTHUR DUNHAM 


CONDUCTOR 
BOSTON ENGLISH OPERA COMPANY 


SIBYL SAMMIS MacDERMID 


SOPRANO 
Pupile Accepted. 312 Riverside, New York 


8LUTIGER GANNON 


CONTRALT®© 
64 East Van Buren Street, CHICAGO, ILL. 


BIRDIGE BLYE ‘ii: 


6424 Blackstone Avenue, Chicago 
STEINWAY PIANO USED 


RALPH ANGELL 


CCOMPANIS 
125 22d gwaek, Jackson Feights 
Telephone: Havemeyer 008 
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JEAN SKROBISCH, Tenor 


DISCIPLE or JEAN DE RESZKE, 
CHER OF SINGING 
Studlo, og West 111th St., New York City. 
Sane, Cathedral 7541 


SERGEI 


KLisanskY 


VOCAL INSTRUCTOR 


Master classes in 
Chicago June 29—Aug. 2. 


Studio: 205 W. 57th St. 
New York City 5420 Circle 








FAY FOSTER 


Composer, Vocal and Dramatic Coach 
Dramatic readings to music and costume numbers, 
specialties, 


Address—15 West 11th St., New York bChy 


: LIUNGKVIST 


E TENOR 
L. Studio 311 W. 75th St.. New York Tel. 1547 Endicott 








ARTHUR M. BURTON 


BARITONE 
Fine Arts Building - - - - +--+ - Chicago 


2 DE GREGORIO: 


= Bpecialist Voice Oulture—Ooach 
Metropolitan Opera Heuse Bidg 2 
o Studie 18, 1425 Bway, ~— m York Chis 
Telephone: 5251 








LINA COEN 


Accompenis! <i Coach— Specialty French Repertoire 


Studio: 308 West 97th St., New York City 
Phone 1473 Riverside 


BRENNAN 


Concert Pianist and Teacher 
Artist-Teacher at Marymount 
College 
Tarrytown-on-the-Hudson, N,. Y. 


Studio: 452 Riverside Drive, New 
York City. Tel. 4720 Cathedral 


MARK OSTER 


Baritone - Vocal Teacher 
Studios: 1425 Kimball Bidg. Chicago, Hil. 


Mme. VIRGINIA COLOMBATI 


Teacher of JOSEPHINE LUCOHESE 
Also teacher at the New York Coilege of Music 
Studio: 294 WEST 92d STREET, NEW YORK CITY 


L 


VOCAL TEACHER AND COACH 
Voice Development aad Correction 


50 West 67th Street, New York 
Stadies 
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MME, CAROLINE 


Tel: Endicott 9490 


a Hall, 29 West S7th Si 
adie 7A, M. ¥. Chickering 5681 








NATIONAL OPERA CLUB oF AMERICA 
KATHARINE EVANS VON KLENNER, Founder and President 


America’s Greatest Musical Educational Club 


For all information apply to the President 


173%) Broadway, New York 





8 








4 MUSICAL 





1925 


COURIER May 28, 








A.B.Chase 


“America’s Finest Piano” 


Established 1875 


A. B. CHASE PIANO CO. 


Division United Piano Corporation Norwalk, Ohio 











Original Welte-Built Welte-Mignon 


CONSOLE REPERFORMING PLAYER for 
GRAND PIANOS and INTERIOR MECHANISMS 
in GRAND and UPRIGHT PIANOS 


With a Great Library of Original Welte-Mignon Music Rolls 
Consisting of over 2,500 Records by the Greatest Pianists 


WELTE-MIGNON CORPORATION 
GEORGE W. GITTINS, President 


665 Fifth Avenue . - - New York City 


Office and Warerooms: 














SHEET MUSIC ~ ] 5; 


Ask for Century Edition 


The more inteliigent and the more thrifty you are, the more you will 
appreciate CENTURY CERTIFIED EDITION sheet music. It is all sheet 
music can be, the very best edition of the world’s very best music. 


Aithough “CENTURY” Is only 15c a copy, it is yo printed on the 
best of paper—Every bar is standard size, each note certified to be correct as 
the Master wrote it. 


You can't buy better—So why pay more than Century price (15c) and 
(20c) in Canada when you buy Fifth Nocturne, Flower Song, Dying Poet, 
Spring Song or any of the other classical and standard compositions. 


Patronize the Century dealer, his low price Is possible only because 
of his smail profit. If he can't supply you, we will. Complete catalog 
of 2,300 Standard compositions free. 


MUSIC TEACHERS—Thousands of successful teachers use and 
recommend CENTURY certified music exclusively 

—because they know it is all that good music can 

be at half the price or less; and they know parents 

appreciate the saving. 


CENTURY MUSIC PUBLISHING CO. 
203 West 40th St., New York, N. Y. 
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“The Secrets of Svengali 


by J. H. DUVAL 
“As a text-book upon the Technic of the Singer’s Art, this work is of unique value.” 
2.00 at all Music Dealers and Booksellers 
Published by JAMES T. WHITE & CO. 70 Fifth Ave., New York City 











WILLIAM REDDICK 8 ALBERTO TERRASI 
A MCCUTCHEN 


OLIVER STEWART | ee ae 


Teacher of Piane—Coaching of Songs SAN OARLO OPERA COMPANY 
319 West 85th St., M. Y. Tel.: Riverside 10021 Address: 1133 Lexington Ave. Tel, 9977 Rhinelander 
Concerts, Stein, Operas N 
187 W. 86th St., New York City Tel.: Schuyler 2729 NOW IN EUROPE 








HERMAN SPIELTER 

. Concert Organist Author of “MANUAL OF HARMONY” 

o Eastman Schoo! of Music Instructor ‘et dina Zucen and many others. 

. West 69th St., New York 
(Son of Viadimir 


Btudios | Fig West 180th Bt. New ork 
L De PACHMAN de Pachmann) 


Also Correspondence Courses, Tel. Wadsworth 8760 
Teacher of Piano, Harmony and Counterpoint 


199 bis Boulevard St. Germain, Paris 











Viola Klaiss 
Oreguict, Palace Theatre, Philadelphia 
Teacher of Organ—. Piano—Theory 
Samuel Calvin Spotts 
BARITONE 


440 Knabe Building, New York 
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Alan Dale pe he n ik 
" life. Alviene Art Theatre and Student Stock 
eg Sy gh STUDIOS 64-65 
Menry Miller jebute and careers stressed. Pupils — Laurette 
Sn a Mertin- lor, Mary = + b inter. Annette Metro olit Oo H 
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The Best Bargain is Quality— 


= Conover is one of the few great Pianos of 
today which is still ae built by its Te 
maker $3 33 : $3 $3 

q Its continued use in such instieutions as the 
University of Chicago, University of Illinois, Uni- 
versity of Wisconsin and Northwestern Univer- 
sity is the best proof of its satisfactory tone 
qualities and durability 


Send for free illustrated Art Catalog 
THE CABLE COMPANY, Chicago “este 








MAKERS 

















THE AEOLIAN COMPANY 


AEOLIAN Hatt, New York City 





Manufacturers of the Supreme Reproducing Ptano 
THE DUO-ART 


SCHOMACKER 


GOLD STRINGS PURE TONE 
Made in Philadelphia Since 1838 | 


SCHOMACKER PIANO COMPANY 
Schomacker Building, 23rd and Chestnut Sts. Philadelphia, Pa. 


The Finest Piano Action in the World 


WESSELL, NICKEL & GROSS 


Gives the Pianist the Touch that Creates 
True Tone Color 

































Manufactured in New York, U. S. A. 


Merson 


Known as “The Sweet-Toned Emerson” 
since 1849 


Div. United Piano Corporation, Norwalk, 0. 




















Emerson Piano Co., 


RECHLIN 














ORGANIST 


“america's Foremost 
Bach Interpreter." 


* HAMILTON MORRIS 


A Soprano CONDUCTOR 
835 Lincoln Place, Breeklya, N. Y. 


Teacher 
Tel. 6935 Lafayette 


DANIELL 


1188 Park Ave. New York 

















ARTHUR WILSON | * 
D rano and T 

VOICE AND INTERPRETATION G Available pogo Bs age A eto. 

905 Boylston Street, Boston E Address 131 West  Tibth St., New York City 
Providence, Lederer Bidg. Worcester, Bay Bldg Telephone Monument 0777 
STEPHEN TOWNSEND | ® § THORPE «i. 
Teacher of Singing—NEW YORK: 15 East 38th Street, 
Tuesday, Wednesday, Thursday. BOSTON: 6 ioabars RL 424 w- ow 5 St. 
treet, Friday, Saturday, Monday. Choral Director, N. Y RI 
Society of the Friends of Music. YN Catheasal 4960 
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ROYAL PHILHARMONIC ESPOUSES CAUSE OF BRITISH ART 





New Howells Concerto a Promising Work—Holst’s Falstaff Opera Reaches London—Many Eminent Pianists 


Lonpon.—The last concert of the Royal Philharmonic 
Society was devoted to contemporary British music exclu- 
sively. This statement, perfunctory as it sounds, is not 
without significance; for the Royal Philharmonic, which has 
not been exactly famous for militant nationalism in the past, 
has evidently got into the hands of younger and more pro- 
gressive men who are determined that the Beethoven bust 
displayed at all the Society’s concerts, shall not act as a 
hoodoo to the present generation. The résumé of this one- 
hundred and thirteenth season, aside from the performance 
of Delius’ Mass of Life recorded in my last 
letter, shows hearings of works by Delius, Elgar 
and Holst (under foreign conductors). Now 
at one fell swoop the society atones for past 
sins with an all-British program, conducted by 


a young British conductor, with a fine young 
Sritish pianist as soloist. 
The chief item of interest was a new piano 


concerto by Herbert Howells. A young man of 
thirty-three and a pupil of Stanford, Howells 
has been known chiefly for songs and music of 
an intimate character and some organ music 
which is highly thought of. With his piano 
concerto, written in 1923, he reaches his opus 
39, a respectable number which would seem to 
belie its youthful “storm and stress” physiog- 
nomy. It is by no means a “mature” work, but 
it shows—-more than most English works | 
have heard—a definite striving towards maturity 
of a personal kind. There is refreshingly little 
of the Anglicism which tends to 
become a stereotype with British composers, but 
instead of it a strong expression of a vitality 
as unafraid of ae progressions as of so- 
called cacophony, i. e., harmony with a bite to it. 

The three cael are organically inter- 
related and in his attempt at thematic unity, 
without real development in the classical sense, 
Howells often errs on the side of tautology ; 
but there are both rhythmic variety and melodic 
fertility (if not a very marked originality) to 
offset this, and a good deal of brilliance achieved 
without mere ornamental display 

A PromisinG Work 

It is obvious that Mr. Howells has more 
talent and certainly a higher ambition than many 
of his better known compatriots ; but, character 
istically enough, the applause was only polite, 
and the proclaimed sentiment of a soi-disant 
gentleman in the gallery: “Thank God that’s 
over” was probably the sentiment of the major- 
ity. But the majority promptly rebuked the 
protestor with more applause and so Mr. 
Howells got the acknowledgment he deserved 
(as well as some headlines next morning). 

Against the Howells work (excellently 
played by the way by Harold Samuel) the pre- 
tentious professional banalities of John Ireland’s 


conscious 


Mai-Dun were most painful. Even Arnold 
Bax’s Garden of Fand, with its pearl-gray 
shimmers and its conventional bacchanalia, 


though showing the hand of a fine workman, 


seemed less sincere; but Lord Berners’ scintil 

lating Spanish Fantasy proves real orchestral Mishkin 

mastery and genuine wit to boot. The roast 

beef of this English meal, so to speak, was a 

Vaughan Williams’ Pastoral Symphony, already st ta 
pupils, 


familiar to America. Dr. Malcolm Sargent, 
talented young conductor of the British Na 
tional Opera Company, made an advantageous 
entry into the symphonic arena on this occasion 
ENGLISH OPERA 
The B. N. O. C., by the way, 
gone, reaping both shekels and laurels in its 
fortnight’s raid on London's periphery. Away up in Golders 
Green (a suburb as humorous in its implications as the 
Bronx in its pristine days) it has filled a big movie house 


are 


has come and 


with such frivolities as Othello, Magic Flute, Pelleas and 
Melisande, Carmen, and Trovatore. Othello and Pelleas 
especially aroused the admiration of the critics. Of the 
British works which are kept in the repertory by grants 
from the Carnegie Trust, Hugh the Drover, by’ Vaughan 
Williams, is the most successful, and rightly so for, unpre 


tentious in its frank designation as a “ballad opera,” it is 
tuneful and of an engaging naiveté. 

As for the new addition, Holst’s At the Boar’s Head, 
confess myself utterly baffled. If English folktunes have 
been his light, his skill in hiding it under a bushel of coun- 
terpoint is astonishing. But he has hidden Shapespeare as 
well, for the lines of that excellent poet are not to be un 
derstood, unless you know them by heart. Yet the enthusiasm 
of the audience was simply terrific. I am reluctant to bow to 
its superior intelligence. The performances of the com- 
pany, by me way, are gaining smoothness and routine. In 
things like Gianni Schicchi, which followed At the Boar’s 
Head, these English singers are simply delightful. 

ELGAR AND HANDEL 

Of choral performances, which somehow seem to multiply 

at this time of the year, there have been several notable ones 


Elgar’s oratorio, The Kingdom, was sung by the London 
Choral Society under Arthur Fagge, for the first time in 


seventeen years; his Apostles, which precedes The Kingdom 
in the trilogy, was done a few days later at the Alexander 
Palace by Allen Gill, with a chorus of four hundred—evi 
dence sufficient to show that Elgar’s popularity in England 
is not on the wane. The Handel Society, with Eugene Goos 
sens at its head, gave a much praised performance of 


Handel’s Samson; and the same composer's Acis and Gala 
tea, as well as the rarely heard Ode on St. Cecilia’s Day, 
were given by the Westminster Choral Society under Vincent 
Thomas. 

Unusual enthusiasm was aroused, however, by a visit of 
the Glasgow Orpheus Choir and its conductor, Hugh S 
Robertson, who has attained an extraordinary degree of fin- 
ish and expressiveness in the rendition of madrigals and 
a cappella songs. The settings of Scotch folksongs, with 
which the choir arouses the greatest enthusiasm, are some 





have had Eugen d’Albert, both in recital and with, orches 

tra, and it is sad to record that no once great pianist, per- 

haps, has ever had such devastating criticisms before. We 
(Continued on page 42) 


ILLINOIS M. T. A. 
CONVENES IN STREATOR 


Lack of Cooperation Threatens Rupture, But New Officers 





Are Expected to Revive Interest—Musical Programs 
Enjoyed—Other Features 
STREATOR, Itt.—Since its last meeting in Chicago, in 
December, 1923, the Illinois Music Teachers’ Association 
had all but become a dead issue—no annual 
meeting last year, and, but for the efforts of 
: Charles E. Sindlinger, there would probably 


have been none this year Che 
for 1924 failed to function 
interest and inactivity on the part of the presi 
dent and the program committee again placed 
the burden on the shoulders of one man, who 
though not an officer, took up the reins and 
made possible the convention which took place 
May 19, 20, 21 and 22 at Streator, Il. Await 


othcers elected 
and the lack 


it was a case of lack of co-operation among 
the officers, who, with the exception of Presi 
dent McConathy, who remained only for th 
first day’s festivities, were conspicuou 
their absence \fter thirty-six years of 
activity is the Music Teachers’ Association ot 
such a large state as Illinois going to be 
allowed to pass out of existence? 

Perhaps due to the short notice given (th 
program was not arranged until two or thre 


weeks before the date on which the convention 


was to take place) there were but few del 
gates on hand. Then, too, it may have been a 
matter of a convenient time Heretofore, these 


meetings have been planned for the first week 


in May—which is a vacation week for most 
teachers and schools. It is difficult to pleas 
everybody, and if it is not the visiting teacher 
who complain that there are not enough di 


and exchange of 
ittendance, it i community in 
which the that 
the musical programs are not of the high order 
xpected. On thi 


ussions views to justify thei 


those of the 


meeting is held who complain 


occasion mT evel SU 
gested that this year’s program was more liké 
a lyceum than a music teachers’ association 
convention And there you are! 

What with the appearance of such a_ fine 
rganization as the Bush Conservatory Sym 
nhony Orchestra and artists like Carl Craver 
Herbert Gould, Georgia Kober and Theodora 
Sturkow Ryder, the musical programs, for 
the most part, did not lack interest 
SCHOOL CHORUS ORCHESTRA AND CARL CRAVE 

As is usually the custom, a local chorus and 
orchestra were chosen to open the festivitic 
and the program of May 19 was presented by 
a chorus from the sixth and seventh grades of 
Streator public schools, under Irma L. Curry 
supervisor, and the Streator High School 
Orchestra, S. E. Barbour, conductor Added 
interest was lent by the appearance of Carl 

Tete Craven, widely known Chicago tenor, and 
PROF, SEVCIK AND MICHEL SCIAPIRO on Ta ome \enceae Same 
. SE Ay : ads DUR ’ Inasmuch as this reporter arrived on thy 
associate teacher. The latter is having notable swecess with his scene on Thursday, May 21, this program 
some of them being concertmasters of leading symphony orchestras and __ those of Wednesdav afternoor ind 
He has also won distinction as solo violinist and composer. His compositions evening cannot be reviewed According to the 
praised by César Thomson, Albert Spalding, Henry Hadley, Arthur reviewer of the Daily Free Press, Mr. Craven 
Hartmann, Rawlins Cottenet, and others. “captivated hi iudience vith his varm 
resonant voice hi clear dictior ind hac 
being the outstanding feature Mr. Crave 
pe rsonality was very app¢ ling ind he handled 
his voice very artistically and Mr. Hil 
times too sophisticated and too oppressively expressive for my ‘played with much sympathy and understanding 
plebeian taste. But the English public are acknowledged Hersert Goutp AND THE BuoomINcton Ba 
experts in this sort of thing; and Queens Hall was twice The May 20 afternoon program offered the Bloomingtot 
sold out within one day to hear the remarkable Scotch High School Band, E. M. Gould, director, and Herbs 
songsters ee Gould, popular basso Francis Moore, widely know: 
DIsTINGUISHED PIANISTS Chicago organist and general manager of the Moist Piar 
During the past fortnight London has had a veritable Company, writing the reviews of these concerts for the 
congress of “distinguished” and “eminent” pianists. We (Continued on page 24) 





$2,210 IN FREE SCHOLARSHIPS GIVEN 


BY CHICAGO MUSICAL 


The Chicago Musical College has offered to award scholar 
ships amounting to $2,210 during its summer session, which 
begins June 29, for study with Prof. Auer, Leon Sametini, 
Herbert Witherspoon, William S. Brady, Richard Hageman, 
Sergei Klibansky, Isaac Van Grove, Florence Hinkle, Percy 
Grainger, Clarence Eddy and ( ‘harles Demorest. Herewith 
is published, in part, the rules governing the awarding of 
the scholarships : 

There will be two examinations for the Free Scholarships 
offered for the summer session of the Chicago Musical Col 


lege. The preliminary examinations will be as follows 
Sunday, June 21, 10 A. M., Percy Grainger Scholarships ; 
Sunday, June 21, 12 P. M., Prof. Leopold Auer Scholarships ; 


Sunday, June 21, at 2 P.M., Leon Sametinj Scholarship ; 
Monday, June 22, at 10 A. M., Herbert Witherspoon Scholar 
ship; Monday, June 22, at 2 P. M., William S. Brady 
Scholarship; Tuesday, June 23 at 10 A. M., Richard Hage 
man scholarship; Tuesday, June 23, at 2 P. M., Sergei Kli 
bansky Scholarship; Wednesday, June 24, at 10 A. M., Isaac 
Van Grove Scholarship; Wednesday, June 24. 2 P. M., 


COLLEGE 


Florence Hinkle Scholarship; Wednesday, June 24, at 4 
P. M., Clarence Eddy Scholarship, and Thursday, June 25 
at 12 noon, Charles Demorest Scholarship 

The final examinations will take place Thursday, Friday 
and Saturday following the mentioned dates. The 
exact hour of the finals will be posted on the bulletin board 
of the Chicago Musical College. No applications will be 
received after the preliminary examinations have held 
All contestants will be required to take the preliminary ex 
aminations. The number of contestants for 
ship is restricted to fifty. In order that 
possible question as to the absolute fairne 


abov e 


been 


each scholar 
there shali be no 


ss of the examina 


tions, all the contests will be arranged so that contestant 
will be unknown to and unseen by the judges 

The second examinations will be held before and judged 
by those who present the scholarships and whose names have 


heen published above. Contestarits are 
sing from memory; they should choose music the interpre 
tation of which is likely to disclose their gifts to the best 


(Continued on page 31) 


required to play or 
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MUSICAL COURIER 


TITTA RUFFO DISAPPOINTS BERLIN 
CRITICS AND PRECIPITATES A ROW 





Pine Choral Performance Heard in German Capital—Bruno Walter Joins the “Light” Brigade 


though known by his world wide 

| nomenal talking machine records, 

( t far below those of Caruso, 

appearance in Berlin before. 

{ n t German capital were, therefore, keyed 
Berlin debut, both in concert and 

( | disappointment was all the 

! ‘ ident that the famous Italian 

m [his may account for 

ith im the press An 




















{ t er, placed Battistini’s con- 
j ving Titta Ruffo’s ap 
' t 1’) inn and the comparison, so close 
tw celebrated singers could not 
clear periority of Battistini im all that 
t of ging 
, indemann, the able assistant at the 
ti f the operatic stage, Titta 
f 1 me of the great num 
of vith Italian and Spanish songs 
, , fitta Ruff essentially theatrical 
neras { ' tirely unfit for the concert hall. He 
, oF vithout accompanying it with 
‘ ch doubtful artistic taste, dancing around on 
the platforn rt icting the piece Quite apart from 
this stra | t ical technic was disappointing. 
ugnificent ve full of power and brilliancy, 1s treated 
th ¢ litt , { ttle culture, faulty tone-production, 
ind audible impurit f intonation The numerous public 
I the | irl 1 fl was, ol course, 
‘ { tburst 
Dut 
| eral ( t Titta Ruffo would show 
bees fs etter form in a performance ot Rigoletto at the 
Volksoper. w h ha risen again from its honorable burial 
a few! +} ago, and ts trying the shadowy existence of an 
perats t. Vigor life might be restored by an ex 
raordina nf n at the box office, and in this respect the 
puest-al wrance of tta Ruffo was a great success 
| mance itself, however, was rather adventurous 
can full fl dged theatrical scandal. 
| t t ad t been sufficient rehearsing. Issai 
Dobrowen. the orchestr onductor, is an admirable exponent 
Russian music, but less familiar with the style and the 
raditional temp! lian pera Pre tty soon differences 
egarding tempi be noticeable between Titta Ruffo and 
Dobrow litta Ruffo got into a veritable fit of rage on 
t] ' ind did not refrain from gesturing ostentatiously 
it ht to have been, according to his notion 
The p came aware of tl duel between singer 
| ! companied it partly by hisses and 
Kage ated yplause rhe tumult finally became 
Dobr n and the entire orchestra had to 
he pe na is interrupted for some time 
d could only be continued after serious entreaties to the 
i c to keep pea 
\ Drastic RECONCILIATION 
Mar tors left the theater indignantly before the close. 
| remained were witnesses of a strange 
pecta After tl ! stentatious antagonism during the 
| rmance singer and conductor embraced each 
er after ¢ ami id public shouts of joy Quite apart 
from these addit il dramatic scenes not contained in the 
core, Titta Ruff ging was disappointing again. There 
v momer f eat impressiveness when his powerful 
ind br ant ice could display itself advantageously Sut 
the rathe de act | inspiration, of higher intel 
lectual and spiritual onsiderably dampened the 
total eff 
\« fler from Titta Ruffo'’s disappointing appear- 
ul was the « ert of Battistini. The great master of 
ocal art re again as a phenomenon without 
exam] | gets the more perfect his art of 
t His singing was flawless in every 
t. Uy est notes there was perfect equality, 
ca power lan sonority, beauty of tone, wealth of 
charact tic sl perfect clearness of enunciation, mas- 
ter i eve tail, cultivated tone and of taste—the soul 
ot an artist a e at ¢ ry moment! Needless to state, the 
grand old mat UK was sensational 
Ki PitGRIMAGE HEARD at Last 
rhe I Chorus has, during the past few years, continu 
ill rise the estimate of connoisseurs, and is now con 
idered fully the equal of the older Berlin choirs—the Sing 
ikademie and the Hochschulchor. In his last concert Bruno 
Kittel presented a very remarkable performance of the 








OFF FOR EUROPE. 
Here's a party of musicians and others who crossed to 
Rurope on the S. S. Rotterdam Left to right: Charles 
Cahier, Arthur Shattuck, pianist; Mme. Cahier, on her way 


or a summer of operatic and concert engagements in 
Nuvope: Dagmar Cahier, Ada Fischer, and Horace 8. Oak 
ley. The central figure of the group with the large ears is 


Nana Cahier, 


Mozart Requiem. The excellent choral work was happily 
seconded by an exceptionally good solo quartet, consisting of 
Lotte Leonard, Erna von Hoesslin, Bruce Benjamin, Ameri- 
can tenor, who did very creditable work, and Hans Hermann 
Nissen 

Preceding the Requiem, Friedrich Klose’s Wallfahrt nach 
Kevlaar was heard here for the first time. Klose belongs to 
those composers who are treated with great respect, but are 
rarely performed, This explains why his Wallfahrt reaches 
Berlin only in 1925, though it had been heard in Ziirich as 
far back as 1910. Klose here makes a new attempt to gain 
ground for that problematical form, the melodrame. To 
give music an additional chance, however, he does not simply 
write accompanying music to the recitation of Heine’s well- 
known poem, but he adds a musical background, realistically 
illustrating the procession as it approaches from the distance. 


The chorus sings Catholic church hymns as an overture, 
before the recitation, and later interpolates them as inter 
mezzi. A remarkable musical effect is thus obtained, but at 


the expense of the melodrame proper, which appears some- 
what torn. Toni Halbe, a specialist in melodrame, made a 
good deal of her rather ungrateful task. 

Tue Licgut Bricave 

Following the example set by Erich Kleiber some time ago, 
Bruno Walter also gave a concert of Viennese dance and 
waltz music sudialvels, To Lanner, Suppé and Johann 
Strauss the bulk of the program had been allotted, as far 
as the printed program was concerned. In reality, however, 
the introductory number, Schubert's complete ballet-music 
from Rosamunde, lasted longer than the other six numbers of 
the program together. The various beauties of this Schubert 
music are well known everywhere; nevertheless, served in 
their entirety they are a little tiresome, and the actual im- 
pression hardly justifies their length. 

Bruno Walter, of course, had a tremendous success with 
this charming and popular program, all the more as Maria 
Ivogun, a favorite of the Berlin public, enchanted her admir- 
ers in the Strauss waltz, Geschichten and dem Wiener Wald, 
by the limpid and caressing grace of her singing. 

Tuost Vocat BoHEMIANS 

Male chorus, popular in Germany for ages, has become the 

most generally practised form of musical activity in this 





OTTO 


KLEMPERER 


(Right), German conductor, who will visit this country 
nevt season as guest conductor of the New York Symphony 
Orchestra. With him is George Engles, manager of the 


Symphony Society, who has been visiting him at Wiesbaden. 


country. As far as superiority is acquired numerically, 
Germany leads easily Nevertheless, in artistic weight the 
fatherland of the male chorus has several times had to yield 
the palm to some foreign organizations, more bent on artistic 
excellence than on jolly social gatherings with beer, 
and songs Thus the male chorus of South Bohemian 
Teachers, conducted by Anton Bedner, has been most heat 
tily applauded at its recent Berlin concert. This body stands 
in the front rank of choruses of its kind. Fine 
perfect discipline, a conductor of high artistic rank and pro 
grams of exceptional musical value are its main charactet 
istics. Smetana, Foerster, Novak and Vomacka were repre 
sented in the programs with full of the charm of 
Bohemia’s rustic 


te bacco 


Voces, a 


pieces 


music, treated by the skilful hand of great 
artists. A most enjoyable affair. Vomacha, the youngest of 
these composers, made a very favorable impression with 
pieces concerned in the modern spirit, yet written with re 


spect for the unchangeable faculties of the human voice 

Short mention may be made of the concerts of Maria 
Ivogtin and Claire Dux. Both of these prima donnas are 
heard in Berlin twice a year nowadays; when they return to 
Germany from their American season in the spring and 
when they leave Germany again for the United States in 
fall. A boisterous farewell and welcome is always accorded 
to these favorites of the public, and their welcomes this time 
were up to standard. 

Dr. Huco Leicurentritt 





PARIS CONCERTS KEEP CRITIC S BU SY 


All the Saint-Saéns Concertos Heard—Also the Twelve Etudes Transcendentales—Many 


Paris—When Victor Wittgenstein 
concert stage of the Salle Gaveau, April 30, his audience 
was plainly disappointed. He had been advertised as a 
one-handed pianist. Evidently the manager of the concert 
had mistaken him for Paul Wittgenstein of Vienna, who 
began his career with two hands as usual, and studied under 
Leschetizky. During the war he lost a hand, but continued 
his career as a pianist nevertheless. This was the artist 
the audience had come to hear. In the hall was another 
one-handed player who had traveled many miles to hear the 
visiting artist. Victor Wittgenstein, however, quickly made 
friends with his Parisian audience, and played as so many 
po rican audiences have heard him play during the past 

‘ason. He was very well received in spite of the fact that 
hs did not play the Chopin sonata with his right hand alone, 
as the program promised, 

A few weeks earlier I had heard Madelaine Du Carp 
give a recital in the same hall, covering herself with glory 
for a brilliant performance of Liszt’s B minor sonata. Few 
compositions for the piano can be more tedious than this 
sonata when it is not played with the necessary variety of 
mood and movement. It is certainly not a lady-like work 
Madelaine Du Carp made it extremely interesting to her 
large audience and she was warmly applauded for it. Need- 
less to say, her smaller pieces were admirably played. This 
was her first recital since her last American tour. 

Speaking about Liszt's B minor sonata reminds me that 
Marie Novello gave a brilliant performance of it at Nice 
a few days ago. I had the report from several musicians 
who were present, and I saw some of the press notices. 
am of the opinion that this artist will attract the attention 
of press and public alike when she begins her next Ameri- 
can tour 


appeared upon the 


PouIsH NOFF 
If I am any judge of pianists, I think that one of the 
most interesting, both as musical poet and_ brilliant 
executant, is Pouishnoff. He begins his second American 
tour during the coming winter. 1 heard him play in London 
four years ago, immediataely after his escape from Russia, 
and I wrote at the time that he was bound to become an 
American favorite one of these days. I am still of the 
same opinion. He came to Paris and gave four recitals 
which have established him as an artist of the first rank 
in the opinion of the musicians of Paris. 

His first recital was of the least possible sensational 
nature, consisting entirely of Bach and Beethoven. The 
second recital was devoted to Schumann and Liszt, the 
third to Chopin, and the last to Russian composers. | 
think that Pouishnoff’s interpretation of Liszt's B minor 
sonata was one of the most remarkable performances | 
have ever heard. That continuous struggle between the 
lyrical and the dramatic for supremacy was made manifest 
in Pouishnoff’s reading of this usually tiresome, long and 
lugubrious sonata. He has exceptional technical resources 
at his command, and his full, singing tone in melodic 
passages is very musical. The Parisian audiences simply 
shouted themselves hoarse at the end of each of the four 
recitals. 

Au 

Isidore Philipp sent me an invitation to hear five of his 
pupils play the five concertos of Saint-Saéns in consecutive 
order a few days ago. Philipp was a pupil of Saint-Saéns, 
and once every year he commemorates his revered master 
by engaging an orchestra and having five of his pupils play 
the five concertos which the composer wrote for the piano. 

Number two, in G minor, and number four, in C minor, 
are always acceptable when played as brilliantly as young 
artists from the Philipp studio play them. The first one, 


THE SAIntT-SAENS CONCERTOS 


Americans Among the Visitors 
however, is insipid, the third very wearying, and the fifth 
without much inspiration. As they cover a period of about 
half a century of the composer's life they have a biograph 
ical interest, even when the melodic stream is a little thir 
and placid. All the five concertos were exceedingly well 
played by the young artists. Never once did any of the 
performers remind me of a pupil or an amateur. I came 
away again wondering, as | have often wondered’ before, 
what was to become of so many fine pianists. What will 
happen when the artists who give recitals outnumber the 
public ? 

Erupes TRANSCENDENTALES 
I went to the old hall of the Conservatoire a few nights 


ago to hear a pianist who calls himself Borchard play the 
twelve studies of transcendental execution which Liszt wrote 
during his palmy days as a concert virtuoso in Paris. On 
the way to the concert hall | passed through the district 
which is now being demolished to make room for the 
extension of Boulev: voy Haussmann Magnificent 


salons, 
which in days gone by, had witnessed many 


gatherings of 


eminent artists and society beauties in the soft glow of wax 
candles, were exposed to the dull night air, and the dirty 
walls looked all the worse for the stray beams of electric 
light which found their way through the cracks the 
the destroying pickaxes had made And when I sat in the 
concert hall and heard Borchard play the twelve studies 
which once were the marvels of the social world of music, 
their faded magnificence and old fashioned mannerisms 
seemed like the old apartment houses the wreckers were 
destroying. The hand of Time has not dealt kindly with 
Liszt’s astonishing studies. Time always did have a way 
of laying bare all works of art which are not honest and 
sincere expressions of true feeling 
SARDINES AND CELLOS 


cello and re- 
recital in the 
a stringed orchestra 


A gentleman from Russia who plays the 
joices in the name of Youry Bilstin 
Salle Gaveau, to the accompaniment of 


Rave a 


conducted by Albert Jarosy. I went to the hall, and then 
departed for another hall where space was less precious. 
Youry Bilstin, almost unknown in Paris and mistrusting 


his drawing powers, had the concert manager send out in- 
vitations by the hundreds—shall I say thousands? The 
crowds which could not get into the hall were more fortu 
nate than the mass of human beings which got wedged in« 
side. The sardines in a flat tin can at least lie quiet 
do not fight and struggle and push with elbows and 
to go farther inside the box or get out of it 

At his second recital the crowds were more under con 
trol. He is an interesting player, more poetic than forceful, 
and he has an a skill in passages in harmonics. 
I hear that he lays claim to a special method for producing 
harmonics whereby they can be played with as much cer- 
tainty as ordinary notes. He must also be credited with a 
very musical tone, due to a certain extent to the mellow 
Amati cello he plays. 


and 
fists 


Al SO 


A great number of small violinists and a small number 
of great violinists have kept the concert halls occupied dur- 
ing the past few weeks, among the more important of which 


FIpDLERS 


I must place Dodka Guilevitch, Samuel Dushkin, Albert 
Jarosy, Pierre Lepetit, and Bronislaw Hubermann. Two of 
these artists are well known in the United States. The 


only newcomer is Dodka Guilevitch. His highly polished 
and delicate manner of playing was heard at its best in the 
old hall of the Conservatoire, which has such extraor- 
dinarily fine acoustics. I hardly think he would set the 
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Thames on fire with a recital in the Albert Hall, London, 
or even make a sensation in Carnegie Hall, New York. 
Hubermann always commands a big audience in Paris, 
and rightly so, for he is one of the most authoritative 
players before the public today. His Bach numbers are 
worth going any distance to hear. The young American, 
Dushkin, is a very pleasing performer. 1 like his smooth 
tone, his technical finish, his repose. He was very warmly 
applauded by a large audience in the Salle Gaveau, when 
he played Mozart’s A major concerto, and the ever 
melodious Mendelssohn concerto with the Colonne Orches- 
tra conducted by Gabriel Pierné. He also played a Rhap- 
sody for violin and orchestra by Blair Fairchild, who built 
up his new rhapsody on ancient Hebrew melodies. 


Tue Carpet AND BEETHOVEN 


Lovers of chamber music flocked to the series of six con- 
certs devoted to the performance of Beethoven's seventeen 
quartets by that splendid organization of string players 
headed by Lucien Capet. Nothing could be more technically 
correct and perfectly in tune. This superb body of players 
has not yet been heard in America. It is certainly as good 
as the best of the visiting quartets and superior to several 
of them. Every seat was sold long in advance, and the 
Salle des Agricuiteurs filled to its utmost capacity at every 
concert, 

THe Fiske JUBILEE SINGERS 

The choral music I selected to hear from the great quantity 
available of late consisted of Pergolese’s Stabat Mater, 
Mozart's Requiem, Bach’s B Minor Mass, and a number of 
plantation songs sung by the Fiske Jubilee Colored Singers. 

Needless to say, these colored singers were not the Fiske 
Jubilee Singers 1 heard nearly fifty years ago. I certainly 
did not recognize the great rollicking bass, F. J. Loudin, or 
Jennie Jackson and Patti Malone. ‘They must have crossed 
the river of Jordan many years ago. But the singers who 
sang in the Salle Gaveau pleased the audience immensely. 
Several Frenchmen asked me what language the singers 
used. On the way home from the concert | saw and heard 

Negro and a Chinaman conversing in French. I suppose 
they had nothing else to do, 


ANOTHER JEwIsH LaApy 


There seems to be a lack of unanimity of opinion about 
the merits of André Marriotte’s new grand opera on the 
siblical subject of Esther. Nothing is easier than to fill up 
space with the story of the plot and pictures of the scenery 
but as that treatment will make the music neither better nor 
worse | refrain from comment, beyond saying that the name 
of Marriotte did not spring instantly into fame as the name 
of Bizet sprang after the first performance of Carmen. 
Still, the Biblical opera by Saint-Saéns won its position 
slowly and surely. Samson et Dalila spread gradually all 
over the world. Perhaps Esther will do the same. 


AMERICANS IN Paris 


| meet a great number of American students and artists 
in Paris, and artists of other nationalities as well, who are 
not giving concerts here. Arthur Hackett Granville, for 
instance, who has spent his entire time studying French 
songs and operas since that memorable day last summer 
when he jumped into the gap and took the leading tenor part 
in Rigoletto at the Paris Grand Opera without a rehearsal. 
That is what I call being prepared. I verily believe that if 
you woke Arthur Hackett Granville in the middle of the 
night and carried him off to a concert hall he could give an 
interminable recital of all kinds of songs on the spur of the 
moment, 

Dwight Anderson, director of the Andalusia Summer 
School of Music, Alabama, is another close student of 
French music. | often see him at the important concerts on 
the alert for new ideas and suggestions for his future pupils 
and his eventual piano recitals, At a reception to the dancer, 


Maud Allen, a few days ago I met Hans Kindler, Dutch 
cellist, who says he has no intention of giving a recital in 
Paris. He is only resting on his oars, so to speak, before 


he returns to his hard work in America. Maud Allen, by 
the way, is spending some time on the Continent, following 
her English tour, and in preparation for an American tour 
which was unexpectedly postponed by a long and_ serious 
illness. 
Marion 
the Cincinnati 
recital at The 
with an 
short trip to 
for her native 


Lindsay, formerly a pupil of Thomas J. Kelly at 
Conservatory of Music, gave an informal 
American Woman's Club and pleased her 

assortment of arias, songs, and ballads. 
Italy and a ramble through London 
heath early in May. 


hearers 
Alter a 
she sailed 


A PromistnG PIANIST 
I mean to keep my eye on a young American pianist I 
heard at the American Students’ Club a few Sundays ago. 
Her name is Marguerite Morgan and her place of birth is 
She played the piano with a full, rich, singing tone, 
and never once blurred with the pedal which seems to me 
an unusual feat for a young lady. Oh, what a welcome rest- 
ing place the pedal is for the nervous foot of the young 
pianist! But this young blonde with flaxen hair and sky- 
blue eyes was handy enough with her feet to avoid the 
hidden snag. She steered her way through limpid melody 
without a blemish of muddy harmony. She has ample 
technical skill and, apparently, a high musical intelligence. 
The trouble is that there are already several pianists before 
the public. I have heard a half-million of them myself. 
Still, Marguerite Morgan, who plays the piano and not the 
organ, stands as fair a chance of fame and fortune as any 
young girl pianist I have known in my extended experience. 
CLARENCE LUCAs. 


Soston. 


Ulysses Lappas for Covent Garden 


Ulysses Lappas has been engaged for four performances 
during the Covent Garden Opera season in London. He will 
appear with Jeritza in the title role in two performances of 
Fedora and one performance each of Pagliacci and Aida. 
Mr. Lappas sailed recently for Italy on the Conte Verdi; he 
will stay there about a week and then go direct to London 
for his Covent Garden season. From London he will go to 
Paris for one or two appearances at the Paris Grand Opera, 
and thence to his native land, Greece, for a concert tour. 
He will return to America early in September where he will 
start his season with three appearances with the Los Angeles 
Civic Opera Company, between September 22 and October 
5. He will sing the tenor roles in Aida, Carmen and 
Navarese, 


MUSICAL COURIER 
SPARTANBURG 1925 FESTIVAL 


Soloists Include Ponselle, Lenska, Gustafson, Chamlee, Morgan, Gange and Others—Director Wodell Praised 


SAID TO BE “THE BEST YET” 





Philadelphia 


Festival Orchestra and Converse College Choral Enjoyed—Other Activities of Interest 


SPARTANBURG, S. C.—Every year the Spartanburg people 
say at the conclusion of the last concert of their music 


festival—“the best yet.” They are saying it now about the 
1925 festival. In the five splendid concerts rendered May 6, 
7 and 8, there were several outstanding features. These 


included the singing of Augusta Lenska, a new artist to 
Spartanburg ; the solo violin work of sixteen year old Mary 
Lou Kirby of this city, and Rhys Morgan, tenor. Miss 
Ponselle’s triumph was taken as a matter of course and Mr. 
Chamlee’s voice measured up to all that had been expected 
of him, 
OpentnGc NiGHt 

The initial concert of the Spartanburg music festival is 
always known as choral night. In this program, on May 6, 
the Converse College Choral Society of 350, the P hiladelphia 
Festival Orchestra and four art- 
ists—Lillian Gustafson, Augusta 
Lenska, Rhys Morgan and Fraser 
Gange—took part. Director of 
Festival Frederick W. Wodell 
conducted. The first part of the 
program included Morley’s Now 
Is the Month of Maying; Buck’s 
arrangement of Annie Laurie, 
and Barnsby’s Sweet and Low, 
all by the choral society. Annie 
Laurie was rendered without 
orchestra accompaniment. The 
group of songs and the aria, 
Ocean, Thou Mighty Monster, by 
Miss Lenska, gave opportunity 
for this singer to demonstrate 
her wonderful vocal ability. She 
won applause that evidenced 
the appreciation of an exacting 
audience composed largely of 
veteran Festival patrons, 

The last half of the choral 
night of program included the 
singing parts I and II of Handel’s 


conducting and directing the programs of several of the 
major concerts. That he performed his task well was 
evidenced by the unstinted applause the audience gave every 
time he appeared on the stage Baskets and bouquets of 
flowers were sent him and everything was done to show the 
at wong, of a grateful people. 

Signor Campinari was in the audience Opera Night to 
hear his daughter, Marina Campinari, in her part of Lady 
Harriet Durham. After the performance many of the old 
timers congratulated Mr. Campinari upon her singing. He 


himself sang in the Spartanburg Festival years ago 


CHILDREN's AFTERNOON 


hands of 
children’s 


The Friday afternoon concert was entirely in the 
the young folks 


The boards were held by the 





Messiah, by the choral society, 

assisted by soloists, Lillian 

Gustafson and Augusta Lenska 

and Rhys Morgan and Fraser SPARTANBURG, 8. C., FESTIVAL SOLOISTS ON CHORAL NIGHT 
Gange. It was superbly done. : é > ' 

Mr. Morgan displayed beautiful “eft to right: Fraser Gange, fugusta Lenska, Frederick W. Wodell (conductor and 
tone quality of voice, while Miss director of Festival), Lillian Gustafson, Rhys Morgan and Stuart Ross 
Gustafson, who sang her part 

from memory, gave evidence of artistry and vocal excellence _— of 500 from the city schools, under the able direction 
that was commendable. Mr. Gange portrayed his role Mrs. B. L. Blackwell. They sang with spirit and beauti 


with feeling and fine voice. Miss Lenska, as was expected, 
was splendid. 
SYMPHONY PROGRAM 

Thursday afternoon Ossip Gabrilowitsch, pianist, shared 
honors with the Philadelphia Festival Orchestra Mr. 
Gabrilowitsch charmed with his bold touch and absolute 
mastery of technic. He says he hopes to bring his own 
Detroit Symphony Orchestra to Spartanburg soon. 

Opera NIGHT 

Flotow's Martha was given 
Converse College Choral Society, the Phil: udelphia Festival 
Orchestra and the following soloists: Marina ( Campinari, 
Frances Paperte, Fraser Gange, Rhys Morgan and Douglas 
Stanbury. Again Director Wodell was on the conductor's 
platform. 

Here it may be said that no one has worked more 
lessly and faithfully for the accomplishment of a thing 
than has Mr. Wodell, for the success of the 1925 event. 
After months of training the big chorus, trips North to 
select artists, supervising the advertising and publicity of 
the festival, he took the burden of the work on himself in 


Thursday evening by the 


tire 


| 


fal effect Gaul's cantata, Spring Rapture, and Mendelssohn's 
hymn of praise, | Waited On the Lord, Frances Paperte 
sang a group of songs especially adapted to young folks 
She was liberally applauded. Miss Paperte threw herself 
into the spirit of the Spartanburg Festival and won many 
friends with her charming personality as well as the beauty 
of her voice - 
Artist NiGH1 

Rosa Ponselle, who was star of artist night of the 1924 
Festival, returned this year to find Spartanburg eagerly 
awaiting her. This year her co-star was Mario Chamles 


They delighted an audience of more than 2,000 for an hour 


and a half, and it was only when Director Wodk 
that the artists had left the hall for 


f 
Il announced 


the station that it was 








WEINGARTNER LIONIZED IN 
PoLAND 
Vienna.—Felix Weingart- 
ner has returned from a tour 
of Poland, his first since the | 


FOREIGN NEWS IN BRIEF 





beginning of the World War. 
The famous conductor had a 
triumphant success at several 
concerts in Warsaw, which 
resulted in an immediate re- 
engagement for next winter 
when Weingartner will also 


its seventy-fifth anniversary 
this month with three special 
concerts in which eminent 
musicians who are graduates 
of the Conservatory are tak- 
ing part, among these being 


make his first reappearance Fritz, Adolf and Herman 
in Moscow and Petrograd Busch, Elly Ney, Ludwig 
since the war. P. B. Willner, Willy van Hoogs- 
traten and Volkmar Andreae. 
LONDON ORCHESTRA IN 1 
SPAIN te 
aa RoME ORCHESTRA ON TouR 
Lonpon.—The London 
Chamber Orchestra, Anthony Rome.—Molinari, at the 


Bernard, conductor, has left head of the Augusteo Orches- 
London for Madrid, where it tra, left May 7 for a long 
is to give two public concerts tour of northern Italy, 
and one at the palace before Czecho-Slovakia, Switzer 
the King and Queen. This is land, Hungary, and perhaps 
the first appearance of the Paris and Brussels. They 
organization on the conti- will return here about June 
nent. cs 10. D. P. 
A RespicHt Festivar Lauri-Votpr For Covent 
Rome.—Ottorino Respighi GARDEN 
has written an Autumn Poem ‘dent dee tant tee 


for violin and orchestra. He 
is also finishing a suite on 
Rossinian themes for orches- 


tenor, Giacomo Lauri-Volpi, 
has been added to the list of 
artists to appear during the 


tra. Respighi has been in- “Ss S : : 

; Grand Opera season at 

vited to be present at a Res- C Cz hi 

ighi Festival in Amsterdam ‘Ovent sarden this month 

nan February under the and June. He will make his 

Ribble ial - ied London debut in the title 
— D e role of Andrea Chenier, and 


will be seconded by Marghe 
rita Sheridan, Irish soprano. 

Another new acquisition 
for the Covent Garden season 
is Benvenuto Franci, Italian 


COLOGNE CONSERVATORY 

SEVENTY-FIVE YEARS OLD 

Cotocne.— The Cologne 
Conservatory is celebrating 





quieted and content to hear the orchestra numbers and the 
finale, Dixie Land, arranged by N. Irving Hyatt, professor 
of composition at Converse College, sung by the Converse 
( ollege Choral Society The strain i th Southland 
“anthem” prompted the audience to rise, and everybody 
remained standing until the piece was concluded and the 
1925 Festival had passed into history De L. S 
Felix Weingartner, Richard 
Strauss Fugen  d'Albert, 
Josef. Marx, Emil Sauer, 
Pietro Mascagni, Sir Edward 
Elgar, Vincent d’Indy, Jan 
Sibelius and Alexander Gla 
baritone, who will make his zounoft B 
English debut the same night Rost’s DAuGcutTer To Em- 
C. 5 BARK ON PROFESSIONAI 
GERMAN CuHoruses INVADI CAREER 
VIENNA ViENNA.—Alma Rosé, 
VIENNA.—Vienna is now’ daughter of Arnold Rosé, 
witnessing an influx of violinist of Rosé Quartet 
choral societies from Ger fame, intends to embark 
many. The Neuer Leipziger hortly upon a_ professional 
Mannergesang Verein paid career as a violinist, follow 
an official visit to Vienna last ing her occasional successful 
week as guest of the city and concert appearance on a 
gave a highly succesful con previous oceasion. At pres 
cert, the feature of which ent Miss Rosé, who has been 
was the collaboration of tudying with her famous 
Prof. Julius Klengel, the father, is completing her 
aged Leipsic cellist. For next tudies under Prof. Otakar 
week, the Neebsche Manner Sevcik at his summer resi 
chor of Frankfort (founded dence, Pisek (Czecho-Slova 
in 1865) will come here for kia) PB 
a number of concerts. Big Vienna Vorxsover to Br 
receptions will be given for coMe MUNICIPAL THEATER 
the Frankfort singers similar Virwwa <nnoeey+ weennnnsd 
to those tendered to the “%, 
Leipsic guests last week now Closed for the third 
PB uccessive weck and there is 
P no prospect of a reopening 
AvER, WEINGARTNER AND-~ Even Rainet Simons, founder 
OTHERS HoNorED BY Bupa and onetime director of the 
PEST GOVERN MENT theater who has been waiting 
Bupapest.—In commemo-_ for almost ten years to reé 
ration of the jubilee of the turn to the scene of his early 
Royal High School of Music, triumphs, has declined the 
the government has bestowed directorship, owing to th 
the title of “honorary pro enormous debts of the house 
fessor” upon a number of It is annouticed that the 
world-famous musicians Municipality of Vienna is 
Among the artists so hon ready to take the house over 
ored are Leopold Auer, (Continued on page 42) 








8 MUSICAL COURIER 


DETAILS OF THE the form of a joint recital by Harriette Pierdon (who has 
STADIUM AUDITIONS 2"! been engaged as alto soloist at the White Plains Presby- 


terian Church) and George F. Armstrong, piamist, at the 


ducted ly the Stadium Concerts Com Wurlitzer Auditorium. Both these young people, for 
National Music League will begin on Mon everal seasons under the artistic guidance 01 Mr. and Mrs 
J 1, at Aeolian Hall, it is announced by liuss, are gifted temperamentally and technically, possess 
{ A ( é chairman of the Stadium Auditions tne gift of sounding the depths of a composition, and respect 
tee I iditions are open to all singers, vio the composer in presenting an artistically consistent and con 
dp t | the awards available for the win-  yincing rendition, this quality being a well known hallmark 
i in appearance with the Philharmonic Orch ot Huss training. 
if erts this summer, an appearance with Manuel Steinberg of Toledo gave a piano recital in his 
n Orchestra under Mr, Mengelberg next home town on April 19, his program inciuding a Bach suite, 
ecitals lor jolinists or pianist who have not Lseethoven's Appassionata Sonata, and several Huss com 
York recitals (donated by the Walter W position Irene Parsiow, age eighteen, silver medal winner 
! it memory of Elkan Naumburg), a in the New York Music Week contest, gave a recital, assisted 
York recital under the auspices of the Stadium Con by Frances Mayer, violinist, on April 25, and Katherine 
Committ il irious concert appearances arranged rrielding, pianist, appeared in recital before the Women’s 
} Mu cag ut Musical club of Bronxville. All four Huss pupils who 
pl t now obtain entry blanks at the Stadium — entered this year’s Music Week contests won the bronze 
: 7th Street. All who fill out blanks will be (district) and silver (borough) medals; they were Irene 
ed é y are to appear before the judges An Warslow, lyric soprano; Mary Bush, junior soprano; Charles 
pplied for singers who do not bring Ames and Lillian Loewe, pianists, in the open class. 
\pplicants are asked to indicate whether Mr. and Mrs. Huss have moved into their new studio in 
i Cla \, which includes those who the Steinway Building, 113 West 57th Street, where they 
ive had no p recital appearance in New York City, will give two matinee concerts in their studio, 709, instead 
{ Ls ch restricted to those who have already of the usual spring concert, both programs being given by 
t I ta enuts here Phe hearings, which will members of the advanced and artist classes 
ke place on Monda Puesda Thursday and Friday after Ihe annual Huss summer course will be held, as usual, at 
¢ open to the publi Diamond Point on Lake George, from Julv 14 to August 25, 
x re the mountainside studio will be the s-ene of much 
Huss Artist-Pupils in Recitals serious musical activity, and the wonderful surrounding 
country will rest and gladden the young musicians in their 
Th pring has been an unusually busy one for Mr. and sisure hours 
Mr Henry Holden Huss and several members of _ their ae . , ; 
t iSse On May 1 the New York Studio Club pre ~ . aaa . = 
ented Mr. and Mrs. Huss in an entire Huss program, which Grace Gardner Pupil Delights Chicago 
uded several new songs and piano pieces still in MS Louette Riehl Luecke, artist-pupil of Grace G. Gardner 
lhe annual Music Week concert which the Husses regu of Cincinnati, Ohio, gave an interesting recital in Chicago, 
irly give through their artist-pupils, took place on May 8 in April 23 Ihe Chicago press notices were most compli 








mentary. The Music News said: “Jessie B. Hall presented 
one of the best singers of the season in the person of 
Louette Riehl Luecke from Cincinnati. Mrs. Luecke came 


MRS. JOHN DENNIS unheralded and quietly, but her performance revealed a 


full, finely controlled tone, a superb stage physique and 
ME HAN dramatic high lights. During the last four years Cincinnati 
has had redson to become proud of this singer, who has 


Voice Expert, Coach and appeared so often in concert and church. A memorable and 








Reportoire most recent triumph was at one of the Symphony pre 

; ludes which have been inaugurated this year by the Cincin 
SUMMER SESSION nati Woman’s Club. Mrs. Luecke has something more than 
Until August 1 a good yoice and technical control; she has that elusive tone 
quality which thrills and transports her audience and raises 

Sm 1g Oe Bi. 2 forten, her from the ranks of the mediocre. Her English is a joy 
Meiskey, Helen Porter-Sleeper, and her German diction clear and understandable. She has 
John Barnes Wells, Leroy had the finest kind of training and she adds to it poise and 
W > el Roberts and musical intelligence. Besides this, Mrs. Luecke is a beautiful 
age and charming woman and knows how to dress for the concert 
Invitations to May and June stage There was superb contrast between Schumann's 
Musicale n Request Mondnacht, which was sung quietly and with very lovely 
70 Carnegie Hall, 154 West tone and Dich Theure Halle from Tannhauser in which 
57th St.. New York Mrs. Luecke put all the passion and fire of her nature. A 
it eininaliaisiattin. tan eke pretty compliment to her teacher, Grace G. Gardner (who 
phone; Circle 1472 iccompanied her to Chicago for the debut) was the selecting 


of two of her songs to head the last group—Fear, and At 
Sunset 

Phe Chicago Daily News of April 24, commented: “Mrs. 
Luecke has a powerful soprano voice which has dramatic 


Studio Re-opens After 
Sept. 10, Season 1925-1926 











== ———e = 


EW, YORK STRING QUARTET 














CONCERT MANAGEMENT ARTHUR JUDSON 


Fisk Building, New York Brunswick Records Packard Building, Phila. 





“Mr. Gunster’s voice is all that a tenor’s should be. His tones are 
rounded, full, powerful, and his range is remarkable.”—Rockford, 
Ill., Register-Gazette. 
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TENOR 
Forwarding Address: Southern Representative: 
c/o Musical Courier, Southern Musical Bureau 


437 Fifth Avenue, New York Atlanta, Ga. 


TOR KUZDO 


Assistant to Prof. Auer in New York 
Gives VIOLIN INSTRUCTION in CHICAGO 
Course of Six Weeks Begins on July Ist, 1925 


For terms and dates apply to CARL D. KINSEY, Manager of Chicago Musical College, 
64 East Van Buren Street Chicago, IIl. 
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qualities. She has gifts for clear enunciation and has a 
certain poise.” The Chicago Daily Journal was of the 


epinion that “Mrs. Luecke has a voice where richness of 





Care photo 
LOUETTE RIEHL LUECKE. 


admirable lightness and trans 


quality does not prevent at 


parency of tone The sum of her appearance was that 
she is by far too pleasing a singer not to come again.” The 
Herald-Examiner said: “Mrs, Luecke displayed the power 


and range demanded by the aria, Ocean, Thou Mighty 
Monster.” 


Gallo Gives Comic Opera in Memphis 

The newly organized Gallo Comic Opera Company of 
sixty-five has opened a summer engagement in Memphis, 
Tenn,, under municipal subvention. This is the first venture 
in’ comic opera by the Memphis civic authorities, although 
they have sponsored presentations of the San Carlo Grand 
Opera Co., which initiated the splendid new Municipal Audi- 
torium there with a week of opera last year. Four comic 
operas are scheduled for a week each, the first having begun 
May 25, A Chocolate Soldier, by Oscar Straus. The others 
are Sweethearts, by Victor Herbert; The Firefly, by Rudolph 
Friml, and the Gilbert and Sullivan masterpiece, The Mikado. 

The casts include Carmen Dale, English comic opera prima 
donna; Roy Atwell, comedian of a number of Broadway 
successes; Alma Keller, Arthur Buckley, Eva Fallon, Flavia 
Arcaro, Henry Kelley, Jerome Daley, and other notables of 
light opera and musical comedy circles. Max Fichandler is 
the musical director and Charles H. Jones is the stage man- 
ager. 

Following the Memphis engagement, Mr. Gallo will take 
the organization to other cities, and he plans to give a simi- 
lar season of comic opera revivals in New York next fall, 
following the annual engagement here of his San Carlo 
Company in the more serious works. The ninth annual 
New York engagement of the latter organization in grand 
opera is scheduled for four weeks, beginning September 21 
in the Century Theater, and comic opera forces will follow 
in October. 
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Unique Experiment in Contemporary and 
American Music 


Nearly 100 prominent musicians, including a symphony 
orchestra of eighty players from Stokowski’s orchestra, an 
augmented popular-music band, and four noted guest con- 
ductors, will take part in the Grand Court of the Phil- 
adelphia Wanamaker Store, Friday evening, June 5. The 
program will illustrate Phases of American Rhythm, rang- 
ing from syncopated jazz pieces arranged for large or- 
chestra, to a full grown symphony based upon syncopated 
rhythms and melodies of American compositions. 

Much has been written and attempted along the lines of 
the use of popular jazz rhythms by symphonic composers, but 
the symphony to be presented in P hiladelphia is actually the 
first to be written along these lines. It is the work of Eric 
Delamarter, noted American composer and organist, who is 
well known throughout the country because of his achieve- 
ments as assistant conductor of the Chicago Symphony 
Orchestra, and conductor of the Chicago Civic Orchestra 
and Chicago Solo Orchestra. It was written some time ago 
at the suggestion of Edward Moore, music editor of the 
Chicago Tribune, for performance with Mr. Stock and the 
Chicago Symphony Orchestra, but was withdrawn ior 
revision by the composer. Recently revised and completed, 
it will have its world premier at Philadelphia on June 5. 
Those interested in the development of a national idiom of 
musical expression based upon jazz rhythms will look for- 
ward to hearing the Delamarter symphony. 

Mr. Delamarter’s concerto for organ-and orchestra will be 
played by Palmer Christian, noted American organist of the 
University of Michigan, with Delamarter conducting. The 
program will also contain several groups of popular music 
especially scored for the occasion, conducted by a number 
of well known guest conductors—Hugo Riesenfeld of New 
York, Ben Bernie of New York, and Gene Rodemich, of 
St. Louis. Two piano numbers will be played by Edgar 
Fairchild and Adam Carroll, and there will be a first per- 
formance of three characteristic American pieces by East 
wood Lane, American composer 


Garden Opens Paris Opera 
Mary Garden appeared in The Love of the Three Kings 
in Paris at the opening of the American-Italian-French 
opera season on the night of May 20 at the Gaite-Lyrique. 
The critics were unanimous in acclaiming the production a 
brilliant success both artistically and socially. Miss Garden 





MARY GARDEN AND JOSEPILT SCITWARZ, 
Russian baritone, taken this spring at Miss Garden's villa 
at Monte Carlo. 


never was in better voice and her acting was superb. She 
received an unprecedented ovation. 

Ambassador Herrick and several others from the Ameri- 
can Embassy, with their families, occupied a loge adjoining 
that of Mrs, Clarence Millhiser, who entertained the Princess 
of Kapurthala. In the opposite lgge, adjoining the stage, 
was Dorothy Caruso Ingram, widow of Enrico Caruso, and 
Ambassador Avezzano of Italy and his daughter. 

The boxes were filled with scores of prominent New 
Yorkers and their guests. According to a cable from Paris, 
Mary Garden was acclaimed by the opera audience and the 
entire house stood and cheered the American singer. 

Both Mary Garden and Joseph Schwarz, Russian baritone, 
will be heard in the Chicago Opera next season, and will 
also appear in concert under the management of Charles L. 
Wagner. 


May Peterson for Bowling Green 
Sowling Green, O., will hear May Peterson in recital on 
October 14 next, contracts for the appearance having just 
been signed by her managers, Haensel & Jones. 


Louis Bailly to Teach at Curtis Institute 
Louis Bailly has been selected to head the viola depart- 
ment at the Curtis Institute of Music, Philadelphia, next 
season, 








MUSICAL COURIER 


UMMER 
MASTER 
SCHOOL 


June 29 to August 8 (Six Weeks) 
PROF. LEOPOLD AUER 


MASTER VIOLIN INSTRUCTOR OF THE WORLD 


PERCY GRAINGER. 


WORLD RENOWNED PIANIST 


HERBERT WITHERSPOON 


FAMOUS SINGER and TEACHER 


RICHARD HAGEMAN 


NOTED COACH and ACCOMPANIST 


WILLIAM S. BRADY 


CELEBRATED VOCAL INSTRUCTOR 


SERGEI KLIBANSKY 


INTERNATIONALLY FAMOUS VOCAL TEACHER 


ISAAC VAN GROVE 


CELEBRATED COACH and CONDUCTOR CHICAGO OPERA 


FLORENCE HINKLE 


AMERICA’S FOREMOST SOPRANO 


LEON SAMETINI 


RENOWNED VIOLINIST and TEACHER 


W. OTTO MIESSNER 


NOTABLE AUTHORITY on PUBLIC SCHOOL MUSIC 


CLARENCE EDDY 


DEAN OF AMERICAN ORGANISTS 
AND REGULAR FACULTY OF MORE THAN 100 ARTIST TEACHERS 


FREE SGHOLARSHIPS 


Prof. Auer, Mr. Grainger, Mr. Witherspoon, Mr. Brady, Mr. Hageman, Mr. Klibansky, Mr. Van Grove, Mme, Hinkle, 
Mr. Sametini, Mr. Eddy and Mr. Demorest have each consented to award Free Scholarships to the students who, 
after an open competitive examination, are found to possess the greatest gift for playing or singing. Free Scholarship 
application blank on request. 


TEACHERS’ CERTIFICATES and DEGREES 


Teachers’ Certificates and the Degrees of Bachelor of Music, Master of Music, Doctor of Music, Bachelor of Music 
Education, Bachelor of Oratory, Master of Oratory and Doctor of Oratory will be conferred at the end of each 
summer session upon professionals who have the required credits and pass a satisfactory examination. Full details 
in Summer Catalog. 


STUDENT DORMITORIES 


Artistic and sumptuous dormitory accommodations for men and women in college building. Piano furnished 
with each room. Prices _ reasonable Make reservations now. 























COMPLETE SUMMER OR WINTER CATALOG ON REQUEST FALL SESSION OPENS SEPT. 14 


CHICAGO 
MUSICAL 
COLLEGE 








Chicago Musical 
College Building 
FELIX. BOROWSKI, President 
CARL. DBD. KINSEY, Manager 


70 EAST VAN BUREN ST. 


The Leading and Largest College of Music and 
Dramatic Art in America. Established 1867 
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BUFFALO MUSICAL FOUNDATION 
PRESENTS DETROIT SYMPHONY 


Gabrilowitsch, Samaroff and Hutcheson Appear as Soloists— 
Symphony Offers New York 


and Novaes Heard--Lund Memorial Concert Draws 


Society Trio—D' Alvarez 





Huge Audience—Local Events 
i micert of the season, given 
{ 1 Ha y the Buffalo Musical 
{ Forest, manager), brought the 
i th Ossip Gabrilowitsch, 
ff and Ernest Hutcheson 
tent, enlisting the 
vit Sama ff and Gabrilowitsch 
flat \ pianos and orche 
| (" major for three piano: 
‘ heartily acclaimed and 
e la audience The 
the Humperdinck Dream 
} (srete e Liszt second Hungarian 
Meiste ger prelude The 
I ‘ ( wmmerung was played 
n 
« list for next eason 
r with noted soloists, also 
Onegi Dusolina Giannini 
Yor PRio 
ie the auspices ol the 
in Hotel Statler ball 
( \ h Tri Clarence Adler 
rnehiu Van Vhiet, celk 
i ippreciative audience 
Tt mance tie enjoyable 
ipprova 
| | en f the Symphony 
Ipport f the orche 
) 
4 t sern of the Buffalo 
M I ‘ ‘ uagement of Marion de 
I M Ha March 31, by the 
Marguerit Alvarez, contralto, 
d Guiomar Novae 
rar] re twice before. Both 
a ippealing in emotional 
Ma vere the recalls and 
ul tained many refresh 
M in Alvarez wa 
{ 
Mi i CONCERT 
Memorial Concert, under the auspices of 
( l the But Foundation 


la Musical 














1 H rgest audience 
rvices of many organiza 
lows Buffalo Orpheus, 

Mary Reynolds, accom 
1 conductor, Lester Cherry, 
tein Wome Chorus, R. Leon Trick, 
O tra and Buffalo String 
( { ie luct Polish Singing Circle, 
\ Wa ch rect Ismalia Shrine Quartet, Charles 
Mott, James Aspinall, Ke B ger and Herman Gahive 
\ Prest torch prat accompanied by Ruth 
i ! iil i | and Richard Miller 
" \\ im Gomp! The Orpheus and 
t { ‘ ed 1 the closing number, 
irrange n Lund, the Larkin String 
( ku t hor iso using several of hi 
‘ d-—the hall, printing 
ind soloist ind it is understood 
dl t l Lund University 
i 
| \ i 
ulvang al pupils gave an informal 
lisplaying talent, application and 
Pu ippearing who have church posi 
ra Duerstei ontralto; Lucey MacDonald, 
] | ! opral Mona Ross, soprano, 
| | i Walte Jacobs, baritone, Elizabeth 
H pr i othe vho showed much promise 
M puy { no Vullo, dramatic soprano, is 
New York recording for the 
y ‘ } 
M } Le i kicke rchestral class made a favor 
re it the Women’s Circle of the First Presby 
in 1 he American Artists’ Club, April 15, 
" e 7 r pia 
ne Pellette s oprano, has been busy the past 
A many engagements, prominent of which was the 
« ! D Frank S. Fosdick (the occasion celebrating 
venty-fourth birthday) in the Hotel Statler ballroom 

g im musicianly and artistic style two groups 

Helen Judson at the piano. David Lawrence 

1 ter and Dr. Fosdick’s two sons, the speak 

ements for the Afternoon Study Club, the 
I , ( b, the Friends’ Browning Day, a banquet of 
he Me ( { the North Park Baptist Church and 


MUSICAL COURIER 


several radio engagements, the last of which also had a 
participants, Raymond Arnold, bass, and Samuel Beall, 
violinist 

A recent vesper musicale of the Central Park M. EF 


Church enlisted Organist-Director Harold A. Fix; the 
choir, Mrs. H. C. Ferrell, Mrs. E. E. Larkins, E. S. Dayer 
and Glenn Burnham, assisted by Mrs, E. Headrick, Florence 
Reid, Albert Erisman, Emerson Knaier, with Mildred Laube, 
harpist, and Margaret Blakeslee, violinist. 

Emil Keuchen gave an organ recital on the Kreitner 
Memorial Organ at Calvary Evangelical Lutheran Church 
recently when the excellent program was varied with violin 
Egon Plagge 
The new Council of Churches Quartet gave its first pro 
gram Easter Sunday afternoon and won immediate public 
favor. The personnel includes Mrs. Don R. Tullis, soprano ; 
Laura Duerstein, contralto; Emil Wollschlager, tenor; 
Seneca Foote, bass 

The Colonial Trio 
Howe, Ruth Petit (with 
appeared at a number o 
which 


numbers by F 


Agnes Luther Tullis, Rebecca Cutter 
Mabel Leard at the piano)—has 
affairs the College Club 
Daugherty was solo pianist, two 


lately 


musicale at Eleanor 


club luncheons and one out of town engagement 

Agnes Preston Storck, well known local soprano, has 
been engaged for the May Festival in Canandaigua 

Amy Corey Fisher, pianist, has filled a number of out of 


fown concert engagements 

Marjorie Harwood Kemp, dramatic soprano, with Arnold 
Cornelissen at the piano, Hamburg 
tly, and was also soloist with the Larkin String Orches- 


Joseph A. Ball 


sang successfully in 
rece! 


tra under 


Helen Doyle Durrett and Ina G. Levy gave a recital 
at Niagara Falls recently. 

The Rubinstein Chorus gave a concert in Batavia, April 
28, Rk. Leon Trick, conductor, and members of the club as 




























May Peterson Thrills, Charms and 
Her Her 
Superb Lovely. 


Captivates Audience; 


Singing and 


(Headline) 


The Amarillo (Texas) Evening Post 
said the above about May Peterson, so 
prano, formerly Opera Comique and Met 
ropolitan Opera Company 


Management: HAENSEL & JONES 
Aeolian Hall, New York 


Mason & Hamlin Pisno Used Aeolian Vocalion Records 
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soloists, Mabel Duschak, Edna Claris and Jeannette Wood- 
Maurice Nicholson, accompanist. 

Florence Ann Reid, contralto, and R. Leon Trick, pianist, 
gave a program at the University of Buffalo, April 13. The 
of radio concerts recently conducted by Mr. Trick has 
been an artistic 

Among the worthwhile radio programs recently were 
those of the Ontario Methodist Choir, Mrs. L. A. Seil, 
director and organist, with soloists from the choir, and the 
program of the Woodside M. E. Church, George H Grohs, 
director; Mrs. G. W. Austin, organist-pianist; H. P. Nari 
gan, baritone; Harry Reid and Edward Kelly, tenors 

Among recent musical activities of Lillian Veatch Evens, 
soprano, are: Radio programs, soloist for the Arts Club 
(accompanist, Henry Hoffman), a concert at the Roycroft 
Inn, East Aurora, and as soloist with the Choral Club. At 
the annual spring luncheon of the Choral Club (of which 


ward; 


eTies 


success 


Mrs. A. W. Hoffman is president) the musical program 
was given by Mrs. Howard Ferrell, Mrs. Pearl Kummer 
and Marion Voss. 


Bertha Drescher, soprano, Ethyol McMullen at the piano, 
pleased the large audience in Elmwood Music Hall, April 15, 
at the concert of the Harugari Frohsinn (a chorus of ninety, 
under Aloys Stockman.) She was also soloist at the Athletic 
Club, sang for the National Society of New England Women 
(Robert Hufstader at the piano) and at the dedication of 
the new organ in Bethel Baptist Church. 

\ program arranged by Mrs. William Riehl, chairman 
of the Chromatic Club program extension committee, was 
given in Masten Park High School Auditorium, by Emilie 
Yoder Davis, pianist; Louise Sleep, soprano; Harriet and 
Zoldine Lewis, violinist and accompanist. 

\ recital was given by twenty-five pupils of the First 
Settlement Music School at Welcome Hall, April 15. The 
teachers, Erna Schroeer, Marion Post, Ida Whitaker, Elise 
de Grood, George Elslein and Louise Sleep, and the large 
audience were much pleased with their progress. The 
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Chromatic Club, under whose financial aid the school works, 
expects to raise funds for a six weeks’ summer class 
The Chromatic Club brought its season to a close with 
an afternoon recital by Georges Miquelle, cellist, and Renee 
Longy Miquelle, pianist, both of Boston, Their ensemble 
was perfect in balance and their interpretations musicianly. 
Two youthful piano pupils of Mary M. Howard—Marie 
McKenna and Evelyn Smith—captured the audience at a 
recent recital. L. 3a, 


Roxas Moves to Larger Studio 


Emilio A. Roxas, New York teacher of singing, coach, 
accompanist and conductor, who, from 1915 to 1921 was 
coach and accompanist to Giovanni Martinelli as well as 
many other artists of international fame such as Besanzoni, 
Muzio, Julia Claussen, Edith Mason-Polacco, Crimi, Danise, 
lomarchio, Lauri-Volpi, Pertile, Morgan-Kingston, Gigli, 
ete., has changed his studio from 2231 Broadway to Stein 
way Hall, 109 West 57th Street, New York. Mr. Roxas 
found this move imperative because of the ever increasing 
demand for his services $y locating in a more central 
location he is enabling his pupils to reach him more readily 
and with little or no loss of time to them and himself. 

Mr. Roxas was born in San Cataldo, Italy. In 1904 he 
entered the literature and philosophy at the 
Royal University of Naples and Royal Conservatory S. 
Pietro a Maiello of Naples, graduating from the latter 
with high honors in counterpoint and composition in 1908. 
In 1907 he made his operatic debut as conductor in Naples 
In 1909 he conducted Aida and Favorita at Tea 
tro Comunale, Salerno; Faust and Otello at Teatro 
Alhambra, Taranto; Carmen, Thais and Manon at Prato, 
Toscana, as well as Trovatore in Francoforte, Emilia. In 
Lyon, France, Mr. Roxas acted as assistant conductor to P. 
Mascagni 


course ot 


lraviata, 


Aida 


Since his arrival in New York (nine years ago) Mr. 
Roxas has enjoyed an unusually busy life. He has pro 
duced such singers as Luca Botta, of the Metropolitan 


Opera Company, and Giuseppe Radaelli, of La Scala, Milan 
He presented Nobuko Hara in Madam Butterfly with the 
San Carlo Opera Company at the Manhattan Opera House 
in 1920, and in May, 1923, conducted a performance of 
Rigoletto at the Lexington Opera House when he intro 
luced to a New York audience his artist-pupil Giovanni 
Gurrieri as the duke. Among his pupils who have made 
their New York concert debuts are Inez Church, Charlotte 
Harvis, Dora Rose and Leon Carson 


Divine Recitals in the South 

Grace Divine, mezzo contralto, filled a return engagement 
at Pensacola, Fla., on April 16, singing there under the 
Music Study Club. The Pensacola Journal called it 
a “rare opportunity” for music lovers there, and commended 
the wide variety of songs on her program. The same paper 
noted that “Miss Divine’s beautiful voice and attractive per- 
sonality quickly won the approval of her large audience,” 
and commented on the “fine taste and tonal command” with 
which the songs were rendered 

Returning to New York, Miss 
Washington, D. C., to sing at the 
American Artists at the Mayflower 
was a popular operatic program and Miss Divine sang 
arias from Les Huguenots and Lucretia Borgia. The Wash 
ington Times remarked upon her depth of voice and the 
Evening Star said: Divine has a fine voice of 
mellow quality and good enunciation. The encores given in 
delightful English and true ballad style.” 

Soon after her return to New York, Miss Divine sang at a 
benefit concert at Carnegie Hall for St. Andrew’s 1 cent 
coffee stands. 


Divine stopped off at 
Spring Festival of All 
Hotel, April 20. It 


“Grace 


Hinshaw Singers Engaged in Europe 

William Wade Hinshaw announces the engagement by 
Josef Stransky of Clytie Hine Editha Fleischer for 
the Mozart Festival to be given in Baden-Baden this sum- 
mer. Mme, Hine is to sing Donna Anna in Don Giovanni 
and Pamina in The Magic Flute. She will also sing four 
performances at Covent Garden early in September before 
returning to America for the next tours of The 
Marriage of Figaro under the direction of Mr. Hinshaw. 
Miss Fleischer is to sing the roles of Susanna in The Mar 
riage of Figaro, Zerline in Don Giovanni and Papagena in 
The Magic lute at Baden-Baden. Miss Fleischer has also 
been engaged for performances in Berlin during the sum- 
met Soth will return to New York for The Marriage of 
Figaro tours, the first of October. 

Pavel Ludikar, the Figaro of the Hinshaw company, 
has been engaged for performances in both Prague and 
Vienna. He will sing Baron Ochs in The Rosenkavalier, 
Don Giovanni in the opera by that name, and Figaro in 
The Marriage of Figaro 


and 


scason § 


Macbeth Engaged for Northwestern Festival 
That Florence Macbeth, who was engaged for the third 
time to sing at the Northwestern Musical Festival at 
Evanston, is quite a festival favorite, is seen in the fact that 
she made her third appearance recently at the Newark 
Festival and has sung at nearly every important festival 
in the country during the past five years. 
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MUSICAL COURIER 


FRANK PATTERSON’S AMERICAN OPERA, THE ECHO 


H. O. O. Interviews His Brother Editor, Composer of the National Federation Opera 


H.O.O.—I hear the Federation is 

Pat —Right. 

H.O.O.—Your opera? 

Pat—You said it! 

H.O.O.—Well. Go on. Tell us 

Pat—What is this, an interview? 

H.O.O.—You might call it so, if you like. 

Pat—Well,. I’ve done that to others so often; I 
thought I’d be the victim myself. 

H. O. O.—With all your experience you ought to be easy 
to interview. 

Pat—And save you trouble? Not if I know it! This 
is my opportunity to put on the evasive and temperamental 
musician stuff. Not thinking about myself at all (Oh! 
no)—not interested in myself (Oh! no)—not willing to 
talk about myself. 

H. O. O.—Well, if that’s the way you're going to talk, 
I'll go and interview somebody who is easier to talk to. 


doing an opera! 


about it. 


never 


Pat—And easier to look at. Sure! I getcha. 

H.O.0.—No. But honest; no fooling. .What about 
this opera? 

Pat—Well, what about it? It’s an opera, at least 1 
hope it is, published by G. Schirmer, Inc.—gray cover, 
vocal-piano score, 172 pages; now in its second edition; 
first edition sold by efficient advertising in the Musica. 
CourIER. 

H. O. O.—What’s the music like? 


it isn’t like anything but itself. But when 
it gets into the hands of the critics they will “place” it. 
You know what that means? In order to exhibit their 
wide learning they will say it is copied from everything 
under the sun. Copied! That is Sig Spaeth’s long suit, 
and mine before him, and Lennie Liebling before me. 

H.O.0.—Yes. But what is it like, this music of yours? 
Verdi? Puccini? Wagner? Debussy ? It must class 
somewhere—unless it’s futuristic. And that’s a class, too. 

Pat—I’m sure I don’t know what it is like. Not Verdi, 
no. Not Puccini—except one passage which is like some- 
thing in another one of my operas, and when that other 
opera was given, one critic called attention to that par- 
ticular passage and said it was Puccini. I can't see it, 
myself, but the critic said so. 

H.O.O.—Not Verdi 
Wagner ? 

Pat—Nobody but a 


Pat—I hope 


and not Puccini. How about 


fool would deny the influence of 


Wagner in modern music. Puccini was influenced by him. 
Debussy was influenced by him, And if they were, surely 
I was. Still, the harmony is different. And, especially, 


the intrapuntal line is different. 
H.O.O.—Then the music is contrapuntal ? 
Pat—All music is contrapuntal. 

H. O. O.—Oh, you're hedging! 

Pat—Well, it is, then 

H. O. O.—Contrapuntal ? 


Pat—Yes, contrapuntal. Not all the time, of course, 
but certainly most of the time. The orchestral embellish- 
ment, in other words, is not just a series of runs or scales 


independent of the harmony. The line of melody and 
counter-melody builds the harmony, if you know what 
I mean. 

H.O.O.—It isn’t any too clear. 

Pat—No. I don’t suppose it is. Music is difficult to 
describe. But the fact is that almost all classic symphonic 
writing is contrapuntal in the sense in which I use the 
word—the melody depends upon the counterpoint and the 


counterpoint upon the melody. 
1. O. O.—Then the arrangement 
Pat—yYou put it clearly. 
an arrangement of 


idea? 


Take 


is part of the 
That is just what it is. 
some popular tune or folk song—like 
Home, Sweet Home—and you will find that whatever 
arrangement stands with it is obviously an afterthought, 
not part of the original conception. That is not my way 
of writing. 

1. O. O.—How do you write, then? Do you sketch? 

Pat.—Yes, most of the time on eight or ten lines— 
practically a full orchestra score, with the instruments con- 
densed into as few lines as possible. It is very complete 
sketching. I never leave anything in doubt—that is to say, 
never if I can decide upon the complete design when I make 
the sketch. And I find it a rather dangerous thing to leave 
a sketch part incomplete. 

H. O. O.—How, dangerous? 

Pat.—Dangerous because when I go back to it—after 
months, perhaps, I am always so delayed in finishing things, 
having to work for a living, and sandwich in composition 
between times—I find that I have either forgotten what I 
intended, or that the arrangement offers insuperable diffi- 
ties. In the matter of this opera, The Echo, that the Federa- 
tion is giving next June, when thy sketch was complete 
my score was practically complete. As I went back, copy- 
ing, scoring for the transposing instruments, and so on, I 


made some changes, of course, and rewrote bits here and 
there, but of what I retained the original sketch was com- 
plete " the sense that everything was in it. 

H. O. O.: How about the piano score? 


Pat Don't talk about it! That was some job! I kept 
constantly coming upon things that could not be reduced 
for piano without cutting out what seemed to me essential 


features. To another arranger they might not have seemed 
essential, but to me, they were, being a part of my original 
thought. 

H, O. O.—What did you do about it? 


Pat—Mostly I just put it all down—let the pianist worry. 


Walter Golde, my faithful pianist—wonderful musician that 
he is—picks out the important parts and leaves out the 
rest. His performance is extraordinarily satisfying. What 


less technical command would do with the score 
T have no idea—probably jazz it. “I’ve heard it 
that way a time or two. 


pianists of 
I am sure 
done 
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H. O. O.—I'll bet it gets your goat! 
Pat—No. Can't say it does. It sort of makes me feel 
ashamed of not having written more pianistically. But, you 


see, I do not feel pianistically. 

H. O. O.—Do you use the piano when you write? 

Pat.—Ah, I knew you'd ask that! Some people seem to 
feel very proud of being able to write without the use of the 
piano. I don’t feel that way about it at all. I think it's a 
foolish thing to lay stress upon. As a matter of fact, if 
there is a piano handy I fool with it, amusing myself with 
my own stuff. But I have got very cautious about playing 
it before it is all complete. The piano is very deceptive 

H. O. O.—Then you never really need it? 

Pat.—Oh yes, I do! There are times when I just can't 
find out what harmony | have in mind without going to the 
piano and trying it. And then, sometimes, it does not 
sound attractive at all, and sometimes the striking of a 
wrong chord drives it out of my head entirely so it's lost. 
I console myself with the thought that it was probably no 
good anyhow—and it probably wasn't—for that elusive stuff 


is generally not very practical. As Wolf-Ferrari once said 
to me, he worried his head for days getting an orchestral 
effect on paper and then blushed for shame the first time 


he heard it played. 

H. O. O.—Perhaps that is the way with all innovators? 
: Pat Well, I’m no innovator—but perhaps it is. Debussy, 
for instance, must have had a dreadful time digging out his 


wonderful idiom. But just think how much greater he 
would have been if he had only gone just so far and no 
farther, and played safe, like Wagner! 

O. O.—You play safe, then, I take it 


Pat.—Sure do! I have 
is one that can be used 

H. O, O.—Like the Wagnerian Leitmotiv ? 

Pat.—To some small extent. I am not always sure of 
the names of my themes, or exactly what they represent, nor 
do I use them constantly. I lean, rather, to the 
recurrence after the Puccini method. 

H. O. O.—For instance? 

Pat—Well, for instance, here is the theme of the opening 
on the very first page of the score—the cave—night, moon 
light on the water. Here it is. You see, the descending 
chromatics, the barcarolle figure in the cellos. Chords are 
sustained high up on the strings—I had to omit them from 
the piano reduction. 


found that the most useful theme 


occasional 





(Continued on page. 40) 




















SPECIAL SUMMER COURSE 


for TEACHERS and STUDENTS in 


VOICE PLACING 
DICTION 
INTERPRETATION 
SIGHT READING 


CONCERT REPERTOIRE 


OPERA REPERTOIRE 
STAGE DEPORTMENT 


ESTELLE LIEBLING an 
KATHERINE BELLAMANN 


ASSOCIATE TEACHER 


AT THE ESTELLE LIEBLING STUDIOS 
145 West 55th Street, New York 


Phone Circle 8815 




















14 
WASHINGTON 












ble applause 





furnished 








opra was tl 1 animents were 
y P e Knoeller, violin obbligati by Elsa Raner, cello 
bbligati | Mabel Duncan, and conducting by Claude 
Rob ! 
TRAVIA 1 rHE WASHINGTON OpEeRA COMPANY 
As an aftermath to the regular season, popular demand 
ca 1 the lo pera company to stage Traviata at the 
Nuditorium on May 13 Thalia Sabanieva, Ralph Errolle, 
lvan Ivantzoff, Paola Ananian, Giordano Paltrinieri, Louis 
[Y’Angelo and Albert Sheffermann sustained the principal 
rol Jacqu Sama 1d conducted, Enrica Clay Dillon 
handled the ige direction and Paul Tchernikoff the ballet 
FiLorA KEEFER A? Heren Gerrer iN BENEFIT 
Att Mayflower Hotel, May 16, Eloise Russell, pianist, 
Helen Gerrer, violinist, and Flora Keefer, mezzo, were heard 
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International Council of Women Hear American Program—Opera Company Gives Traviata—Rubinstein Club Ends 
Season—Keefer and Gerrer In Benefit Concert—Other News 
the spring in benefit recital for the Wakefield National Memorial 
( ta ( the First Festival Fund. Miss Gerrer’s offerings were rendered with good 
( prop to be held annu tone, excellent technic and delightful interpretation. Mrs. 
Opera Com Keefer’s work is always an inspiration for much extended 
erou ncert comment which space usually forbids. Her singing on this 
ur occasion was as thrilling as ever and the customary enthusi 
asm and applause greeted her efforts George Wilson 
played his ever satisfying accompaniments for both artists. 
‘ aided ose Notes 
; f ' : May 12, at Knabe-Kitt Hall, Helen Campbell Williams 
, ere 2 Wand 3) Was presented in piano recital by her teacher, Caroline 
iy Bend Miss Williams showed splendid equipment for the 
Dh ( ind included es ae = - 
I Merz Butte 
) M H i prelude 
( a violin 
} I q te 
| | ‘ | 1 in 
\ ‘ pia t; Jul 
| { en Hood 
i il ( nental Hall 
, M 1 Wood Hill 
( Bent nducting ; 
Helen Sear with 
H | 1 t | the composer di 
M V. Dan ing by Harry 
rks of M Howe, the 
\ { ( et erpretjng ; f¢ mgs for 
" ] t Beulah Ray as loist; 
I ( Ma kk I ita for violin and 
pial ‘ Mr } } it a Noists ; 
‘ M1 Beach, done 
| tein Clu { Robe lirecting, with 
Ih nna " i it M rial Continental Hall, had 
nts ‘ est art ' 1 pre ly given (ena 
ra I Phant ( ! lone by the 
Da { ( } Wells B t, accompanied 
{ H. Walser dded hie Florence 
Parr-G te i i e songs, sung by 
Harlan Kar Ml \\ n again at the piano; a suite 
for ¢ unber 1 nie f flute boe, violin viola, cello and 
pia Ethel G Hier en by Clayton Lind MISS KATHRYN 
f vy, Henry St in, Lew Bilek, Fritz 
1 1 M Hic ind Harriet Ware's Undine with 
| londay M« ng Music Club, Wilson M | og 
Y Glee Clu ind the Lew Studio groups & f FE. 
| [ S. Marine B accompanied 
i i vith Mildred Schulze g the piano 
t pra and te | ( 1 ( Gretchen is singing 
H i \ n | lert 
\f ce Aw Ml 
evening meri music was held at the Audi- “TUNE BROUGHT THE ROSES” 
torium, May 5, in hor { the seventh quinquennial meet 
ng of the International Council of Women. Native Indian 
ngs and dances were furnished by visiting Sioux Indians Other worth while songs: 
The Mar 1, und William Santelmann, was heard 
in compositior Scharbau, Nevin, Kelley, MacDowell, “A Kiss in the Dark” 
ind Had Ve t prano, rendered several solos “Love Sends a Little Gift of Roses” 
advantage, Herbert Erisman, pianist, and Clayton Lind “Old Fashioned Garden” 
i. flautist, a mpanying 4 dance fantasy by Desires “Memory Lane” 
Lu ted by Roy Ellis, lent much to the program “Blushrose” 
{ | inder Taylor Branson, assisted “Kingdom Within Your Eyes” 
RUBINSTEIN CLuB’s | RECITAI “On Sunday” o 
ee ee ee ee ee eee, Waiting for the Dawn and You 
en at the Willard H May 12 | assisting artists 
were Ge le Russe pra Frances B. Cole, mezzo; HARMS, INC, 
Cé M ontra ind tl Madrigal Quartet, all 
mem) e club and choset competition for solo 62 West 45th St., New York City 
york t ‘ cert I prize composition, written 
in the annual contest by Louis Victor Saar of the Chicago 
Musical College and entitled, Ho to Spring, proved of much == a 
merit and drew considerabl Beulah Orem Smith, work she entered upon and was heartily applauded by a large 


audience. 

The graduate recital held at Gunston Hall, May 16, was 
given by Marian Jackson Jones, contralto, and Mary Ander- 
son Conway, pianist. Miss Jones sings with ease and in 
tradition for the numbers she elects to do. Her 


pre pe Tr . 
French group was most successful and deserves much 
praise. Miss Conway, pupil of Minna Niemann, was recalled 


many times for her excellent renditions. She is technically 
proficient and considerable credit was reflected upon her in- 
structor 

Hazel Bachschmidt has been re-appointed soprano soloist 
at the Second Church of Christ Scientist for the coming 
year. 

Warren L. Terry, tenor; Hazel Arth, contralto, and 
Mildred Schulze, pianist, were heard in recent recital at the 
Hotel Roosevelt. 
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The Bach Quartet, composed of Hazel Bachschmidt, Stella 
Eames Nelson, William Atherholt and Paul F. Bachschmidt, 
was the musical attraction.for the Atlantic and Pacific con- 
cert at Odd Fellows’ Hall, May 19. Elsie Harvey Weaver 
accompanied 


The Nordica Mandolin and Guitar Club was heard in 
recital at the Raleigh Hotel, May 8 The soloists were 
Ruth Peter, soprano; Charles A. Conrad, guitarist; B. W. 
DeLoss, mandolinist; and George C. Krick, guitarist. Wal- 
ter B. Holt conducted as usual 

Helen Corbin Heinl, pianist, and Raymond G. Moore, 
baritone, gave the ninth recital of the year at Catholic Uni- 
versity, April 27. Mrs. Z. W. Alderman accompanied Mr. 
Moore, 


Robert M. Ruckman has resigned as choirmaster and or 
ganist of the First Baptist Church to accept a similar posi 
tion at the Methodist Episcopal Church of Brooklyn, 
N.Y, 


Grace 


Franceska Kaspar Lawson was the soprano soloist at 
the Sidwell’s Friends School Commencement program of 
May 22 a. 8. G, 


Marguerite Schuiling’s Recent Appearances 
Marguerite 


day 
concert 


Schuiling, one of the most gifted of present 
mezzo-sopranos, recently completed a most successful 
when she sang a number of new songs, still 
in manuscript, at a special rehearsal with the Detroit Sym 
phony Orchestra, Victor Kolar conducting. The songs were 
written by Hans Franz Himmer, one of the members of 
the cello section, who had coached Miss Schuiling in their 
interpretation and who had orchestrated them. The 
songs were favorably received, and it is likely that they 
will be heard in public next season Miss Schuiling was 
enthusiastically greeted by the orchestra, and praised in 
the highest terms by Ossip Gabrilowitsch, who was present, 
as were several officials of the 
On Easter Sunday the artist was the regular 
Sunday symphony concert at the Capitol Theater, 
Detroit, where she sang Bizet’s Agnus Dei with the Capitol 
Symphony Orchestra of seventy men, under the direction 
of Eduard Werner Ralph Holmes, music critic of the 
limes, wrote: “Miss Schuiling is Detroit’s most dis 
tinguished contribution to the ranks of American women 
singers since Jeanne Gordon went to the Metropolitan, and 
any appearance she makes in her home city is a musical 
event. Her happy tonal beauty, power, ex- 
ceptional range and ease of delivery were all on display in 
the Bizet number and, needless to say, the big audience 
liked it immensely.” The critic of The News, R. J. Mc- 
Laughlin, wrote: “Miss Schuiling deferred to the day 
being Easter Sunday by performing Bizet’s Agnus Dei, a 
lovely and noble piece of music from the Catholic liturgy. 
Her voice is warm and rich and contains dramatic resources 
which she expends discreetly and effectively. She sang the 
lovely number to the great admiration of her hearers.” 


season 


] 
also 


society 
soloist at 
noon 


posse ssion ot 


Earlier in the season Miss Schuiling had appeared in joint 
recital with Harold Bauer in Canton, Ohio, her tour leading 
her to Chicago, where she appeared as soloist with the fore 
most German singing The critic of that city’s 
Abendpost had the following to say: “Marguerite Schuiling, 
the celebrated alto of the Wagnerian Opera, was the star of 
the evening. She sang the aria, O Don Fatale, from Verdi's 
Don Carlos. The hall was almost too small for the powerful 


society 


organ of the artist, who can, without exaggeration, be 
classed with the finest talent that has even been heard in 
concert with any German singing society Her voice is 


powerful in the lowest registers, clear as a bell in the high 
est, sympathetic throughout, and yet, in contrast to its over 
whelming power, of the loveliest quality. At the close of 
the aria a brief silence reigned in the hall which means 
more to the professional than the wildest applause. This is 
an indication of the sensational impression which the artist 


created. But then the tenseness was loosed in tremendous 
applause which did not cease until the artist granted an 
encore Later on she sang several modern selections, earn 
ing continued applause that sprang from the hearts of her 


enthusiastic audience.’ 

Another concert of interest was that which Miss Schuiling 
gave at the Detroit Club, her second appearance 
there having been arranged for her at her recital last year 
when she made a most profound impression. Her concerts 


exclusive 


this season have taken her East, South and West, and in 
almost every instance she has been reéngaged. While in 
New York, Miss Schuiling benefitted greatly from the 


excellent coaching she received from that sterling mistress 
of voice culture, Anne Stevenson Miss Schuiling will 
spend the summer preparing new concert programs, though 
there is a possibility of another professional trip to Europe. 


Poliakin Plays at Gala Concert 

Miron Poliakin, Russian violinist, was one of the principal 
artists at the big Jewish gala concert held at the Y. M. and 
Y. W. H. A. Auditorium in Newark, N. J., on May 14. 
Mr. Poliakin’s artistry is well known and his groups were 
received with marked attention and appreciation. His first 
number was Saint-Saéns’ Havanaise, followed by Polonaise 
( Wieniawski), and in the second part of the program he 
was heard in Tschaikowsky’s Melody and _ Sarasate’s 
Zieguenerweisen. 
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Read 
| Ignaz Friedman’s Sensational 
London Notices: 
| 
I 66 AS a technician M. Ignaz Friedman 
| undoubtedly belongs to the great 
pianists of our time. The delight we take 
in his performance has often its origin in 
the matchless perfection of his execution, 
in those scales and trills which may be a 
mere ripple—as in one of the variations of 
Beethoven’s C minor Sonata—or a thing of 
vertiginous rapidity and vehemence—as in the 
opening movement. Or, again, in the lightning 
speed of what the old virtuosi used to call the 
“volata,” frequent in Chopin, the sudden rou 
| lade adorning a quiet melody, M. Friedman 
gave us the thrills of a great fencer dashing 
I in and out with shining blade. His tone 
was equally finished and finely graded. The 
| long, sustained phrase ushering in the sec- 
i ond section of the sonata was wonderful 
| in its softness and clearness.”——LON DON 
IGNAZ ! DAILY TELEGRAPH, Feb. 24, 1925 
k R | 7 1) MI | N | “Tt is no exaggeration to say he created a 
only one, the “Butterfly” study was a marvel 
in its zephyr-like lightness.” 


sensation by his technique alone. It looked 

so simple, this man seated bolt upright at the 

i} piano with never a disfiguring gesture, reeling 

off shimmering trills and cascades of chords, 

and yet behind his amazing technique, hidden 

somewhere in the impassive figure, there was 

Performing Prodigious Feats on the Pianoforte | “He gave as well a wonderful exhibition in 
the symphonic studies of Schumann. It is not 

often I am able to stay to the end of a pro- 
gramme, but Friedman intrigued so early that 
I [ remained to the last piece, and heard Liszt's 
° Mephisto waltz. Words are futile to describe 
This CO LO SS U S of the keyboard the bravura virtuosity of the performance. It 
was an astonishing revelation. Friedman 

is assuredly a giant in the pianistic world.” 


is regularly greeted by cheering = | ei oA oR ts, 
. . | 24, 1925. 
crowds at his New York recitals. | 


| “M. Friedman strikes wonder from the on 
| looker by the nonchalant way in which he per 
| forms feats of super-technics. While he was 
| playing Chopin Studies last night one pondered 
| 


The same custom obtains in Europe where | on the undeveloped skill which is commonly 


considered a proper basis for appearance in 


Friedman recently gave ] public. M, Friedman played five of the more 
= spectacular studies, including the two “pretty 


ones in F sharp. Probably he ran through each 


6 Concerts in Vienna of them in record time, and he had attention 


to spare for any subtle gradations and turns 


™ - Copenhagen of expression he wished to put in. In fact, he 
“ Berlin |) oieena adee ts sae een ceed 
= “ Helsingfors late C’ Minor Sonata, and played it with clea 
: “ Dresden b Gigi uieeeetsion ob tt toon oa eeces 
46 66 Budapest Keg e Pence ag- ol — DON MORN 
Ms * London | 


“Like several other great players—he de 
—_O0o0Odo— i} serves to be classed among the great ones he 
has adopted a soberer and mellower style than 

was his wont.” 


Read His Sensational London Notices | “He has technique of rare perfection both 


e i in music requiring the utmost delicacy and in 
171 Next Column that demanding the utmost strength. He has 
i a great command of varied tone color, and uses 
ee it not to show that he can do it, but when it is 

‘ . : | required by the music.” 
In America next winter—First Pacific Coast Tour, March 1926 | c.i',piayc‘,Uscthoven’s © Minor. Sonata 
4 (Op. 111) with fine virility, and in his Chopin 
there was a good deal of imagination and no 
| trickery. The speed at which he took the 
“Revolutionary” Study was astonishing, but he 








| a soul. Being a Pole he naturally played 
Chopin, and played his big group with a grace 
that was fascinating in the extreme. To name 


OOOOO 


—- OOOOOD 


NANA A 


Concert Direction: Metropolitan Musical Bureau | kept everything clear. The applause increased 
: es ae I with each successive piece, and his perform- 
Aeolian Hall, New York City I ance of Schumann’s Symphonic Studies had 
no little ‘intellectual strength.’—-LONDON 
Steinway Piano ° Duo-Art : Columbia Records DAILY NEWS, Feb. 24, 1925. 








q J 











MUSICAL COURIER 


ANOTHER TRIUMPH FOR RAISA AT LA SCALA 


Scherchen Conducts Symphony—Wittgenstein Pleases 


Miran.—Boito’s Nerone was the opera chosen for the 
gala performance given at La Scala on April 13. Rosa 
Kaisa, who created the role of Asteria at the world’s 


was again in the cast and repeated 
ational Her interpretation was perfec- 
1 her rich dramatic voice full of color. The huge 
lence which filled the house to overflowing received her 


premiere last 


scason, 
‘ cl success 
nil 


enthusiastically, Pertile sang the role of Nerone in his 

il manner and was in very good voice. Journet, as 

i gave a masterful interpretation of Simon Mago 

1 vocally and artistically Franci sings the role of 
anuel with great charm and impressed the public with the 
wauty of his voice, which he uses artistically. Bertana’s 
nterpretation of Rubria continues to grow in intensity. 
Maestro Toscanini gave his accustomed reading of the 
core 1¢, with the artists, received repeated recalls after 
each act. The staging was a gorgeous spectacle. Among 


se well known to the American public who were present 
tl gala performance were Giorgio Polacco, director of 


the Chicago Civic Opera Company, and his wife, Edith 
Mason: Mr. and Mrs. Max Smith; Luisa Villani, soprano, 
id her husband, Dr. Baldereschi; Dr. D’Anna; George 
Maxwell, of the Ricordi firm of New York; Otto Weil, 
rmerly of the Metropolitan, and Mrs. Weil; Luisa Silva, 
in Francisco mezzo-soprano; Alida Wainwright Bassi, 
prano; Mr. and Mrs, Paul Longone; Lillian Lormer, 
yprano, of New York; Giacomo Rimini, baritone; Charles 
Hackett, American tenor; Italo Montemezzi, composer, and 


wife, who an American, and also many American 
lovers who are at present stopping in Milan, 





ANOTHER OPERA SEASON 
Teatro 
Insti 


m has been inaugurated at the new 
direction of the International 


\ spring sea 


azionahl, under the 


tute of Singing of Milan The theater, recently built, is 

one of the most popular neighborhoods of Milan, It 
is a seating capacity of 4,500 people. Strictly popular 
prices prevail. The opening performance, given April 11, 
was Giordano’s Andrea Chenier, followed by Traviata on 
April 12 Ihe artists were all of good standing and gave 


1 good all round performance The large orchestra, under 
the baton of Maestro Tronchi, and the well trained chorus 
ontributed their performance well worth 
the price 


share towards a 


SCHERCHEN CONDUCTS THE SYMPHONY 


The fifth concert of the Milan Symphony Orchestra was 


viven at the Verdi Conservatory, April 11, with Hermann 
Scherchen as guest conductor. On the program was the 
eventh symphony of Beethoven, which was rendered with 
authority and profound sentiment. It was heartily ap- 
plauded An adagio by Bruckner was indifferently re 
eived, while Debussy’s Gigues and Stravinsky's Suite Pul 
inella met with much enthusiasm. The same program 
was rey ated at the Teatro del Popolo on April 


Phe sixth concert took place April 17, with Hermann 
again as guest conductor and Salomea Kru- 
‘ loist. On the program was a Handel con 
certo, Schubert's second symphony in B flat major, Pacific 


Scherchen 


cCenisk! as 8 


231—a symphonic movement by Arthur Honegger 
César Franck’s Notturno (for voice and orchestra), four 
Lieder of Richard Strauss, and Casella’s Italia rhapsody. 


Maestro Scherchen was cordially greeted on this, his sec- 
ond appearance as guc st conductor Each number of the 
program presented a strong contrast to the other. Han- 





much enthusiasm. Franck’s Notturno was also well ren- 


dered. The fourth Lieder of Strauss found in Mme. Kru- 
ceniski a classic interpreter. The audience continued its 
applause until she added several numbers as encores. 


Honegger’s Pacific 231 was such a strong contrast that it 
almost resulted in wrecking the concert, and Casella’s 
Italia, written in his early youth (the program states at 
seventeen years of age), full of folk songs of southern 
Italy, did not meet with much more sympathy than the 


train wrecks. The honors of the evening fell to Mme 
Kruceniski. The attendance was the largest of the season. 
This program was repeated April 18, at the Teatro Del 


Popolo to an enthusiastic and capacity house 
WITTGENSTEIN PLEASES MILAN 
An interesting piano concert was given at the Verdi 
Conservatory, April 18, by Victor Wittgenstein, American 
pianist. On his program was MacDowell’s Sonata Tragica, 
a Gluck-Sgambati Melodie, a Scarlatti Presto, Padre 
Michelangelo Rossi’s Andantino, the Chopin sonata, op, 52, 


RHYS MORGAN 


T 
h 
e 








“A true scion of a race 
which genuinely loves 
the union of music and 
poetry.” — Columbus 
Citizen. 





Mehlin Piano Used 


Management: ROGER de BRUYN 
1639 Broadway, New York 
Dr. J. O. Howells, Associate 


HYS MORGAN 


also several Scriabin works, Marion Bauer's two preludes 
and Liszt’s Eighth Rhapsody. His first number, Sonata 
Tragica, by Edward MacDowell, was brilliantly played and 
much applauded by the large audience. He shows notable 
taste in his interpretations and good technic. His touch is 
like velvet, yet firm and vigorous where required. He was 
warmly received and was forced to add several encores at 
the close of his program. The Milan press highly com 
plimented the young American artist 


WJ nozms rorms es, 
AOZM4 Turms 





ANTONIO BASSI. 


N. Lindsay Norden’s Choir Praised 
The Choir of the Second Presbyterian Church of Phila- 
delphia, N. Lindsay Norden, conductor, gave a concert in 


the Academy of Music Foyer on May 11. In reviewing the 





del’s concerto was interpreted with talent and received with 











1925 


May 28, 


event for the Philadelphia Inquirer, the critic of that paper 
stated: “Mr. Norden’s skill, previously shown in the train- 
ing he has given the Mendelssohn Club, was again evidenced 
in the singing of his choir, which last evening numbered 
thirty voices. The body of singers is alert to every indica- 
tion given them, with a result that there is elasticity to 
their rhythm, and freedom to their phrasing.” According 
to the Bulletin critic, “The choir has a vast command of 
tonal color and excellent dynamics. The attack was sharp 
and clear, the full voice opulent, and the pianissimo a 
marvel of delicacy.” Ellis Clark Hammann also deserves 
a word of commendation for the excellent accompaniments 
furnished by him. 


Stassévitch to Join Mannes School Faculty 

Paul Stassévitch, a newcomer to America in recent years, 
after tours abroad, assistant to Prof. Auer and virtuoso 
pianist as well as violinist, is announced as a member of the 
violin faculty of the David Mannes Music School for next 
year. Associated with Auer since 1911, first as pupil and 
then as assistant, Mr. Stassévitch will carry on the tra- 
ditions of the famous master at the New York school. 

At the celebration in Carnegie Hall of Prof. Auer’s 
cightieth birthday, Stassévitch, with Rachmaninoff, acted 
as accompanist, Stassévitch playing for his teacher, Heifetz 
and Zimbalist in the Vivaldi triple concerto and for the two 
latter violinists in the Bach double concerto. His most seri- 
ous piano studies were with Josef Lhevinne. 

Coming to America a year and a half after Prof. Auer, 
he has aided in the cultivation or undertaken personally the 
development of several remarkable talents here; in his con- 
tact with some of the best student material, he found cer- 
tain widespread faults which he deprecates and which he 
believes should be brought to the notice of students—first, 
the tendency to put success as a performer above accomplish- 
ment as a musician, playing not so much for love as ambi- 
tion; second, the lack of attention, in general, to other de- 
partments of music study, such as solfége, theory, harmony, 
music history, chamber music playing; third, an ignorance 
of the severe struggles and the constant fight against ob- 
stacles which assail the talented and prepared pupil when 
he has once made his debut and which would keep those 
without sufficient talent and courage from entering the con- 
cert field as competitors for public patronage. Against 
these elements in the music student's career, the directors of 
the school which Mr, Stassévitch joins have consistently and 
energetically combated since the establishment of their 
school; in the Russian virtuoso they will have a valuable ally. 

“The student so often feels that the apex of his accomplish- 
ment is reached when he stands on the concert platform to 


exhibit what he can do; in truth the struggle, the real 
struggle, has only begun,” said Mr. Stassévitch. “In our 
time only two great soloists have met with instantaneous 
recognition, Elman and Heifetz. Even an eminent teacher 


cannot know who of his pupils will be accepted by the public 
and who will not. Talent, even great talent, is not enough 
The pupil may have warmth, right musical feeling, fine 
technic, the best teaching, the entire repertory at his com 
mand, and yet not exert that magnetic influence which draws 
his hearers to him, Many a splendid artist is not a solo 
performer because he has not that final gift.” 

Mr. Stassévitch is not only a double virtuoso and success 
ful teacher, but conductor of merit and a linguist 
familiar with half a dozen languages. The possessor of ex 
ceptional gifts and the continuator of a fine heritage, he 
promises an influence of no little importance to a nation's 
musical expansion 


also a 





REVIEWS OF THE PALESTRINA CHOIR CONCERT 








TOWN HALL, NEW YORK, APRIL 19, 1925 








Commemorating the Four Hundredth Anniversary of Palestrina’s Birth 


NEW YORK SUN 


PALESTRINA CHOIR GIVES CONCERT 


Illustrates Growth of Church Music from Early 
Times to the Present 


By W. J. HENDERSON 

“Motu Proprio” of November, 
Pius X., urged the restora 
tion of the Gregorian chant through the whole 
service. The Society of St. Gregory is vigorously 
active in making propaganda for the employment 
of the chant. But other organizations, such as 
the Palestrina Choir under Signor Montani, are 
endeavoring to show that Palestrina still offers 
the solution of the difficulties confronting the 
union of worship with artistic musical Composi 
tos Divine 
CHORUS WELL TRAINED former 
Although rather overlong, Mr. Montani’s| Rome, 
excellent and interesting program was| February 
effective but it demonstrated clearly | the return 


The famous 


1903, issued by Pope 


thematic 
rhythm, 


The 


other wise 
not only 


NEW HERALD TRIBUNE 


PALESTRINA CHOIR SINGS AT 


YORK 


Gregorian Chant and Motets Feature Program 
of Associates; Mauro-Cottone Is the 
Instrumental Soloist 
Gregorian Chant, motets by Palestrina and 
works of other sixteenth century Composers of 
the Roman polyphonic school were distinctive 
features in the unusual program offered yesterday 
afternoon at Town Hall by Nicola A. Montani’s 
Palestrina Choir in a concert held under the 

auspices of the Calvert Associates 

skillful performance of Bach's C_ major 
Toccata, Adagio and Fugue by Dr Mauro 
Cotione preceded four Gregorian numbers, rang 
ing from the tenth to the fifteenth century, 
followed by five Palestrina motets, “Adoramus| present day. 
te,” “Sicut Cervus,” “O Bone Jesu,” “Dies In 
Sanctificatus” and “Exsultate Deo." The chorus 
showed thorough knowledge of what it sang; 
there was confidence and precision in its execu- 
tion, response to Mr. Montani's wishes in tempo 
and shading, and a tone of good size, sometimes 
conveying an impression of somewhat unpolished 
vigor, but generally smooth. Mr. ontani 


tenary of the 


trina himself. 





De 


the admirable results that may be obtained from 
the careful training of a chorus not over rich in 
distinctive vocal material. . 
devoted to Palestrina’s great a cappella motets 
were sung with fine balance of parts, with a style _ 
distinguished for 
outline and 
chorus gave an 
Enrico Bossi’s cantata, a “Hymn to Raphael the 


director 
directed 
16 last 
voyage to Italy. 


seemed to like emphasized crescendos and dimin- 
uendos, but not exaggerated. 
2 nant poe | — —— in its offering of highly 
; np ari - om fn Significant and distinctly beautiful church music 
CONCERT OF CALVERT GROUP which reaches our concert halls but rarely. Or 
cnngenes pete such as the Schola Cantorum or the 

jarvard Glee Club do sing Palestrina and Vic 
toria from time to time, but not enough to pre 
vent yesterday’s concert from being the reverse 
of hackneyed. 


on 
NEW YORK EVENING 
PALESTRINA CHOIR SINGS FINE 
PROGRAM 


The Palestrina Choir of ninety mixed voices 
appeared yesterday afternoon at Town Hall in 
a concert the program of which 
illustrate the development of choral music from 
the Gregorian chants of the tenth century to the 


addition 
reat master Palestrina, the concert 
commemoratec 
founding of the fine organization. 
The program pomentnw 

and included four of the compositions of Pales 
It was rendered with real beauty, 
the tone quality of the choir being splendid at its | he 


best and never falling below a high standard. | his death, two months ago 


Mr. Montani proved himself a 
| conductor and the choir 
| signs of thorough drilling 
| 


| its spiritual 
as the fine technique. . .. In 
exactness 


leader and the 
singers. 
Well-written 


intelligent 


. All of the group program notes 


— 
tone, clarity of 
phrasing and 


sonority of 
excellent 
impressive rendition of PALESTRINA CHOIR 
Bossi, composer-organist, and 
of the St. Cecilia Academy in 
this work in Philadelphia on 
A few days later he died on 


PHILA. ORGANIZATION’S 


By a Staff 
New York, April 20. 


The program was Philadelphia, under the 


choral organization 
a critical audience in Town 
The choir 


splendid volume, which, 


choral bodies), the nuances and 


POST 
executed 


under the 
greatest 


the choir was entirely 
Montani, one of the 
Catholic liturgical music, 
was designed to 


There were many 
which perhaps the best 
five-part motet, “Exultate 
“Jesu dulcis memoria,” of 
“Tenebrae factae sunt,” 


to celebrating the fourth cen 


Deo,” 





the tenth anniversary of the 


the widest possible range 


Bossi, who conducted the 





assumed the 


most 

unmistakable 
It was a beautifully 
flexible instrument under his skilled fingers, and : a 


showed 


quality was equally as 
the ensembles 
there was a flawless blending and a fascinating 
about the most difficult 
passages that.spoke volumes for the work of the 
co-oneration of his 


contrapuntal 


added to the 
pleasure of an unusually interesting performance. | of 


PUBLIC LEDGER, PHILADELPHIA of 
GIVES N. Y. RECITAL 


WINS APPLAUSE OF CRITICAL 
AUDIENCE WITH PROGRAM 


Correspondent 

The Palestrina Choir of 
direction of 
Montani, came to New York yesterday and gave 
the first concert given here by any Philadelphia 
Also it won the applause of 
Hall. 

The organization was received with enthusiasm. 
sang superbly throughout. 
however, 
forced or became mere noise, and the precision 
of attack, the dynamics (very difficult in large 
the thousand 
and one other details of choral performance were 
in a manner which won 
approbation of the large audience. 


the heartiest 
At all times 
control of Mr. _— 
authorities in 
and responded to every 
indication of what he desired in balance, of parts 
and specific effects, aswell as retaining from the 
first note to the last an exquisite 
especially fine 
were the 


tonal 


Vittoria, 
of Michael Haydn, and 
the “Hymn to Raphael the Divine,” by 
Palestrina 
this work in Philadelphia on the occasion 
baton for the last 


The Russian folk- 
applause and was 
being finely sung by 


excellent | song “Kalinka’’ won hearty 
| encored, the tenor solo 


John P. Weber a 


noticeable 


MUSICAL AMERICA, NEW YORK 


THE PALESTRINA CHOIR 

concerts are frequently more 
they celebrate or the 
than for their interest and 


Not so the concert 
Town Hall Sunday 


Commemorative 
notable for the 
purposes they further 
musical programs. 
the Palestrina Choir in 
afternoon, April 19. 
year, 1925, 


occasions 


value as 


fourth centennial 
birth of Palestrina, that event fitted hap 
pily into the celebrational scheme, and Nicola 
i Montani’s choir of ninety mixed voices, bear 
ing the name of the giant of church polyphony, 
came from Philadelphia to give their first New 
York concert, which had an array of distin 
guished patrons and patronesses. . The quality 
of the singing was high throughout, the choir 
responding smoothly in crescendi and diminuendi 
and displaying surety and poise in its attacks 
and releases. There was much excellent nuancing 
of tone and a wide variety of dynamics, with a 
climax of stirring volume that was only rarely 
employed. Mr. Montani stressed many unusual 
special effects but the results were always artistic. 
_ Four examples of Gregorian Chant, drawn 
from the tenth, twelfth and fifteenth centuries, 
were among the most interesting numbers pre- 
sented. The peak of the program was reached, 
however, in the Palestrina and Victoria works 
that followed. The former master was rep- 
resented by four a cappella motets, culminating 
in the “Exultate Deo,”’ which the program notes 
referred to as “probably the finest example of 
the classic style.’ Superlatives aside, it was 
noble music nobly sung.—O. T 
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MUSICAL COURIER, NEW YORK 
THE PALESTRINA CHOIR 


Dr. Mauro-Cottone opened the program with 
, skillful and effective rendition of Blach’s 
Toccata, Adagio and Fugue in C major, and 
added further enjoyment later by playing Durante 
and Handel numbers. Mr. Montani had definite 
ideas of interpretation and obtained an excellent 
response from his choir. There was vigor, good 
tone and volume, precision and assurance and 
admirable control of dynamics. A large audience 
evidenced appreciative interest in the concert. 
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Paris. 


Voyage! 
UEENA 


ARIO 


Sailed for Europe last week on 
Mauretania to fill opera engagement in 
The first American singer ever 
to sing in opera abroad 


Without one day of European training! 








Reengaged 3 more years at Metropolitan Opera House, N. Y. 








Before sailing sang with Metropolitan at Cleveland and Concert at Ottawa, Ont. 
Read what critics say: 


GIFTED SOPRANO GAVE DELIGHTFUL RECITAL. 
Queena Mario Provided One of Season’s Musical Treats. 
UEENA MARIO’S voice is in a class by itself—it is 
unique. One of its most salient characteristics is its youthful 
purity. It has that appealing quality, that smoothness and sym- 
pathy which is often spoken of as “the velvet of the voice.” The 
compass of it is exceptionally large, but throughout its entirety 
there is no tapering off in the fullness and roundness of its tones 
even the lower notes are as rich as those almost exclusively found 
in the full-throated voice of a contralto or mezzo-contralto, What 
is both admirable and exceptional about the extremities of her 
voice is that, in common with the middle notes, they are capable 
of being controlled and moulded into any grade or shade of 
dynamic intensity, without in the least losing any of the voice’s 
natural alluring quality. Nor is her voice unwieldy—the cadenza 
in the aria “Ah, Fors’e Lui” (“La Traviata’), by Verdi, was sung 
with a technical mastery and assurance that were incomparable. 
Miss Mario was advertised as a “lyric-coloratura soprano”; she 
is more than that—she is a dramatic soprano. Her phenomenal 
breath capacity enables her to declaim or sustain her highest 
and characteristic notes in a way which can be truthfully 
described by no other word than that of “Thrilling.” 

Mr. Fink, the New York critic, said of Miss Mario: “She sings 
as though there were a thrush in her throat.” We would go 
farther than this and say that she sings as though there were a 
brain in her head. Her singing throughout was permeated with a 
splendid intelligence and an emotional nature readily responsive 
to the spirit of music in any of its manifestations. 

Notwithstanding the largeness of the hall in which she sang, 
her words were always audible, and this fact added not a little 
to the enjoyment of a recital which was in the superlative degree 
throughout.—Herbert Sanders, The Ottawa Journal, Tuesday, 
May 12, 1925. i. 


E have had some great singers in Ottawa, but very few have 
demonstrated such great heights of vocal artistry as Queena 
Mario gave us last night. 

She has a voice that is golden in quality and perfectly lovely 
in tonal color. Her voice is one of those very rare organs that 
nature has been good to, and which has also been correctly 
handled in training. It is a heavenly voice that at once directs 
the mind of the listener to the intensity of loveliness and delight. 
It is an ideal soprano voice of wide range, yet from the lowest 
note to the highest the purity of tonal quality does not deteriorate. 
It is always beautiful and full of richness, and if there is such a 
thing as a tonal defect I failed to detect it. There were times 
when the notes of her voice rang round the huge Auditorium like 


golden rays of the aurora of morn, illuminating the oriental 
horizon. It carried with it light and warmth and it thrilled the 
audience with its bell-like clarity. But her wonderful voice was 
the medium by which she expressed the musical message of het 
soul. She delivered a song message such as | have very seldom 
heard before with such artistic appeal. She revealed a strong 
intellectual understanding of musical interpretation and also sin- 
cerity in emotional expression. It mattered not what the nature 
of the song was, for she never failed to give it a reading that 
emphasized its outstanding beauties. It was all true art beauty 
from beginning to end. 

Queena Mario is unquestionably a queen of song, and those 
who heard her last night will long remember the spell she cast 
over her hearers through her vocal artistry. It will surprise many 
to know that last evening she sang the range from B flat below 
middle C to top FE flat and all without the slightest sensation of 
effort. It may be news to many to learn that Queena Mario sang 
in the opera “Martha” in the Russell Theatre about five years 
ago with the San Carlo Grand Opera Company. But since that 
time she has advanced splendidly to reach the great artistic heights 
she has attained today. 

To itemize her program is unnecessary, for all the numbers 
were beautifully rendered, whether they were of the classic group, 
the modern group or operatic selections.—T. J. Palmer, The 
Citizen, Ottawa, Tuesday, May 12, 1925 

& * * 

“ELOQUENCE OF MARIO. And how about a cast that can 
boast such a dramatic soprano as Rosa Ponselle and such a lyric 
soprano as Queena Mario? Both were in great voice. 

Miss Mario sang with the rare and exquisite beauty of tone 
that never fails her and she showed, too, in her opening aria that 
she can summon an eloquence and fullness of utterance not often 
to be accredited to lyric sopranos. And in ensemble numbers her 
voice sounded with penetrating sweetness above chorus and orches- 
tra.”—James Rogers, The Cleveland Plain Dealer, Tuesday, April 
28, 1925. ‘ * * 


“QUEENA MARIO was one of the most inquired about and: 
asked for principals of the whole bevy of songbirds when tickets 
were placed on sale. She’s an old friend from the San Carlo days 
who has been climbing the steps of the golden arch steadily and 
certainly. 

“Last night she appeared in a different part than Cleveland has 
heard her sing, the proud Inez, daughter of Don Diego. A lovely 
lyric voice that easily shifts to the demands of the coloratura on 
demand, although such demands are not made in this instance by 
Meyerbeer.”—Archie Bell, The Cleveland News, Tuesday, April 
28, 1925. 
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Courses for 1925-1926 


In Boston, New York, Chicago, Philadelphia, 
Washington, Akron, Los Angeles, San 
Francisco, Portland, etc. 


WHY NOT HAVE A COURSE 
IN YOUR CITY? 








Artists Now Booking for 1925-1926] 


Contraltos: 
MERLE ALCOCK 
LOUISE HOMER 
MARGARET MATZEN. 

AUER 
KATHRYN MEISLE 
MARION TELVA 


Soprancs: 
INEZ BARBOUR 
LUCREZIA BORI 
BERTHA FARNER 
MABEL GARRISON 
EVA GAUTHIER 
MARIA IVOGUN 
MARIA KURENKO 
HULDA LASHANSKA 
MARY LEWIS 
JOAN RUTH 


Baritones: 
VINCENTE BALLESTER 
REINALD WERREN- 


MILDRED SEEBA RATH 
LOUISE HOMER STIRES CLARENCE WHITEHILL 
Pianists: 
Tenors: ALEXANDER BRAIL- 
MARIO CHAMLEE OWSKY 
CHARLES HACKETT DAI BUELL 


EDWARD JOHNSON 
ALLEN McQUHAE 


JOSEF HOFMANN 
BENNO MOISEIWITSCH 
NIKOLAI ORLOFF 
MORIZ ROSENTHAL 
JOHN POWELL 

OLGA SAMAROFF 
HAROLD SAMUEL 


Violiniste: 
CECILIA HANSEN 
ALBERT SPALDING 
TOSCHA SEIDEL 
EDUARD ZATHURECZKY 

Harpist: 
SALVATORE DE STE- 

FANO 


Cellist: 
FELIX SALMOND 


Special Attractions: 


THAMAR KARSAVINA and ADOLPH 
BOLM with Bolm’s Ballet Intime 


THE LONDON STRING QUARTET 


FELIX SALMOND 
*S§° Trio { TOSCHA SEIDEL 
HAROLD SAMUEL 





For terms, dates, and other information apply to 


The Wolfsohn Musical Bureau, Inc. 


Fisk Building 


250 West 57th Street : New York 
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DAYTON SPRING MUSIC FESTIVAL 
PRESENTS CLEVELAND ORCHESTRA 


Chorus of 200 Warmly Praised—Soloists Excellent—Music Week Brings Many Musical Activities 


Dayton, On1o—Of utmost importance in the musical life 
of the city was the Spring Music Festival given in Mem- 
orial Hall, April 28 and 29. The combined choirs of Dayton 
formed a chorus of 200, which was under the direction of 
Nicolai Sokoloff. The Cleveland Orchestra played the 
accompaniments and also solo numbers. The work of the 
chorus, which was accomplished in but a few weeks, was at 
all times clear cut and smooth. It seemed a remarkable 
achievement for so few rehearsals. The choral numbers 
presented the first night were In Music’s Praise (Hadley) ; 
© Sacred Head (Christiansen); Glorious Forever (Rach- 
maninoff) ; A Song of Destiny (Brahms), and the Halle- 
lujah Chorus, The incidental solos in the Hadley number 
were creditably rendered by George Hester, tenor, and O. E. 
Gebhardt, baritone. : 

The principal choral work for the second night was Cole- 
ridge Taylor’s Hiawatha’s Wedding Feast. Harlon Haines 
sang the tenor solo charmingly. The chorus also sang 
Challenge of Thor (Elgar) and an arrangement of the 
Triumphal March from Aida, The most interesting feature 
of the orchestral part of the program was the first per- 
formance in Dayton of Stravinsky’s Fire Bird suite. 


Music WEEK. 


Music Week was celebrated in this city by some daily 
musical event. May 4, at the N. C. R. schoolhouse, a con- 


cert was given by the Dayton Civic Orchestra, Don Bassett 
conducting. The symphony played the Dvorak New World, 
omitting the scherzo. Christine Colley, with Louise Dam- 
ron as accompanist, played the Mendelssohn violin con- 
certo, 

At the Woman's Club House, May 5, a dinner was given 
by the Women’s Music Club. Reports were heard from 
the State Federation of Music Clubs, held recently in Co- 
lumbus. Musical numbers were given by Charles Holstein, 
violinist, and Loraine Lucas, soprano. Miss Lucas sang a 
group of songs composed by her accompanist, Eusebia Simp- 
son. The Music Club Chorus, under the direction of Ethel 
Martin Funkhouser, sang several numbers. 

The annual choral and orchestral concerts by children of 
the public schools were given in Memorial Hall May 6, 7 
and 8. The excellent results obtained reflect great credit on 
O. E. Wright, choral conductor, and Conrad Yahries, or- 
chesiral conductor. 

May 10, at the N. C. R. schoolhouse, a concert for negroes 
was given. It has been the policy of the N. C. R. for 
several years past to give one such concert annually. The 
program was presented by negro talent entirely. Those 
taking part were Clarence Cameron White, violinist; George 
L.. Johnson, tenor, and a quartet and glee club from Wilber- 
force College. Some 1,500 colored persons listened to the 
excellent program. M. C 





A Trip Through the Chicago Musical College 

On May 13, the writer called on Carl D. Kinsey and was 
ushered into his sumptuous office in the Chicago Musical 
College. Knowing how busy Mr. Kinsey always is, we made 
known the object of our visit as soon as we were invited to 
sit down. 

“We would like to visit the school, having heard that you 
have made many changes, How are the dormitories coming 
on, and the practice rooms?” ran 

“Come on!” said Mr. Kinsey. “The best answer is for 
me to take you down from the ninth floor where we are 
now, to the eighth, seventh, sixth and fifth, where the dormi 
tories will be located, so that you can judge for yourself.” 

So down to the eighth floor we journeyed, and room after 
room was inspected by a critical eye, and what we saw was 
jotted down on paper so that we could write intelligently 
about the Chicago Musical College’s new dormitories and 
practice rooms. We found the rooms large, well ventilated, 
running water in each room and a bathroom on each floor. 
We found that the reception room will be, when completed, 
as artistically arranged as the main reception room of the 
school on the ninth floor, which has been the object of many 
articles by writers whose knowledge of decorations permitted 
a technical review of one of the best accommodated recep- 
tion rooms to be found in any public or private institution. 
Then Mr. Kinsey showed us the practice rooms with their 
sound-proof walls and floors. An upright piano will be 
placed in each room and the cost will be only ten cents per 
hour. Several rooms will have baby grand pianos and those 
rooms will be rented at the low rate of thirty cents an hour, 
Not only the students of the school will be permitted to use 
those practice rooms, but also any one desirous of renting 
same can do so. Of course, without a ticket book the cost 
of rental will be higher—twenty-five cents per hour for 
rooms having upright pianos and fifty cents for those having 
baby grands. Mr. Kinsey then showed us several new 
studios that he was preparing for some of the new teachers 
engaged for next season. He showed us the studios of Mr. 
and Mrs. Vittorio Arimondi, Lucille Stevenson and Gordon 
Campbell. Those studios, like all others in the school, are 
very large, well ventilated and sound proof. Mr. Kinsey 
then took us to the basement where laundry tubs are being 
installed to permit women student boarders at the school to 
wash their own linens if they wish. 

When we visited the new floors given to the Chicago Musi- 
cal College, the plasterers and carpenters had full possession, 
but we could see sufficient to permit the remark that when all 
plans have been completed the Chicago Musical College will 
occupy as fine a building as any other institution in the 
world. Mr. Kinsey, at the end of the visit, looked at us 
and inquired if we were pleased with our visit. “We are not 
pleased, we are astounded. You are a remarkable man. You 
have built a remarkable school and really the Chicago 
Musical College today is doing a great thing for music in 
America and also for students of music. Do you believe you 
will have everything ready for the opening of the summer 
master school? Will every room be finished ?” 

“Not only every room will be finished by then, but by the 
first of June the carpenters and plasterers will be out; then 
by June 15 the rooms will be completely fitted to receive the 
students. Yes, indeed, our dormitory department will be a 
big one and I have already secured the dean for the women’s 
dormitories. The lady is at the present time dean of Coe 
College of Iowa and was previously dean of the women’s 
dormitories at the Agricultural College of Lansing, Mich. 
I am seeking a dean for men and probably will give you his 
name within two weeks.” 

On the fifth floor we left Mr. Kinsey with his architect, 
sure that everything would be in readiness by June 1, as 
Carl D. Kinsey is a man of his word and those who work 
for him never promise him in vain. They are as punctual 
as he is. R. D. 





New York Madrigal Club Luncheon 


Marguerite Potter, founder and president of the New 
York Madrigal Club, must have been pleased with the 
assemblage of nearly 100 people at the May 16 fifth annual 
luncheon of the club at the Hotel McAlpin. Following 
the feast there was general introduction of the guests of 
honor, each of- whom said a few words; they were Baroness 
Katherine Von Klenner, Frederick Riesberg, Mrs. Frederick 
Riesberg, Yvonne de Treville, Dorothy Forster, Marie 
Oetner, Mozelle Bennett, Ralph Grosvenor, Paula Heming- 
haus, John Warren Erb and George Molleson. 

Elizabeth. Ingalls and Marian Cargen (Potter pupils) 
sang duets~ with excellent effect, Miss Ingalls afterward 
singing Rose in the Bud; the composer, Dorothy Forster, 
was at the guest table. Paula Heminghaus’ rich contralto 
voice (Miss Hagmire at the piano) and her final high 


tones in a Tschaikowsky aria, as well as in songs by 
Curran, Burleigh and Terry, were much admired. Marie 
Oetner gave some graceful dances in costume, Jane Hamp- 
son at the piano, and Mozelle Bennett, violinist, showed 
fine tone and real style in her playing. Versatile Ralph 
Grosvenor, baritone, who conducts the Singers’ Club and 
plays the organ in the White Plains M. E. Church, sang 
Vision Fugitive and modern songs with breadth of expres- 
sion and intelligence, John Warren Erb furnishing the 
accompaniments. 

The New York Madrigal Club gave a concert at Wur- 
litzer Auditorium, May 22, the soloists being Elizabeth 
Ingalls and Svea Moberg, sopranos; Helen Barthel and 
Marian Cargen, contraltos, and Miss Potter directing. 


Benefit Concert at Waldorf-Astoria 

A concert for the benefit of the Fanny J. Crosby 
Memorial for blind girls was given at the Hotel Waldorf- 
Astoria, New York, on May 22, Mrs. Emilio A. Roxas, 
Charlotte Harvis, Leon Carson and August Kiel, four 
artist-pupils of Emilio A. Roxas, appeared. 

Mr. Carson sang I Sent You a Song (Sanderson), To 
the Sun (Curran) and O Primavera (Tirindelli). Miss 
Harvis’ numbers were an aria from Rigoletto (Verdi), 
Robin, Robin, Sing Me a Song (Spross) and Holiday 
(Curran). Mrs. Roxas sang an aria from Samson and 
Delilah (Saint-Saéns), Absence (E. Martin) and Habanera 
from Carmen (Bizet), and Mr. Kiel was heard in 
Sweetheart of Mine (Ed. Walker) and Recompense (W. 
Hammond). The singers, without exception, sang charm- 
ingly, each receiving sincere applause for their highly 
finished and artistic work. Mr, Roxas, who was at. the 
piano, accompanied them admirably. The other soloist was 
Lynne Rothman, piano, who played numbers by Amani 
MacDowell and Verdi-Liszt. ' 

Marie Dressler delivered the opening address, and the 
audience was large and appreciative. 


MecQuhae Scores Again 
Allen McQuhae, tenor, c mmpleted his season’s concert tour 
this week, singing in Schnectady the tenor part in Elgar’s 
King Olaf, in which he scored a great success at the Spring- 
field Festival. He also sang the tenor part in Hiawatha’s 
Wedding Feast at Corning, N, Y. He will spend the summer 
at his home in Texas, 


Telva Undergoes Operation 
Marion Telva, contralto of the Metropolitan Opera, under- 
went an operation on her nose at the French Hospital, on 
May 16. Miss Telva sang leading contralto roles on the 
spring tour of the Metropolitan Opera Company. She will 
remain in this country this summer. i 


Virgil School of Music Summer Session 
The Virgil School of Music, Mrs. A. K. Virgil, director, 
has had a very successful season, giving five recitals during 
May. June 15, Mrs. Virgil will go to Toronto to examine 
Virgil students; the summer session in New York will con- 
tinue from July 6 to August 8. 





Austral Sailing Soon 
Florence Austral will return to Europe immediately after 
her appearance at the Evanston Festival on May 30. She 
hopes to find time for a short holiday in Switzerland before 
resuming her concert appearances in England this summer. 


Werrenrath to Summer Here 
: Reinald Werrenrath, baritone, has returned to New York 
following his successful tour of the Pacific Coast and the 
Northwest. He will remain in this country this summer 
and will probably make a few concert appearances. 


Whitehill to Rest 
Clarence Whitehill is planning to go abroad on a trip that 
will be wholly a vacation. He has no intention, he says, of 
making any concert or operatic appearances in Europe this 
year. 





Powell’s Summer Dates 
John Powell will remain in this country this summer and 
will probably make a few concert appearances at some 
schools and colleges. 
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MARIE SUNDELIUS 


to sing leading rdéles with 

RE-ENGAGED the Ravinia Opera Com- 
pany from June 20 to Sep- 
tember 1, 1925. 


to sing leading roles at the 
R = A ED Royal Opera, Stockholm, 
Sweden, from September 10 

to December 1, 1925—also for concert engagements. 


to sing leading réles at the 
oo Metropolitan Opera House 
next season. The terms of 
Mme. Sundelius’ contract with the Metropolitan Opera 


Company allow her to fulfill concert and recital engage- 
ments during the opera season. 


AVAILABLE cect Decem: 


ber 15 to Close of Season. 













“She has one of the rarely lovely soprano voices of this genera- 
tion.” —Edward Moore, Chicago Tribune, Feb. 2, 1925. 


“The Marguerite of Marie Sundelius was persuasive through 
its sincerity, simplicity, restraint, its true charm.”—Lawrence 
Gilman, New York Herald-Tribune, April 2, 1925. 


“One could wish for no more beautiful display of vocal work.” 
Springfield Daily News, Nov. 19, 1924. 


“She displayed a voice of fascinating tone quality and sang 
beautifully always and at times magnificently.” —Charleston 
News and Courier, Jan. 29, 1925. 





For terms and dates apply to 


HAENSEL & JONES Aeolian Hall, New York 
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MUSICAL COURIER 


BOSTON ENJOYS AIDA IN CONCERT FORM 


Dutch and German Choruses Win Prizes at Festival—Other Events of Music Week—Boston Conservatory of Music 
Violin Contest—Music Lovers Flock to “Pops”’—Other News 


Boston.—Boston’s Music Week reached a rather belated 
climax on the evenings of May 15 and 16, when Verdi's 
Aida was given in concert form at the Boston Opera 
House. The triumphal scene in the second act was pre- 
sented with appropriate settings and costumes, as_ well 
as a very enjoyable ballet. During the rest of the opera, 
however, the chorus and soloists, looking more or less 
Egyptian, carried on as if the performance was really 
an oratorio concert. The soloists sat in a row of chairs 
at the front of the stage, rising to sing their parts from 
scores in an English translation. The chorus, which was 
drawn from the various singing societies of this vicinity, 
was grouped behind them. Aside from the one scene 
referred to in the second act there was no attempt at 
action and the performance cannot fairly be said to have 
been dramatically convincing. However, the pageant of 
the second act was quite effective as directed by Ernest L. 
Major of the Normal Art School, who also headed the 
committee which designed the scenery and costumes. A 
word of praise is due the ballet, which was trained by 
Mme. Paporello, for its excellent work in the same scene. 

The leading roles were all creditably sung. Claire 
Maentz was a warm-yoiced Aida, while Rulon Robison 
gave an intelligent impersonation of Radames. A con- 
spicuous success was scored by Rose Zulalian, who gave 
an uncommonly fine performance as Amneris, seating 
a warm voice of notable richness and power and reflecting 
great credit on her teacher, Vincent Hubbard. Wellington 
Smith was a competent Amonasro, while Gladys de 
Almeida disclosed a lovely voice as the High Priestess. 
Adequate also were William Ryder as Ramphis, James R. 
Holton as the King and Frederick Mulvenny as_ the 
Messenger. George Sawyer Dunham conducted his or- 
chestra and chorus in a manner that gave fresh proof 
of his abilities as a leader. 

DutcH AND GERMAN CHorUSES WIN Prizes At FESTIVAL 

Another outstanding event of the so-called Music Week 
was the international music festival at Symphony _ hall, 
May 17, when eight choruses from the foreign colonies 
and singing societies of Boston staged their second annual 
competition. Dr. Archibald T. Davison, Thomas W. 
Surette and Frederick S. Converse served as judges, while 
Frederick P. Cabot was the presiding officer. The choruses 
were divided into three male groups and five mixed 
choruses. For each there was a first prize of $250, a 
second of $100 and a third of $50. Each chorus sang a 
song of their own choice as well as one of the committee’s. 
On this occasion the test pieces were Mendelssohn's The 
Hunter’s Farewell and, for the mixed choruses, Arthur 
Foote’s Bedouin Love Song. Between the contests there 
were cello solos played with customary skill and_ taste 
by Jean Bedetti, solo cellist of the Boston Symphony 
Orchestra. 

The first prize for male choruses was won by the Dutch, 


with the Swedes second and the Danish chorus _ third. 
All three choruses showed a high degree of competence. 
In the contest of mixed choirs the Germans were awarded 
the first prize, the French second and the Armenians 
third. Aside from these contests there was singing by 
a Chinese chorus led by Grace Wong, as well as a group 
of Chinese folk songs interpreted by Theodore B, Tu. 
The festival closed with community singing by Augustus 
D. Danzig. A large audience was keenly interested and 
applauded vigorously throughout the afternoon. 
OrHer Events 

In addition to the international music festival and the 
concert performance of Aida, Boston’s Music Week or 
fortnight, or call it what-you-will, included a highly inter- 
esting series of Musical Mosaics at the Fine Arts Theatre, 
presenting incidents in the lives of the great composers 
impersonated by local musicians assisted by the Eighteenth 
Century Symphony Orchestra, Raffaele Martino, conductor, 
and Berthe Braggiotti in Salome’s Dances of the Seven 
Veils—for the benefit of the settlement music schools of 
this city. The climax to the festival was a band and 
orchestra conclave on May 16, in which civic, industrial 
and public school bands and orchestras participated. Bos- 
ton Common was the playground for the bands in the 
morning, while the orchestra did its stunt at the Arena. 
When the morning program was over the young musicians 
paraded to the Arena, where there was a joint program 
provided by all the bands and orchestras. Bands and 
orchestras made up of adults had their program on the 
Common and in the Arena in the afternoon and later 
joined forces in the Arena for the imposing ensemble. 

Boston Conservatory or Music VioLt1n Contest 

The contest for the students of the violin department 
of the Boston Conservatory of Music (Agide Jacchia, 
director) was won by Raynold Robillard, of Boston, a 
pupil of Irma Seydel. He was accordingly awarded the 
Prize Equipoise *Violin, made and donated by the re- 
nowned violin maker, Clark Powers. There were five 
competitors, each of whom played the following prescribed 
pieces: F major Romanza by Beethoven and the G minor 
sonata by Tartini. Charles M. Loeffler presided over the 
contest. Mr. Powers, on presenting the prize to Mr. 


* Robillard, complimented him on his talent and remarkable 


progress, and at the same time gave to Mr. Jacchia another 
violin’ which he has made as a prize for next year. 
Music Lovers Fiock to “Pops” 

That the popularity of the Boston Symphony “Pop” 
concerts remains unabated is indicated by the large crowds 
which fill Symphony Hall nightly to listen to Agide 
Jacchia and his orchestra of eighty symphony musicians. 
The second week opened with the first Sunday evening 
program, which was devoted largely to excerpts from 
Puccini’s operas, the concert serving as a memorial to 
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that composer. Monday eyening was Harvard Freshmen’s 
night, the yearlings from Cambridge being present in large 
numbers and waxing particularly enthusiastic when their 
Glee Club was heard in a group of songs 

The programs throughout the week were well designed 
to enlist and hold the attention of the “Pop” audiences 
Fantasies from familiar operas, songful movements from 
the more popular ‘symphonies, excellent arrangements for 
orchestras by Mr, Jacchia of instrumental pieces and folk 
tunes, as well as overtures, symphonic poems, marches, 
waltzes, and selections from current operettas contribute 
to the manifest enjoyment of Mr. Jacchia's audiences 
The admirable Italian leader, who is now conducting his 
eighth season of “Pop” concerts in this city, is demonstrat 
ing anew his fine abilities as an orchestral leader and is 
the recipient of warm applause throughout his concerts 


Historica RecirTaALs BroapcasTep 


A unique series of historical recitals of music with ex 
planatory remarks for young people was recently concluded 
by WNAC, under the general supervision of Heinrich 
Gebhard, pianist, and Frank EF. Morse, vocal teacher. These 
concerts were given on alternate Wednesdays from January 
28 to May 6. The selections (piano and vocal) were given 
by the pupils of Messrs, Gebhard and Morse. The ex 
planatory notes, which were read before each number, 
were written by Mrs. Heinrich Gebhard, herself a pianist 
and musician of no mean ability 

The first five programs were devoted to the classics. On 
January 28, Marie Hinckley and Helen Coates, pianist, 
were heard in a program drawn from Bach, Scarlatti and 
Handel. The second program, on February 11, was de 
voted to Mozart, Gluck and Haydn, with Margaret Bax 
ter, soprano, and Mrs. John Bakeless, pianist, as the solo 
ists. The third concert brought forward John Hill, tenor, 
in numbers from Beethoven and Schubert, accompanied by 
Mercedes Pitta. For the concert of March 11, Jessie Kil 
vert, soprano; G. E. Hoeg, tenor, and Marietta Canan, 
pianist, were heard in pieces by Schumann and Men 
delssohn, Chopin, Liszt and Grieg were the composers 
listed on the fifth program, the soloists being Marie 7 
Hinckley, soprano; Frances Knowlton, alto, and Irene 
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JOSEPH 


REGNEAS 


Pronounced Rain-yes 


Announces his ninth season 


at 


“Raymond-on-Lake Sebago,’ Me. 


JUNE 25th to SEPT. 9th 


Mr. Regneas offers no free Scholar- 
ships, nor is his summer rate for 
teaching in excess of that charged 
at his New York studio. 


1/1 vocal instruction given personally 


by Joseph Regneas 


Assistant teachers for languages, 


coaching and dramatic training 





recreate in the afternoon, after a 
mort g of serious study in Raymond-on-Lake Sebago, Me 


Mr. Regneas’ studio is a short distance 
from the Elm Tree Inn which houses 
the Regneas singers. Practice pianos 
convenient distances 
throughout the village. No practicing 
is done at the Inn. 


Mr. Potter, proprietor, extends 
special rates to the Regneas 
singers 


All communications to Mr 


New York Studio 


Regneas re- 
sumes teaching in 
New York on 
Thursday, Se p- 
tember 10, 1925. 


135 West 80 St. 


Trafalgar 4386 




















MUSICAL COURIER 


Greenleaf, pianist. A Russian program was given on 
April 8 by Katherine Lee, soprano; A. M. Crosby, tenor, 
and Louise Holt, pianist, in a program drawn from 
Tschaikowsky, Mirovitch, Moszkowski and Gretchaninoff. 
The next program was taken from French sources—Saint- 
Saéns, Debussy and Godard—with Margaret J. Baxter, 
soprano, and Florence Moore, pianist. The eighth and last 
program was called American, all the pieces being by 
MacDowell. Those participating at the last concert were 
Jessie Kilvert, soprano; Martin Powers, bass; Helen 
Coates, pianist; with Beatrice Lewis and Verna Hills as 
accompanists, 

All in all, an interesting experiment and, judging from 
the results, a highly successful one. Mr. and Mrs. Geb- 
hard, Mr. Morse and their pupils who participated, together 
with WNAC, merit praise for their achievement. 

WitcLarp ERHARDT IN RECITAL 

Willard Erhardt, tenor, gave a recital recently in Steinert 
Hall. Mr. Erhardt exhibited his pleasurable abilities as 
vocalist and interpreter in a program which included ancient 
airs, numbers by Grieg, Schubert and Rubinstein; Irish 
folk songs arranged by Hughes; and pieces by Dunn, Tay- 
lor, Bridge and Elgar. Harris Shaw was, as usual, a 
tasteful and sympathetic accompanist. , 
Joseph Regneas Tells Why Summer Lessons 

Should Cost No More 


Joseph Regneas, the well known New York vocal teach 
er who removes his studio to Raymond-on-Lake-Sebago, 
Maine, every summer and teaches there, spoke recently to 
a Musicat Courter staff writer on the subject of “Master- 
classes.” 

“They are all right in their way, I suppose; and I feel 
that it would be quite as correct for me to call my summer 
session a ‘masterclass’ as for many others to do so It 
seems to me, though, that the term has been overused so 
much that it is abused. Somehow I have an honest con- 
viction that the lessons I give in the summer are worth 
just as much as those I give in the winter, so I don't 
charge any more under the guise of calling my summer 





JOSEPH REGNEAS. 


session a ‘masterclass.’ I teach the best I know how all 
the year round. I was very much interested to read re- 
cently an article by Redfern Mason, treating of this very 
subject. I am entirely in accord with what he says. Here, 
let me show you some extracts from it.” And here follow 
the passages of the Mason article which Mr. Regneas had 
underlined 


“It is not an unfair or an unfriendly question to ask, and it is 
certainly a businesslike point to investigate, whether teaching given for 
high fees and for a short period of time is worth the money expended 
or likely to realize the hopes entertained. So sane an artist and wise 
a woman as Madame Schumann-Heink declared to the writer last 
September that the fees for tuition charged by the conductors of 
master classes were ‘robbery.” The diva’s knowledge of music teachers 
is world-wide, and the public knows her as a woman of unshakable 
probity. Why, then, does she use the unpleasant word ‘robbery’? 
*ity for the poor student! That is the answer. We need not give the 
term a personal application, but it lingers in the mind as a curious 
bit of expert testimony. 

‘Let us put the best aspect of the master class foremost. It is a 
great privilege to come under the influence of a man like Cesar 
rhomson, if only for a brief period. The young and impressionable 
mind may derive an inspiration from that contact which will leave an 
enduring mark. If the student is sufficiently advanced in his art, 
he may make remarkable progress even in the space of six or eight 
weeks. But students of this caliber are the exception. What good 
“i the average student derive from tuition of which only the accom- 
lished few are able to appreciate the rare excellence? Unused to deal 
oi th what in many instances must be comparatively raw material, the 
great teacher will do these novices less good than they might get from 
the resident artist. 

“Taking lessons in a master class is in the nature of an investment, 
and before he puts down his money the wise student will take a hint 
from the business man and assure himself, as far as he can, that he 
is likely to get his money's worth.’ 


“That expresses my ideas,” said Mr. Regneas, as he fin- 
ished reading the extracts quoted above. “And that ex- 
plains why I prefer to call my summer work nothing but a 
special session of my studio and make no attempt to charge 
the extra fees which some self-nominated ‘masters’ con- 
sider it proper to ask in hot weather for a series of lessons 
so short that they cannot possibly be of much benefit to 
anybody except the rare exceptions, whom Mr. Mason men- 
tions, that are intelligent enough to absorb something which 
the average person requires a much longer time to com- 
prehend.” 


Frank Waller to Conduct in Cincinnati 
Frank Waller, who has been in the operatic department 
at the Eastman School in Rochester, has been chosen to 
conduct the eight weeks’ series of concerts which the Cin- 
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RALPH ERROLLE AND YEATMAN-GRIFFITH. 
Ur. Errolle, American lyric tenor of the Metropolitan 
Opera, who has sung leading roles this season with success 
and has been re-engaged for next season by that organiza 
tion, will tour in concert with Frances Alda this fall before 
the opening of the Metropolitan. Mr. Griffith, American 
vocal pedagogue of international fame, under whose vocal 
guidance Mr. Errolle has been for the past two years, leaves 
his New York studios the last week in May to conduct his 


third season of Summer Master Vocal Classes on the 


Pacific Coast—NSan Francisco, June 8 to July 1; Los 
Angeles, July 6 to August 3, and Portland, Ore., August 10 
to Neptember 7. He will return to New York late in 


Neptember. 


cinnati Symphony Orchestra is to give at the Zoo Park 
this summer in place of the usual season of opera, 


Mrs. Carter Preaches the Gospel 


Mrs. J. J. Carter, president of the Hollywood Bowl Associa- 
tion, arrived in New York recently on her way around the 
circle of States on a trip the object of which was to let 
people know ig the Bowl is, what it is doing and how it is 
doing it. Mrs, Carter accomplished her purpose by making 
many addresses before clubs and other organizations, and 
by speaking over the radio 

For this season, July 7 to August 30, the Bow! has engaged 
the following distinguished guest conductors: Fritz Reiner, 
Sir Henry Wood, Howard Hanson, Ethel Leginska and 
Rudolph Ganz, and is negotiating with Pierre Monteux, 
Nikolai Sokoloff, Leopold Stokowski and Emil Oberhoffer. 

The Bowl seats 25,000 people and all seats are twenty-five 
cents. The Bowl Association is purely altruistic in its aims, 
non-profit taking, and is doing a great work towards the 
advancement of music in the far West. 


Paris Acclaims Rosa Raisa 
Paris.—Rosa Raisa won truly enormous success with 
both public and press as Leonora in Il Trovatore at the 
opening of the Longone season at the Gaietee-Lyrique 











A Great Recitalist! 


AUGUSTA LENSKA! 


Six months ago: A Newcomer. 
Today: 


A leading member of the Chicago Civic Opera. 
Re-engaged for next season on splendid terms ! 
During the Chicago Opera Season 1924-25 she 
sang: 

Amneris in Aida; Acuzena in Trovatore; La 
Cieca in Giaconda; Helen of Troy in Mefis- 
tofele; Marina in Boris Godounoff ; the Mother 
in Hansel and Gretel; etc., etc. 

She was acclaimed a great artist at every con- 
cert appearance, including the Festivals at 
Spartanburg, S. C., and Ann Arbor, Michigan. 
Miss Lenska returns from Europe end of 
September; available for concert appearances 
before and after the opera. Extraordinary 
Recital Programs. 


M. H. HANSON 
New York 


Exclusive Management: 
437 Fifth Avenue 
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About the Beethoven Association 


The Beethoven Association announces the removal of its 
annual subscription series of concerts from Aeolian Hall 
to Town Hall next season. The series has been increased 
from six to seven concerts and the dates are as follows: 
Tuesday evening, October 27; Monday evening, November 
23; Monday evening, December 28; Monday evening, Janu- 
ary 11; Monday evening, February 15; Monday evening, 
March ‘15; Monday evening, April 12. 

The reason for the removal as given by Harold Bauer, 
president of the Association, is the accommodation in the 
three hundred extra seats in Town Hall for the increasing 
membership of the Association, which now consists of 
practically every important living musical artist as well as 
a large number of associate members active in the musical 
world. All of the musicians partaking in the concerts of 
the Beethoven Association do so without remuneration and 
the funds thus derived are devoted to purposes of general 
musical interest designated by vote of the membership. 

Thus it was decided at the annual meeting last week to 
donate to the Library of Congress, Washington, $1,000 

“for the increase of its collection of important autograph 
chamber-music and orchestral manuscript scores by classic 
masters within the sphere of interest of the Beethoven 
Association.” The sum of $500 was donated to the New 
York Public Library “in view of the splendid use made by 
the New York Public Library of the $500 previously 
donated for Beethoveniana.” This latest gift is for the 
acquisition of “desirable Mozartiana and Wagneriana for 
the institution’s Music Division.” 

Of general interest is the outcome of the disposition of 
the funds derived from the first year’s concerts of the 
Association which were devoted to the publication in English 
of Thayer's Life of Beethoven, edited by the late Henry 
EE. Krehbiel. This called for an original investment of 
over $10,000. A large number of copies have been dis- 
tributed gratis to various libraries and public institutions 
throughout the country, as well as to all of the active mem- 
bers of the society. The work is now in its third edition, 
and the treasurer’s report shows that the total cost to the 
Beethoven Association on April 1, 1925, was only $484.07. 

The officers as elected for the coming year are as follows: 
Harold Bauer, president; Rubin Goldmark, vice-president ; 
Louis Svecenski, vice-president; O. G. Sonneck, secretary ; 
Frank Damrosch, treasurer. F. C. Coppicus continues as 
manager of the Association, and applications for subscrip- 
tions are filed at his office, 33 West 42d Street, New York. 


Oscar Shumsky a Pupil of A. Meioff 

Oscar Shumsky, seven-year-old violinist, recently scored 
a remarkable success as soloist with the Philadelphia Or- 
chestra, following with an appearance in recital in which 
he captivated his audience. He was immediately recognized 
by press and public as a most remarkable child violinist. 
His talent aroused the interest of prominent people 
throughout the city, one of which was Mayor W. Free- 
land Kendrick, who, upon hearing him play, requested he 
take a leading part during Boys’ Week celebration held in 
the Metropolitan Opera House. Oscar rendered a 
difficult program, on this occasion, featuring Melodie, a 
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composition by Vice-President Dawes. In 
connection with this concert one of the 
leading dailies wrote: “Oscar Shumsky 
drew forth applause such as the Metro- 
politan probably has not known since the 
days of Caruso.” 

The young violinist has absolute pitch 
and can correctly name keys struck on the 
piano while in another room. He is so full 
of music that he thinks talking is not im- 
portant unless it concerns music, and when 
he plays it is easy to see why he does not 
have to talk, Oscar not only excels in the 
playing of the violin, for his principal, 
Mary G. Desmond, has recently recom- 
mended him for advancement in his school 
studies, which fact tends to disprove the 
theory that talent in youth is generally 
confined to one accomplishment. Oscar is a 
pupil of Albert Meioff, a Russian, a gradu- 
ate of the Imperial Conservatory of Petro- 
grad under Leopold Auer, and now located 
at 2127 Walnut Street, Philadelphia. 


a eee Heink Endows 
Nordica Room 

Mme. Ernestine Schumann-Heink gave 
a check for a thousand dollars last week to 
endow a room in the Nordica Memorial 
Dormitory which will be erected at Stony 
Point, N. Y., as part of the operatic center 
being established there by the American 
Operatic and Allied Arts Foundation. A 
room will be dedicated to the donor and a 
bronze plaque bearing her name put over 
the door. This gift accompanied Mme. 
Schumann-Heink’s acceptance of the hon- 
orary chairmanship of the Nordica Mem- 
orial Committee. 

In making this contribution Mme, 
Schumann-Heink emphasized her interest 
in this project to give American operatic 
artists an opportunity that they have long 
been denied in their own country. 


a Mme. 
The great contralto actuated also 


was thousand dollar check to the Nordica Memorial Dormitory to be erected at 
by the memory of her life-long friendship Stony Point, Y., by the American Operatic and Allied Arts Foundation 
with Lillian Nordica, whom she first met Havrah Hubbard, formerly music critic of the Chicago Tribune and nou 
in Berlin in 1886 and with whom she connected with the operatic organization, and Mme. Cobina Wright, vice 
maintained the warmest friendship for  ¢hairman of the Nordica Memorial Committee, receive the check (Wide 
many years. Mme. Schumann-Heink paid World photo.) 
1 high tribute to Nordica, not only as an 
artist but also as a true friend, and endorses heartily a rendered by members of the club. Miss Cathcart, founder 
project which will keep the great diva’s name alive as an and president, played Saint-Saéns’ Variations on a Be 
encouragement and inspiration to the young artists of today thoven Theme with Robert Lowrey; Evelyn Chellborg, 

> prano, sang a group of classic and modern songs, accom 

‘ > - 7 vanied by Ruth Barrett; Blanche Powis played a group 
Washington Heights Musical Club Concert me works. and Eleanor Meh! Beret, contralto, : 
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treator Daily Independent Times stated that Mr. Gould 
the possessor of a wonderful bass voice and sang a 
ip of songs ranging so in choice of selection that his 
atility was plainly evinced.” 
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and Burleigh selections, except for a lamentable lapse of 
memory in his first offering. 


A Hirt or Miss Procram 


Due to the delayed arrival of the Northwestern Univer 
sity Glee Club and the necessity to fill in the time, Thurs- 
day evening’s program became a “hit or miss” affair. Each 


soloist played more than his or her programmed numbers 
and the addition of another soloist not listed drew out the 
program until the Glee ( lub, which had a hazardous journey 
from Evanston by motor bus, appeared on the scene. The 
interpolation of a group of piano numbers nlayed and 
written by Mark Wessel, a young American pianist-com 
poser, proved a happy addition. That he is very gifted in 
both capacities was revealed by his fine rendition of his 
cleverly written compositions. He has a message to deliver 
and should go far along the road to success 

The other soloists of the evening were 


Lucile Turner, 





RICHARD 


of Bush Conservatory 


CZERWONKY, 


conductor Symphony Orchestra. 


talented violinist ; John Elliott, pianist of ability, and Rollin 


Pease, an agreeable baritone. 

The endurance test was too much, and many, including 
this writer, did not wait for the late appearance of the 
Glee Club. 


Busu CONSERVATORY SYMPHONY ORCHESTRA 


In that such orchestras as the Chicago Symphony and the 


Minneapolis Symphony have furnished the orchestra pro 
grams which usually are the closing features of the con 
vention, the Bush Conservatory Orche stra was signally 


honored when it was engaged for this year’s programs. It 
was significant recognition of the achievements of this re 
markable student orchestra, which is fast raising itself to 
the professional level and at each new appearance setting a 
higher standard. Too much cannot be said in praise of this 
orchestra (made .up of students of the Bush Conserva 
tory) nor of its conductor, Richard ¢ zerwonky. Its rendi 
tion of purely orchestral numbers, and when accompanying 
soloists, is of high order and the Bush Conservatory Sym 
phony Orchestra stands out as one of the finest if not the 
finest organizations of its kind to be found today. Its leader 
is an indefatigable worker, a drill-master of ability, a 
thorough musician who knows the orchestra well and under 
stands just how best results are obtained. Its remarkable 
playing is ample proof of this. 

On. Friday afternoon (May Conductor Czerwonky 
and his orchestra played Humperdinck’s Hansel and Gretel 
Vorspiel, Massenet’s Scenes Pittoresque and Luigini’s 
Egyptian Ballet Music with such effectiveness, understand- 
ing and artistic finish as to afford unalloyed joy. The true 
test of the orchestra’s efficiency came in the two Grieg num- 
bers, Herzwunden and Letzter Fruhling, for strings alone 
That it came through with flying colors is to their credit 
and that of their efficient leader. The orchestra furnished 
unusually fine accompaniments for the soloists. 

Lillian Magnuson, a gifted young pianist, rendered with 
much verve and ee the first movement of the B flat 
minor concerto of 7 Tschaikowsky. The Celeste Aida aria 
had an excellent interpreter in Earl Alexander, who won first 
prize in one of the Bush Conservatory’s recent competitions. 
His is a tenor voice of admirable quality, ample range and 
used with understanding. He won instant success and was 
compelled to add an encore. 

CLOSING 

The high light of the convention came in the last program, 
Friday evening, May 22. Czerwonky started things going 
with a spirited pe rformance of Mendelssohn’s Ruy Blas over 
ture, but it was in the Dvorak New World Symphony, which 
followed, that the orchestra was at its very best and thereby 
surpassed any of its previous fine efforts. Both orchestra 
and conductor seemed keyed to the highest pitch and played 
with a skill and beauty that would befit many a more mature 
orchestra. The Wagner Meistersinger Vorspiel and the 
Meditation from Thais met with the full approval of the 
listeners through the fine playing of them. Czerwonky has 
not as yet the best brass and woodwind sections there, but in 
time they will doubtless develop as have all the other de- 


22) 


PROGRAM 


May 28, 
partments of this well trained body, the Bush Conservatory 
Symphony Orchestra. May 22 was Richard W agner’s birth- 
day and in honor of the composer C ‘zerwonky added another 
of his compositions before the close of the program. 
Chabrier’s Espana proved a fitting number with which to 
wind up the thirty-sixth convention of the I. M. T. A. Its 
Spanish rhythms and melodies were entrancing and the 
orchestra brought out all the finest points. It was a big 
night for the Bush Conservatory Orchestra and its genial 
leader. Many friends and well-wishers of the Bush Orches- 
tra, who had journeyed from Chicago especially for the 
programs, beamed with pride as the orchestra carried off 
the honors. And well they might, for this is a remarkable 
organization with great possibilities 

Rae Bernstein proved herself a pianist of exceptional 
ability and talent in her rendition of the Bortkiewcz piano 
concerto and scored heavily with the hsteners, whose hearty 
enthusiasm brought an extra number. Miss Bernstein is a 
fine exponent of the Glenn Dillard Gunn method of piano 
teaching. May Strong, a soprano pleasing as to voice and 
Stage presence, sang effectively the Il est doux il est bon 
aria, from Massenet’s Herodiade and earned applause. 


TALKS DISCUSSIONS 

There were but few to listen to the 
On Wednesday morning, May 20, 
Music as a Business Getter, and 
concert Herbert Gould, soloist of 
interesting things to say to the 
took Glenn 
Mr. Gunn’s 
Modernism, 


AND 
talks and discussions. 
Rolin Pease talked on 
before the afternoon 
the day, had some 
young folks. Sidney Silber 
Dillard Gunn's place at this session due to 
illness. He spoke on The Significance of 
On Thursday Paul Vernon related some of 
the Problems of a Violinist; Sturkow-Ryder explained a 
little about Russian Music, and Georgia Kober gave a 
short impromptu talk and played some Debussy selections. 
Sturkow-Ryder knows and understands Russian music 
and it was regrettable that she had so little time in which 
to discuss her subject. In her group Miss Kober showed 
herself a Debussy interpreter par excellence. She also 
added a number dedicated to her by Walter Keller of 
the Sherwood Music School, which proved a well written 
and interesting composition. 

The important subject, Standardization of Music Schools, 
was taken up at Friday morning’s session by no less an 
authority than Kenneth M. Bradley. The standardization 
of music schools is probably the matter nearest his heart 
and he has spent a great deal of time and thought on the 
subject. His -points were well brought out and made 
understandable to those present. He also touched upon 
the ever vital subject of music credits in the high schools. 


Mr. Bradley is a fluent talker and knows whereof he 

speaks, thus making his subject most interesting. Also 

on Friday, Maurice Rosenfeld, the Chicago Daily News 

critic, talked on American music, but this was not heard. 
New Orricers ELectep 


Following 


this came the annual business meeting, at 
which the 


following officers were elected for 1925: Charles 


A. Sindlinger, president; Forest H, Kellog, vice-president ; 
Edwin J. Gemmer, secretary-treasurer, and Harry Det- 
weiler, chairman of the program committee. It is to be 
hoped that these officers will work together and restore 
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THE ORATORIO SOCIETY OF 
NEW YORK 
THE WORCESTER MUSIC 
FESTIVAL 
THE NEW YORK SYMPHONY 
ORCHESTRA 
at Chautauqua, N. Y. 


and 


Head of the Department of Music in 
New York University 


will offer 


A FOUR WEEKS MASTER-COURSE 


CONDUCTING 


at 
Chautauqua, N. Y. 


Beginning July 20th and Ending 
August 14th, 1925 


The course will comprise fifteen (15) class lessons 
and will be correlated with the twenty-eight (28) 
concerts given at Chautauqua by the New York Sym- 
phony Orchestra under the direction of Mr. Stoessel. 
Students in this course will have the privilege of 
attending all orchestral rehearsals and concerts. 


For terms and information apply to 


| Secretary, 111 W. 57th St., New York City 
Steinway Building 
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BUSH CONSERVATORY SYMPHONY 





ORCHESTRA, RICHARD 


CZERWONKY, 





CONDUCTOR. 





the I. M. T. A. 
gone by. 


conventions to the level attained in days 


CONVENTION SIDELIGHTS 
Moist Piano Company that made 
Conservatory engagement and trip to Streator 
S. E. Moist, a great music philanthropist, one 
Bush Conservatory’s biggest benefactors. 

We travelled to Streator with Marie Zendt, 
for the week-end as guest of the charming Mr. 
Richard Howard of Streator. Mrs. Zendt 
recovered from her recent serious illness. 

Both the Clayton F. Summy Company and G. Schirmer 
of New York had fine music displays in one of the ante- 
rooms of the First M. E. Church, where all concerts and 


the Bush 
possible. 
of the 


It was the 
is 
who visited 


and Mrs, 
has fully 


sessions were held. 
Secretary Edwin Gemmer had the capable assistance 
throughout the convention of Mrs, Gemmer, upon whose 


shoulders rested considerable responsibility. 
# ii JEANNETTE Cox. 


Kriens Sy ssailictey Club Concert 
The annual Kriens Symphony Club Orchestra of 125 
players, both sexes, established by Christiaan Kriens some 
years ago as a medium for orchestral training, attracted 
a large audience to big Carnegie Hall, May 23, notwith- 
standing the intense humidity, and these hardy listeners 





KRIENS SYMPHONY CLUB ORCHES 


were amply rewarded in hearing a delightful, but too long 


program, with vocal and piano soloists. 
The undoubted climax of the evening was in Kriens’ 
own Suite Bretonne, music of charm and naturalness, in 


which the players achieved fine climax, 


rising to acknowl 
edge applause. 


Leslie Loth’s Wagnerish manuscript prologue, 
with its divided violins and moments of dramatic feeling, 
was well done, though its difficulties taxed the young 
players. A minuet and bourree, also in manuscript, showed 
that Mabel Wood Hill has an ear for style and color, the 
bourree receiving most applause. The overture to Oberon 
and march from Queen of Saba opened and closed the 
concert. 

Eunice 
ment, 


Howard, 


pianist of youthful artistic accomplish- 
played with 


entire professional style the Grieg 





EUNICE HOWARD. GENEVIEVE McKENNA. 
concerto, her poise and virtuoso spirit winning her flowers 
and recalls. Genevieve McKenna, soprano, sang the Sui- 
cidio aria (La Gioconda) in a voice of beauty, lovely 
throughout, and similarly won recalls and flowers; later 
on she gave songs by Quirke (much applauded), Lehmann’s 


STRA, 


The Swiss Girl's Lament (repeated, for it was beautifully 
done) and Kriens’ I Hear a Lark (also repeated), adding 
an encore. Composer-Conductor Kriens was at the piano 
for these songs, playing in capable fashion, and a high 
achievement was the playing of the orchestral accompani- 
ments of both Grieg piano and Ponchielli vocal numbers. 


This was no easy task, for the orchestra has much of 
importance to say; its general reliability showed adequate 
preparation under a conductor who knew what to do 
and how to do it. 

Every encouragement is due these young folks and 
Conductor Kriens, for results show intelligent application, 


with consequent achievement. There is good body of tone 


they play in tune, with musical spirit and lots of pep, 
all of which is admirable. Vigorous and well deserved 
applause punctuated the evening’s doings, and many dis 
tinguished people were in the audience 
Silberta Composition Recital 

On May 19 the grand ball room of the Hotel Penn 
sylvania was crowded to capacity when Rhea Silberta, 
talented young composer-pianist, gave a program of her 
interesting and varied works, assisted by the following 


young American artists: Hortense Barnhart-Jones, con 
tralto; Madeleine Erbland, coloratura soprano; Maria 
Rosamond, dramatic soprano; John 
Carroll, baritone, and last, but not 
least, Carmela Ponselle, mezzo so- 
prano, 
Miss Silberta was at the piano for 
each of the singers, rendering her 


usual sympathetic and mus.cianly ac 
companiments. In fact, Rhea Silberta 
is one of the best accompanists heard 
in New York in a long time and one 
should hear 


her more often either in 
that capacity or as a piano soloist 
True, she seems to devote most of her 
time to composing, and not without 


the success her work merits, but she is 
so talented along these other lines that 
she ought divide her time m 
evenly, 

Miss Jones opened the program with 
four songs Consolation, Mirage, 
Samson Said and By the Sea—which 
she sang charmingly with an opulence 
and richness of tone that won the admiration of her audience 


to ore 


from the first. Hers is a voice of unusual volume and she 
sings with taste. 

Then came Miss Erbland in If I Were a Tree; three 
children’s songs, Goosieville, Just Suppose and Who Wants 
a Drink? the four lyrics being from the pen of Mabel 
Livinstone; ending the group with O, Little Songs, which 
the audience liked so much that she had to repeat it 


Miss Erbland revealed her brilliant voice and technical 
skill to perfection. 

Miss Ponselle first sang three songs: Lullaby (poem by 
H. B. Silberstein), Wild Geese and Beloved, all admirably 
suited to the beautiful quality of her voice. She was 
cordially received and gave an encore. Later, the attra 
tive singer was heard in Yohrzeit, which she has sung 
with much success on her concert programs and for which 
she had the assistance of two violins and a cellist it 
was most effectively rendered and brought forth rounds 
of applause. 

Mr. Carroll revealed a fine baritone voice of ample 
power and scope, and interpreted extremely well the fol 
lowing: The Message, To-day, The Call and An Idyll 

e, too, came in for his share of the program’s honors 
Mme. Rosamond is the possessor of a voice of great 
volume and good quality, her selections being Th Merited 
Rendezvous, Yom Kippur (especially well received) and 

(Continued on page 48) 
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Evening Telegram that referred to 
hwin as “the noted English jazz com- 


g 
lhe Balkan nations would do well to cast out their 
pre “ national hymns, and use Chopin’s Funeral 


March instead 


—— 
Many people believe it was pure coincidence that 


put (seraldine Farrar aboard the same steamer on 


which Giulio Gatti-Casazza sailed for Italy. 
wo yvreat arts are being brought together at last. 
\ series of boxing matches will be given for the 


of the Free Municipal Opera Fund 
° 
trazzimi will undertake an American con- 
ert tour next season This announcement brings 
interesting recollections to those who attended the 
Hammerstein Opera here and remember how the 
oloratura queen of her day was launched sensa- 
tionally in London and New York by the picturesque 
and resourceful Oscar 
———— 

Last year, in the first season of music contests con- 
ducted by the New York Music Week Association, 
there were 3,000 entries This year, no less than 
10,000 contestants were passed upon by the judges, 
which shows the widespread interest in the events 
that cover every branch of music. On another page 
of this issue there is published the appeal made by 
Isabel Lowden, director of the Music Week Associa- 
inator of the contests, for funds to carry 


them on next season, 


tor and orig 


lhe Harmony Club of Fort Worth, and the Texas 
Federation of Music Clubs have nominated Mrs. 
John F. Lyons, president of the National Federation 
of Music Clubs, for the Pictorial Review Annual 
\chievement Award. The move is a particularly 
as Mrs. Lyons has been a veritable tower 
of strength in the musical affairs not only of Texas, 
but also has been operative through the N. F. M. C 
in making the educational and uplifting influence of 
that body felt in every section of our country. Mrs. 
Lyons is actuated by a high love for the tonal art 
and a firm belief in its value as a community asset 
and as a national cultural influence. A_ veritable 
dynamo of energy, and an executive of wide re- 
source, she gives unsparingly of her time and 
interest toward advancing the work of the N. F. 
M.C. She will be in striking evidence at the forth- 
coming Biennial of the N. F. M. C. at Portland, 
and that organization could not do better than elect 


happy one 
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her again as its head for the coming year. The 
Musicat Courter warmly seconds the endorsement 
and nomination of Mrs. Lyons for the Pictorial 
Review Award. 

Soon the summer will be made glorious with the 
cabled stories of the frenzied triumphs abroad of 
artists who already have appeared in America, and 
of those who would like to. 

All the musical editors of the Sun must be off 
for the summer or the story that paper published 
last week about a certain Italian tenor would never 
have gotten onto the pages. “The Metropolitan 
Opera,” it said, “has been seeking Signor-So-and- 
So’s signature to a contract for years.” (Business 
of laughing in the sleeve.) And the reason he does 
not come is “ ‘because they will not pay me my 
price—$2000 a performance.’” It is to laugh. 

; — 

John Philip Sousa is going to celebrate the Fourth 
of July by begintiing the season which marks his 
completion of one-third of a century as bandmaster 

| his own famous band. This thirty-third season 
will be thirty-five weeks long and Sousa will play 
in about 250 cities. Guarantees of over $500,000 
have already been posted and it is expected the re- 
ceipts will amount to something more than $1,000,000, 
How’s that for an energetic young man of seventy- 
one ! 

—@———- 

Saturday, November 14, will bring with it the 
2000th concert of the New York Philharmonic 
Society. The first concert took place on December 
7, 1842, with the following formidable program: 
Beethoven’s fifth symphony; Ocean, Thou Mighty 
Monster, aria from Oberon; Hummell’s D minor 
quintet ; the Oberon overture; a duet from Rossini’s 
Armide; a scena from Beethoven’s Fidelio; an aria 
bravura from Mozczart’s forgotten B gg and Con- 
stantia, and Kalliwoda’s New Overture in D. The 
conductors were the Messrs. Hill, Etienne oe Timm. 
The conductor on the occasion of the anniversary 
will be Willem Mengelberg, and a large portion of 
the above program will be played. This year there 
will be one hundred and three men, just forty more 
than formed the orchestra at the original concert. 
Also on the coming occasion the battery men and 
the double bass will be the only ones to stand up 
while they play; while at the early concerts, on the 
other hand, the cellists were the only ones to sit 
down. 

— 

Some weeks ago Comeedia, the great French thea- 
trical daily, had a leader entitled La Rosse de 
Opera, which described the poor old hack used to 
represent Grane, Brtinnhilde’s fiery steed. Grane 
was taken as the symbol of the whole worn-out, out- 
of-date scenic clap-trap, which brings the Wagner 
performance at the Opéra so dangerously close to 
the ludicrous. A dire fate was prophesied for. the 
“rosse” and all it stood for. And sure enough, a 
fortnight later, the poor nag died by the executioner’s 
axe—an omen for the fate which must overtake the 
Wagnerian papier maché that still clutters up the 
stages of Paris and Berlin, of Covent Garden and the 
Metropolitan, Away with the stage nag; away with 
the dragon and his incandescent eyes reminiscent of 
an east side express; away with the noisy steam 
pipe and the tin “treasure” that is hung up to dry on 
the giants’ poles. The modern stage manager must 
invent more reasonable solutions for these legendary 
symbols or we will have to rely on our imagination 
alone. 





Under the auspices of the American Society of 
Composers, Authors and Publishers, a concert was 
given as a memorial to Victor Herbert at the Ritz- 
Carlton Hotel, Sunday evening, May 24. Promi- 
nent composers, conductors, singers, instrumentalists 
and representatives of the theatrical profession 
united to honor the memory of America’s leading 
composer of comic opera. His worth as a musician, 
and particularly his geniality as a man, won him a 
host of close friends in his profession, and hardly 
one of them was absent from the memorial concert 
last Sunday. Herbert’s compositions were more 
than mere passing music gauged for the entertain- 
ment of the moment. His melodies had charm, dis- 
tinctiveness, and distinction. His harmonies were 
piquant, his orchestration brilliant. In the serious 
forms, he shone with his grand operas, Natoma and 
Madeleine, with a cello concerto, and works for or- 
chestra, the most popular of which are his American 
Fantasy and his Irish Fantasy. Victor Herbert is a 
name to be treasured in the annals of American 
music. It is announced that a fund has been started 
for the purpose of erecting a Victor Herbert 
Memorial Hall for Music. 
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DEAD SEA FRUIT 


.... an old man abandoned in the melan- 
choly twilight of a deserted cafe.” 

Thus does G. Jean-Aubry describe the end 
of Erik Satie in an article in The Chesterian 
entitled The End of a Legend. “.... an old 
man abandoned in the melancholy twilight of a 
deserted cafe.” It is a beautiful line, a line so 
expressive, so suggestive, that it might have 
been penned by a Verlaine. 

How it brings back old memories of old past 
hopes and ideals, of the old days, dead and past 
and gone, and forgotten except by those who are 
old or who know them only as a dream. How 
tawdry and futile does La Boheme seem today! 
The mouthings in the cafés, the wind-mill fight- 
ing, the hero-worship of this or that nonentity, 
the pseudo poetry and the pseudo music. 

And yet, when we look but a little deeper, 
when we tear away the veil of self deception, 
we find that we, to-day, are living in a world 
vastly more empty and vapid than was that other 
of a few generations ago. 

There may have been, once upon a time, 
absurdities in the Beckmessers and the Hans- 
licks, but the most violent of their absurdities 
can not be compared with those of the modern 
critics who take seriously—in print, at least— 
the futilities of most of the modernists. 

Satie, at least, was funny. He may not have 
intended to be. His followers would not admit 
that he was. But that which makes one laugh is 
funny, and Satie’s music makes one laugh. So 
does the music of a few other moderns. So does 
jazz. 

Yet jazz, too, is now to be taken seriously! 
An entire issue of the Musikblatter des Anbruch 
is devoted to jazz. Learned writers discourse 
upon the subject. Darius Milhaud, Percy 
Grainger, Louis Gruenberg, Cesar Saerchinger, 
Alexander Jemnitz. The editor, Paul Stefan, 
says that jazz is “for us Europeans a thing of 
the distance and of the future, tempting us as 
does all that lies behind the mountains, beyond 
the sea. ... Wealth, happiness.” 

Grainger sees the truth when he says that jazz 
can never influence “classic” music. Yet there 
are those—and their name is legion—who believe 
that jazz, like the music of Satie, is of serious 
import, that it is “classic” music. 

No cleverness ever yet entered into the 
scheme of any serious art expression. Real 
depth of feeling and emotion precludes clever- 
ness in all its forms, and no music ever lived, 
ever took firm and lasting hold upon the human 
consciousness, except that which expressed real 
depth of feeling and emotion. 

In days to come, people will look back upon 
this decade and wonder at its emptiness, wonder 
and wonder at the futility of the dreams that set 
up jazz and Satie as idols to worship. And in 
days to come the same phrase that so aptly 
describes Satie will equally well describe jazz— 
yea! and most of the modernisms:—“‘abandoned 
in the melancholy twilight ... deserted.” 

Absolute infallibility in critical selection or 
rejection of musical works is no doubt humanly 
impossible, but surely one should be able to 
observe the impulse that has guided the creation 
of all of the lasting works that have made music 
history from the days of Palestrina, or even 
earlier, down to the present, and to determine 
therefrom an objective norm. If this norm is 
totally absent in some modern music, in Satie, 
in jazz, it is not reasonable to suppose that this 
music will. ever be able to stand comparison 
with the world’s great classic mode, or can ever 
displace it, supersede it, or become its logical 
successor. 

True, there is certain modern music, and cer- 
tain modern composers which leave one in 
doubt. One can neither safely guess at their 
psychology, nor form judgment of their merit, 
except by taste, which is pure Hanslickian guess- 
work, and utterly unreliable. True, also, the 
most popular form of jazz, the most nonsensical 
Satie, is obviously worth more than the dry 
meanderings of well meaning talentless erudi- 
tion. Intention and object are not everything. 
But to be worth more than the worthless does 
not indicate notable achievement, and ephem- 
eral cleverness can never replace emotional 
grandeur. 

Talent plus high intent is the immemorial 
immortal formula, and until composers accept 
it unconditionally and unreservedly there can 
be no question of a new school to replace or 
succeed the old or to raise the old to new heights. 


“ 
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By the Editor-in-Chief 


This is the time of year when musicians begin to 
feel that they need a change and a rest. Shortly 
many of them will go to summer resorts, where the 
landlords get the change—and the rest, too. But 
some of the real workers in the musical profession 
disdain to fritter away their time in idleness during 
the three warm months of the year. The wife and 
children are sent to inhale salt breezes, or to recuper- 
ate in the cool of the mountains, but paterfamilias 
stays at home and toils with “master classes,” “spe- 
cial teachers’ courses” and the like, when he is not 
practising at the studio, or composing, or getting his 
next winier’s work in shape. 

It is useless to argue or to plead with such musi- 
cians, who seem to fear neither the danger of over- 
work nor the evil effects of subjecting tired out body 
and nerves to the added strain of the city’s torridity 
in stummer. 

There are a few simple and common sense rules, 
however, which shoud be forced, if necessary, upon 
the poor musical toiers of the male persuasion who 
cannot be induced to fly the hot spell, and to ex- 
change the field of their labor tor that other field 
where the flower blooms, the bee buzzes, the cricket 
chirps and the grasshopper hops. These hints to the 
musician who sticks manfully at his work in sum- 
mer, and sends his family away, are offered in 
simple piety and with the sole desire to help lighten 
his burden: 

Don’t urge your wife to leave town. Wait for a 
few hot days and she will broach the subject her- 
self, 

Don’t select a place too far from the city when 
she does go, nor yet one too near. Try to hit on 
the happy medium. 

Don't jest exaggeratedly to her about the career 
of wild and woolly dissipation you will enter upon 
as soon as she leaves. She might believe you and 
stay at home, 

Don’t tell her you will be lonely without her and 
don't tell her how glad you are that she and the 
children will get away from the “unhealthy city.” 
Bear your happiness quietly, and guard carefully 
against the stightest outbreak of impatience in case 
the departure is delayed a day or so by the dress 
maker or some other unforeseen annoyance. 

Don’t be too regular with your Sunday visits at 
the start. Accustom your tamily to irregularity 
from the beginning and you will have less trouble 
later on. 

Don’t forget that friends are likely to drop in 
at the studio, and that not everybody drinks Scotch. 
Always have rye and gin on hand, and make your 
own cocktails, also some light liqueurs for emer- 
gencies should be on hand. Put in an ice chest, so 
that you can frappé the creme de menthe. 

Don't forget to remove the poker chips and cards 
from the studio before your wife returns, 

Don’t neglect to have a heart to heart talk with 
the elevator man and the janitor. This is not subor- 
nation of witnesses, but merely preliminary self de- 
fense. 

Don’t fail to dine with your wife’s people at least 
twice a week, if they are in town. This may appear 
to be an unnecessary hardship, but is considered by 
connoisseurs to be an important piece of tactics. 

Don’t send your wife a list of your pupils, espe- 
cially if you have a bad memory. She may ask about 
some of them later on. 

Don’t send your wife more than the regular 
weekly sum at first agreed upon. Knowing you as 
she does, the good woman will at once suspect cards 
or the races. 

Don’t seek an out of the way restaurant when 
you dine your blonde pupil; you might meet there 
some musician you know on the same mission bent. 
Take the young lady boldly into the most respectable 
places; you will be sure not to meet any of your 
grass widower colleagues there. 

Don’t criticize the food when you go to see your 
wife, otherwise she might remember how much 
better the table is at home and return with you. 

Don’t over-eat in town during the hot hours. If 
you are alone in the studio, have the caterer serve 
you a light luncheon of filet mignon, salmon 1’Es- 
tragon, Dindon D’Arcy (cold), salade chiffonade 
and mousse de fraises. A quart of Ruinart or Dry 
Monopole should be sipped between the courses. 

Don’t forget to see that there is no piano in the 
place to which you send your wife, otherwise she 
might ask you to play some of the new compositions 
over which you have been so busy. 


Don’t leave empty bottles and the other parapher- 


nalia of high life littered about your studio on the 
only morning when you have a bona fide pupil. She 
may be from Four Forks, Ia., but she is generatly 
not half as stupid as you look, 

Don’t be too generous with the week end pres- 
ents to the family when you make your Sunday 
pilgrimages; your generosity may be mistaken for 
attempted bribery. Change off with a box of glazed 
plums, a half dozen or so of magazines and some 
fireworks for the children, 

Don’t blush and try to skuik out of sight when 
you are out with the dark lady and happen to meet 
your wife’s youngest brother. Introduce her as 
your assistant, and talk nothing but music. He will 
soon leave you. 

Don’t fib in your letters to the country about the 
“terrific heat,’ “the endless grind at the piano,” 
“that grim, gaunt spectre Work, ever at my side,” 
“the fatal ambition of my artistic temperament,” 
etc. In the first piace, your wife is able to read in 
the daily papers that the weather has been delightful 
in town, and in the second place she hears from 
Mrs. Jones (the wife of Brushe-Jones, the painter, 
who has a studio in your building) every time her 
husband meets you at Long Beach, Coney Island, 
Claremont, or the roof gardens. The probabilities 
are that you have been keeping Brushe-Jones out 
of your “recitals” at the studio. That is a grave 
mistake. Make him the partner of your joys there. 

Don’t practise in the forenoon, for the mind and 
body should be well rested before beginning work 
at the piano. The afternoons are too hot for mu 
sical drudgery, and, of course, the evening is no time 
for doing what should have been done before. Prac 
tise with the mind. Liszt said that it is by far better 
than practice with the fingers. 

Don’t turn away those summer pupils who are not 
good looking—should any pupils really apply. The 
plain ones usually stay longest and pay the best 
prices, for some reason not yet fully explained by 
musical science. 

Don’t fail to expend some little time every day 
in the sun. This will tan your complexion and do 
away with the telltale yellow and green hue. 

Don’t urge your wife to stay on when she wishes 
to come home in October. It doesn’t pay to be a 
hog, and undue selfishness often defeats its own end, 
in that it ruins the clever work of a whole summer, 
and spoils everything for the next year. 

Don’t advertise in THe Musicat Courier or you 
will have so many applications for lessons that you 
will be in the gravest danger of spending a busy 
summer. 

ere 

Grace Moore, the soprano, says that when she 
marries, her husband must be “anything but a tenor.” 
It is hard to find out when the distaste started for 
the tenor as a man. Was Hans von Bulow the first 
to take a fling at the singer of high tones, when 
he said that ‘‘a tenor is a disease”? As a matter of 
fact, most of the tenors we have met are not unlik- 
able types of masculinity. Conceited? Oh, yes, of 
course, if they are successful. But then, we have 
known also vain manufacturers and financiers. We 
cannot see much difference between the tenor who 
talks all the time of his vocal triumphs, and_ the 
business man or banker who loves to tell you what 
a superior fellow he is because he started with no 
money and then acquired a great deal of it. 

nR es 

Very apt words from the Portland Oregonian 
date not given by the sender: 

There is little or no excuse for spelling Franz Schubert’s 
illustrious name “Shubert,” or permitting Dvorak to mas 
querade as “Dvorkah,” or for spelling the name of Gret- 
chaninoff to read “Gretchinoff,” or leaving the “r” out of 
“capriccioso,” or for a host of other careless inaccuracies 
which distinguished otherwise artistic programs in the past 
season, 

The Musicat Courter noted recently a humorous mis 
spelling of a country program which paraphrased the fa 
miliar “Du Bist wie eine Blume” to read “Du Beast wie 
eine Bloomers.” Portland was not far behind this with 
“De beest vie Iene Blume by Shuman” and the announce 
ment that there would be “a flu duet,” the latter rather 
startling, till one audience saw two young girl flute players 
come to the stage. 

The libretto as quoted in part or whole in the program is 
sometimes extraordinarily ungrammatical, as instance the 
following : “I wouldst have”; “A dazzling light didst shine” ; 
“Whither goeth thou?” “Lazily reclines the shepherds”; “I 
wouldst have” and other odd and erroneous variations of the 
grammar of formal address. 

Musicians who thus carelessly or unknowingly permit 
errors to appear upon their programs write themselves 
down as not taking their art seriously. The listener would 
naturally expect their musical performance to be character- 
ized by the same carelessness—wrong notes, wrong har- 
monies, wrong phrasing, flippant delivery and poor musical 
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grasp of the works to be played or sung, and therefore an 
ignorant artistic imterpretation, 


nRR,R 
A new baok on Wagner is announced by a Berlin 
publisher. \t treats of “the life and music¢ of this 
great composer.” ‘Truly a welcome volume. It is 
high time that the world should know something 
about one of its most gifted musical sons, who is 
being shamefully neglected. 
RRR 
We suggest a\new version of an old saying, to 
wit: “I care not who makes a nation’s songs, so long 
“as | be allowed to make laws to fit ’em.” 
RRR 
Now comes the season when nature holds its 
annual musical festival and performs the grandest 
of all symphonies, with the murmuring of the waves 
and the rustling of leaves as the main themes, with 
the soft sighing of summer winds as aeolian hat 
monies, and with the myriad warblings of the birds 
as the gayest and most mellifluous counterpoint. It 
is the cheapest music festival of all, and the price 
of admission is a:most infinitesimal—just a speck of 
poetry in one’s soul, and an atom of love for the 
beautiful, 
nRe 
We wrote the foregoing paragraph—and no won 
der—after reading an article in the Chicago Press 
of May 9 (a negro publication) sent by Jacques 
Gordon, concert master of the Chicago Orchestra 
Phe contents must excuse our lengthy quotation 


On the evening of Wednesday, May 6, at Orchestra Hall, 
one Julius Bledsoe, a baritone of New York City head 
quarters, recently heard favorably at Kimball Hall, this 
city, according to hearsay of a Chicago daily newspaper 
critic, in favor of his white management, presumably, which 
does not mean so much to art in these days as it does to 
financiering, was the advent of a greater hearing of in 
finitesimal expectancy. But in the summing of his preten 
tious debut in stellar circles of higher art for public ap 
proval, it cannot be taken by his friends or manager that 
he is what simpletons call knocked or hammered by a critic 
of his own or any race nor is he criticised by the writer 
for common deliberation. Far from it, but in these days 
of defective art and false flattery, white critics are not 
destined to facts concerning a weaker race, but rather leave 
it to their own race as a common cause, and to that end Mr 
Bledsoe is the inevitable to the verdict of the highest art for 
which his latest appearance has made a claim 

It is perhaps unfortunate that Mr. Bledsoe should have 
come before an audience or at least in a house which calls 
fer the most exacting demands for any individual artist in 
the highest tribunal The audience which was compara 
tively small was likely due to his unhearalded domain 

The program was not one of standard bearing and the 
German group was unsuspected. But that is all secondary 
at-large. 

What the public wants to know of high art excerpts in 
music, is what the one person starred really can convey in 
perfection. Julius Bledsoe is a high baritone, not of bari 
tone-tenor caliber. His range from A to F in fine lines 
and four intermediate spaces, is sweet and powerful, the 
beginning and end of his greatness. His high execution is 
limited in range and his voice below A descending is harsh 
and below the staff inaudible. His articulation is so muffled 
in tone that his enunciation is indistinct and void of vibrate 
luster His breathing shows that his method of breath 
ing in ascending is faulty by lack in vocal education, 
which he will have to acquire before he can evet expect 
to be a supreme recital artist Such education, however, 
will be unnecessary in his cas He reared by nature 
for the supremacy of art. He is an old-fashioned singer 
of natural racial heritage, whose singing will appeal in it 
sphere to a full house in all the large colored chureh 
“Every time I feel the Spirit,” by Harry Burleigh proved 
this: He in no way compares with Roland Hayes and will 
never be able to follow after him in the exalted zone of 
a primitive career When a newer, younger voice come 
along of greater genius the world will accept it Not until 
then. James Walker, the accompanist, was punctual in hi 
reading with a touch at times too heavy. 

nz RR 

The Telegram-Mail—sip¢erely admiring our stuff, 
as we do theirs—says: 

“America has no gfr for the music of bells. I! 
has for the little oxfe on the cash registet 

nme 

Heifetz turned columnist for A day in the Tele 
gram-Mail of May 8, and wrote some extremely en 
tertaining matter. One of the stories he wrote wa 
this: “A friend of mine in Los Angeles told me he 
had a lovely time trying to,get my hotel room on the 
wire. The operator just wouldn't understand the 
name in spite of repeated spelling, so in desperation 
he shouted once more, “H-E-I-F-E-T-Z 
the violinist!!!’ ‘Oh, the violin player? Sure, I'll 
connect you with the dining room.’ = 

wRe*, 


not 


And she did 


~ Man’s inhumanity Ao man doesn’t compare with 


prima donna’s inhurffanity to prima donna. 
nner 
And when one conductor desires another con 
ductor’s job, why not try a Balkan bomb ? 
Ree 
Luther remarked: “Music is the art of the 
prophets—the only art that can calm the agitation of 
the soul. It is one of the most delightful and mag 
nificent presents God has given us.” It is a pity that 





little more trouble in 
of the musicians. 


nme 
has figured out 


hty did not take a 


\ California statistician that a 


can live on 51.2 cents a day. That should in- 
erest American composers of opera and symphonic 
nme 
IB. rite “Did you see the Sunday Times 
u f Auer, surrounded by Zimbalist, Gabrilo- 
Rachmaninoff, Hofmann and Heifetz? All 
of then e laughing Well, as Solomon Cohen’s 
ld mother used to say: “They have good laughing.’ 
nme 
We e indebted to Berthold Neuer for an inter 
‘ anecdote He relates: “At one of Sigmund 
paeth's recent weekly musical programs, broadcast 
ire Chickering Hall, in his introduction of little 
Irene Peckham (the twelve year old Carl M. Roeder 
pupil wh n the gold medal in the open piano class 
ist ve Ne York Music Week Contests), he 
remarked that she was a native of Little Rock, Ark. 
ricnd who happened to be listening 1n at Ozark, 
rk., called the girl’s grandmother on the phone, 
n he old lady, past eighty, heard over the tele 
one, her gifted grandchild play for the first time ; 
at a distance of 1,625 miles. Apropos, Hannah 
Klein, the gold medal winner in the open piano com- 
petition. for all ages in thi year’s contests, also is a 
Roeder pupil.” 
nme, 
Do not judge a tonservatory by the number of its 
teacher or yet by the number of its students. If 
u want the most \reliable information concerning 
nservatory, alwa¥s read its prospectus 
ae 
lohn LD. Rockefeller does not like the pipes in 
e organ of his Fifth Avenue Baptist Church,” says 
1 New York daily. Of course not. The music of the 
tandard il pipes is infinitely more pleasing to his 
ear as he listens to the melodious drip-drip of the oil, 
it about steenten dollars a drip. 


nm 


Ky the way, if Mr. Rockefeller still believes in his 


one time declaration that “it is a disgrace to die rich,” 
he might try supporting individually several of the 
permanent orchestras in our larger American cities. 
FT 
\ correspondent, writes: “Every summer the 
moths get mto my plano into the felt pads, I mean. 
*Whenever | open thé lid a moth flies out. What 
would you advise me to do?” 
Keep the lid down 
LEONARD LIEBLING. 
GEORGES LONGY 
\s tl tory goes, Fritz Kreisler was playing the 
Brahms olin concerto with the Boston Symphony 
at one of the New York concerts about ten years 
ivo, Dr. Muck conducting. [Early in the slow move- 
nent the extended passage for oboe was played by 
Georges Longy with that technical mastery, loveli- 


of tone and beauty of phrasing which had given 


him his rank as the greatest of all oboists. During 


lavin 


the play of this passage Mr, Kreisler turned to 
look at the oboist, and captivated by the perfection 
of Mr. Longy’s great art, became so absorbed that he 
mu sed ns entrance 


Phe return of Mr. Longy to France after twenty- 
as an active force in the musical life of 
loss to that city. Not only has he 
been the celebrated first oboist of the orchestra, but 
also equally valuable as an orchestral leader and in 
the introduction of many works not previously heard 
1 thi In 1900 he founded the Longy Club 
© purpose of performing music for wind in- 

ind from then until 1914 he brought out 
for the first time in Boston 
perhaps in this country \s conductor of the Or- 
chestral Club (1900-1906) Mr. Longy—according to 
a splendid laudatory article by Philip Hale in the 
Boston Sunday Herald—was the first to conduct in 


even years 


Boston is a great 


ountry 


for tl 


trument 


numerous works heard 


Boston Debussy’s L’Apres Midi d’un’ Faune, 
knesco’s Poeme Roumaine, Rabaud’s Procession 
Nocturne, Moussorgsky’s Night on Bald Mountain, 


Debussy’s transcription of Satie’s Gymnopedies, and 


works by Rameau, Chausson, Hue, Fauré, Berlioz, 
Loeffler, d'Indy, Saint-Saéns, Massenet, Widor and 
many others. [lis discrimination as conductor was 
furtiier demonstrated in his more recent activities 
as leader of the Boston Musical Association and of 
the MacDowell Club Orchestra and Chorus. 


Summing up Mr. Longy’s career in Boston, Philip 
Hale pays him this tribute: 


Thus he played a leading part in the musical life of 
Boston for nearly twenty-five years; often conducting in 
the face of discouragement, often achieving surprising re 
sults with the material at his disposal. Not as a chauvinist, 
for he recognized that music was not confined within the 
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boundaries of France. 
there was bad music. 
the nationality of a composer. 


To him there was good music and 
He did not inquire first of all into 
He did not worship in any 
particular chapel of musical Paris. 

As a master of the oboe his influence was equally benefi- 


cent. His phrasing in the Symphony concerts and in the 
club named after him was a gratuitous lesson to violinists, 
singers and pianists. For he was much more than a florid 
rhetorician. No matter how short and comparatively insig- 
nificant was the sentence, it was always a thing of beauty. 

When Henri Brod, a famous oboe player, died in Paris 
in his thirty-eighth year, some one at the Paris Conserva- 
tory acquainted Cherubini with the fact. “Master, Brod is 
dead!” “Who?” “Brod.” “Ah! poor tone.” This could 
not have been said of Mr. Longy during his long career 
ut tone, after all, is not everything. In Mr. Longy’s case 
a thoroughly equipped musician the oboe as the 
medium for expressing a truly artistic nature, 


POMP AND CIRCUMSTANCE 

\fter all, there is something gruesome in disturb- 
ing the rest of anybody who has been so long dead 
as Franz Liszt, and so appropriately buried in the 
garden of the Villa Wahnfried at Bayreuth, near the 
grave of his famous son-in-law, Richard Wagner, 
watched over by that famous daughter of his, 
Cosima, who still survives. The Budapest High 
School of Music will soon celebrate its fiftieth anni 
versary. The original institution from which this 
school descends was founded by Liszt, so just to add 
to the pomp and circumstance of the occasion his 
will be removed from Wahnfried and taken 
to Budapest for re-burial in his native country, amid 
ceremonies. Of this has been done 

in the of great musicians—witness 
Chopin—and other notabilities, but the parading 
around of earthly remains always seems rather a 
pitiful proceeding. ‘The great soul of Liszt belonged 
to the world. Hungary can claim its share in it, but 
it is essentially international, the property of all man- 
kind. However, if it comforts his fellow country- 
men to ship a coffin from Bayreuth to Budapest and 
to circulate about it with great mummery, it certainly 
will do no harm to whatever Franz Liszt may be at 
the present moment. 


“a 
————-@>— 


DE PACHMANN SAILS 

A great little man left these shores last week, prob- 
ably saying farewell to America for the last time, 
since he is seventy-six years old and does not ex 
pect to return. It is hardly necessary to add that the 
reference is to Vladimir De Pachmann, that astonish 
ing survival from the great generation of piano 
masters, who is still the astonishment and delight of 
those who love lyric beauty in piano playing. When 
he was nearly seventy this remarkable man conceived 
and worked out a whole series of new principles of 
piano playing, principles which he himself now em 
ploys and without which he claims he would long 
ago have had to cease playing. This past winter 
he did us the honor of demonstrating these principles 
in a two-hour seance at his home. They are ingeni 
ous simplifications of methods hitherto prevailing, 
through which all abnormal positions of hand, wrist 
and fingers are avoided largely through the applica- 
tion of new principles in fingering. Mr. De Pachmann 
has been so busy perfecting this method for his 
own use that he has never found time to write it 
down, but he has faithfully promised to see that it 
is properly recorded this summer. It is something 
of real worth, inestimable value and must not be lost 
to the world. 


chose 


ashes 
yreat course 


before case 





SAD FIGURES 

The Vienna Philharmonic Orchestra, the orches- 
tral body of the Staatsoper, has declared passive re- 
sistance and a rehearsal strike (which has already 
resulted in the postponement of the premiére of 
Braunfels’ Don Gil of the Green Trousers at the 
Staatsoper) to enforce an increase in salary for 
which they have been vainly negotiating with the 
government for many months past. It is stated that 
the orchestra men now receive only 62 per cent. of 
their pre-war gold salaries, while the stage hands are 
getting 110 per cent. The cost of living has increased 
by 50 to 60 per cent. over the pre-war standard. 
The average salary of a first-class Philharmonic 
member is about 3,500,000 crowns, or $50 a month. 


STRAUSS’ ANNIVERSARY 

Next October—the twenty-fifth, to be exact—will 
mark the 100th anniversary of the birth of Johann 
Strauss, the king of the waltz. He is one of the few 
kings who is sure to be remembered long after most 
of the royal monarchs that ever lived, become mere 
names buried in dusty archives. Let us see whether 
some of our New York orchestral conductors think 
it not beneath their dignity to honor the fame of 
Johann Strauss by playing a waltz or two of his at 
their concerts. Theodore Thomas and Anton Seidl 





used to do it, and as conductors go they were some- 
what representative and important. 
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TUNING-IN WITH EUROPE 





The “Brighter London” movement has at last 
reached the concert field, and Sir Landon Ronald, 
famous as toastmaster, conductor and pedagogue, is 
its musical champion-at-large. 

According to Sir Landon, speaking right out in the 
open banquet hall, “concert-giving is moribund; it 
is not dead, but it is dying.” (We shudder at the 
thought.) And it does not pay. (Chorus of artists, 
soito voce: “Amén!’’) He indicts the System on 
four counts : 

(1) Concerts are dull. 

(2 

(3) Concert halls are barren (true, nothing ever 
grows there) and dingy; seats are uncomfortable. 


) Programs are unprogressive. 


(4) Smoking is not allowed. 
“Provide them with 
For in- 


He also suggests a remedy: 
some attraction other than serious music.” 
stance; “a beautiful cinema.” 

k * O* 

This specific against the decay of concert-life is 
much like the “progressive” parson’s cure against 
truancy in the church. The parson’s idea is this: 
if the church isn’t popular, turn it into a club. Sir 
Landon’s idea is: if a concert doesn’t pay, turn it into 
vaudeville. Then music will flourish like a green 
bay tree, 

Fine! But will it? Did the hail-fellow-well-met 
business ever help the church? | think it helped the 
for it showed church folks what a real jolly 
time might be like. The church’s answer to that was 

prohibition. Shall we prohibit the legitimate 
movie to help this bastard.child of art that Sir Lan 


saloon . 


? 


don has imagined for us! 
x ok 4 


Qf course all this has started a great to-do in what 
is facetiously called the musical world, Robin 
Legge quotes chapter and verse in the Daily Tele- 
graph to show that concerts—the real concerts—do 
pay. “the goods” is what 
matters, Whereupon Sir Landon cites 
plenty of that don’t pay. They are both 
right. Alfred Kalisch, in the Daily News, says the 
trouble is economic. And he is right. Musicians 
everywhere, in the newspapers, have discussed the 
question: “Are concerts dull, or the audience 
dull?” The upshot of which discussion reminds me 
of the dictum of the Jewish gentleman on the ques- 
tion whether man lives from the inside out, or from 
the outside in: “If 1 should tell you the truth—yes.” 

xk * Ox 


“The goods,” “the gor ids,” 
he says. 


‘ ” 
goods 


is 


As to the programs, Dinh Gilly, celebrated bari- 
tone, has had the courage to say this: “It is not the 
programs that are at fault, but that the programs are 
badly performed.” [am not suggesting, of course, 
that he is right, but has Sir Landon ever considered 
the fact that the most “unprogressive” programs 
draw the biggest crowds? So that’s that part of his 
argument, 

I might add that on the Continent, where people 
crowd concerts more than in England, the halls are 
decidedly less cheery and seats decidedly less comfy 
than in Queens or Wigmore Halls. And as for 
smoking, it is strengstens polizeilich verboten, vie- 
tato, and défendu. And that’s that! 

x ok x 

Yet the idea of adding “a little something” besides 

serious music opens alluring vistas. I dismiss jazz 


as being too serious. But how about having a con- 


férencier $0 whoop things up, as in the cabaret? For 
instance : 
“Ladies and gentlemen, you like dat? Then say ‘bis!’ 


Now altogether: ‘Bis!’ Dank you.” 

“Now, ladies and gentlemen, we shall hear one of the 
greatest pieces of music ever written, and the fastest. It 
is called the Minute Waltz, because the composer could not 
in his wildest imagination foresee the astonishing technical 
accomplishment of Monsieur Ripemoff, who plays it in thirty- 
two seconds and a half. Take out your stop watches, please. 


Now—go! 


 * os 
Or how about having the prima donna relate her 
life history between the numbers? And letting the 
tenor tell the audience how the audience raved when 
he sang that piece in Saltburn-by-the-Sea? All this 
would be vastly more moving than the movies. And 
think how the critics would adore the change ! 
«+ 
Vienna has discovered a “new Gigli” in the person 
of one Karl Koster, a policeman, for whom a great 
career is predicted on the operatic stage. And a 
handsome member of the Paris police force has made 
a hit in operatic roles. Advice to young singers: 
if you have that Gigli feeling, join the force. Good 
policemen are said to be getting scarce, CS. 








May 28, 1925 


High School Symphony Conducted by 
Damrosch, Hadley and Gartlan 


A concert was given on Monday night, May 18, at Aeolian 
Hall, by a symphony orchestra of one hundred students 
from the high schools of Greater New York. Just this 
bare statement gives no intimation of what proved to be an 
extraordinary event. Extraordinary in the splendid render- 
ing of a unique program; extraordinary in showing how 
our public schools are recognizing musical talent in their 
pupils, and certainly extraordinary in the honor paid to 
these hundred lads, who were very graciously led by such 
men as Dr. Walter Damrosch, Henry Hadley and George 
H. Gartlan. 

And how these youths responded? Aside from the fruit- 
age of music they displayed was the team spirit—the zest 
of playing the game—a very rising to the tone of the oc- 
casion which was superb, These pupils will look back upon 
this night’s work with gratification and with sheer pride 
for the rest of their lives. 

The house rose to them. And the only sad note of the 
evening, though it was a mute note—if such a thing there 
be in music—lay in the fact that there were vacant seats in 
the auditorium. These young people should have the Met- 
ropolitan Opera House before the schools close in June. 
Together with those who were discovered in vocal and in- 
strumental solos and in choral work during Miss Lowden’s 
Music Week, they could give a program that would wake 
the echoes, and with capable publicity would also arouse 
our citizenry to this new phase of public education. 

The Superintendent of Schools, Dr. William J. O'Shea, 
in a brief address gave expression to the gratitude of the 
professional staff, and to the deep appreciation of those 
present. He said: 

“I feel that prose can play a poor part in such a notable 
program of music. My remarks shall be exceedingly brief, 
for I shall try to show some regard to the proprieties of 
the occasion. Speaking for President Ryan of the Board 
of Education, I take it that he would choose as his theme, 
gratitude to those who have made this program possible. 
Detained elsewhere tonight, he has asked me to take his 
place, and to give expression of his great appreciation of 
what this all means. 

“My duty for him, for the Board of Education, for the 
professional staff, and for our pupils, is to say to those good 
men and women, Mrs. E. H. Harriman, Henry Flagler and 
Clarence Mackay, that we have had many men and wo- 
men who have aided the public schools by words of advice, 
by contributions of various kinds which were sure inculca- 
tions to civic duty, but now these good people come along 
and urge and encourage the cultural side of education by 
helping in the plan to give dignified hearing to that aspect 
represented by music—music which does so much to make 
homes happy, and which in the happiness it gives these 
youths makes them happy in their very souls. 

“I make my acknowledgments, too, to Dr. Damrosch, to 
Mr. Hadley and to our own director of music, Mr. Gartlan. 
Having done which I shall yield over my place once more 
to the delightful business of the evening, music.” 

The program carried the following statement of the 
scheme of the project: 

“The members of this high school symphony orchestra 
have been selected from students who are in the scholarship 
classes provided by the Symphony Society of New York, 
and the ensemble classes provided by the New York Phil- 
harmonic and the American Orchestral societies. 

“While these classes have been under the supervision of 
George H. Gartlan, Director of Music of the Board of 
Education, the work has been made possible through the 
courtesy of Harry Harkness Flagler and the directors of 
the New York Symphony Society; of Mrs. E. H. Harri 
man and the American Orchestral Society; and of Clarence 
H. Mackay and the New York Philharmonic. 

“The work of training these high school students has been 
two-fold. The contribution of the Symphony Society of 
New York has been the training, through private lessons, of 
pupils sufficiently advanced to warrant their obtaining a 
scholarship, Five such scholarships have been provided for 
each instrument of the orchestra, and the first player of 
each group in the Symphony Orchestra has been the in 
structor of these students. 

“The American Orchestral Society and the Philharmonic 
Society have provided teachers for ensemble classes which 
meet in high school buildings to train the various instru- 
mental groups in orchestral routine through the medium of 
a curriculum of progressive study. Each group is trained 
to do a specific piece of work, and then the pupils return to 
their several high schools where the ensemble work is 
carried on under the direction of the teacher of music 
regularly assigned to that high school. 

“Pupils in this symphony orchestra have been selected 
from the following high schools: De Witt Clinton, High 
School of Commerce, Stuyvesant, New York Textile, Mor- 
ris, Alexander Hamilton, Eastern District, Manual Training 
and Richmond Hill. 

“A great number of pupils are enrolled in the ensemble 
classes, but only a few have been selected to participate in 
this demonstration, The conductors of these groups are the 
teachers who were regularly assigned during the year. The 
thanks of the Department of Education is tendered to the 
public spirited citizens whose generosity has made possible 
this great work.” 

Of course Mr. Gartlan’s leadership in the final number 
was spirited. He knew his “men” and as his work pro- 
gressed he could be seen smiling in appreciation of their 
general intelligence and responses. Certainly the March 
from Athalia was never done so well under such unique 
circumstances. 

Mr. Hadley, in the overture Prometheus, if one could 
gauge his feelings, seemed to be deep in amazement that 
was tinged with delight. The lads worked surely and with 
infinite accord. His every impulse and digital admonition 
had instant response, and he waved to the players in courtly 
recognition and acknowledgment when the audience at the 
close of the number gave cordial appreciation. ; 

Dr. Damrosch had a warm greeting. It gave this nar- 
rator, who had sat under his father in the years that are 
gone, a thrill to think of the masterful dignity which this 
splendid scion brought to these boys, some one of whom, 
in future days, may carry on the beauty and the artistry so 
generously laid at the feet of an appreciative public by 
those who bear his distinguished name. 

At the conclusion of the Haydn symphony in D major, 
No. 2, Dr. Damrosch waved the hundred players to their 
feet and had them share his tribute from the delighted 


MUSICAL COURIER 


audience. Too, he left a certain impression that he had 
had the time of his life. 

It was a notable occasion, wonderful too in many of its 
phases. The good people to whom Dr. O'Shea paid tribute 
certainly may feel edified in their identity with such a 
successful project. 

The program follows: orchestra—Overture Prometheus 
(Beethoven), conducted by Henry Hadley; trumpet class 
Return of Spring (Round), Mr. Roeder, instructor; flute 
class, Etude (Kullah), Mr. Springfield, instructor; violon 
cello class—Religioso (Golterman), Mr. Stoffregen, | in- 
structor; orchestra—symphony in D major No. 2—Intro 
duction and Allegro Spiritoso (Haydn), conducted by Dr. 
Walter Damrosch; clarinet class—Music Box (Gordon), 
Mr. Scheutz, instructor; trombone class—Pilgrims’ Chorus 
(Wagner), Mr. Dierks, instructor; oboe and bassoon quar 
tet—He Shall Feed His Flock (Handel), Messrs. Mathieu 
and Letellier, instructors; horn and melophone class quar- 
tet—Garden Scene from Faust (Gounod), Mr. Roeder, in 
structor; orchestra—March from Athalia (Mendelssohn), 
conducted by George H. Gartlan. 


Mme. Von Klenner and Her Trio Busy 

Virginia Hardee (Texas girl), Mignon Spence, and 
Marion Fritz, who have been so ably trained by Baroness 
Katherine Evans Von Klenner, demonstrated their talents 
in a recent private studio hearing. Miss Hardee's full tones, 
her range and expression in O Lieb (Liszt), and a Samson 
aria, prove her a singer of emotional depth, one who should 
hold her audience. * Miss Spence (now singing in The 
Mikado), a coloratura soprano, who will go on a three 
months’ Chautauqua tour this summer in Herbert's Sweet 
hearts, sang Je Suis Titania (Thomas), Indian Bell Song 
(Lakmé) and Night and Morning, in all of which her 
brilliant execution, range and flexible voice were admired. 
Miss Fritz has power and expression as well as poise and 
style, as evinced in her singing of an aria from Rinaldo, 
Time of Roses, and My Love's a Muleteer. All three singers 
possess the breath control and styleful delivery of the Von 
Klenner pupils. 

Lee Hess Barnes, another former Von Klenner pupil, wil! 
have his hands full with his oratorio and other concerts, 
also a pageant at Conneaut Lake this summer in which there 
will be a chorus of 1000 singers, eminent soloists and the 
Cleveland Orchestra. Mme, Von Klenner will be special 
guest, giving a talk which will be broadcasted, as will also 
Dr. Spaeth’s address. 

Mme. Von Klenner left for Utica, May 19, where she 
was adjudicator at the Eistedfodd and gave an address. The 
radio station WMCA (New York), carried a talk by her a 
fortnight ago on Grand Opera, Music’s Three in One 
Paolo, the sculptor, is making a new bust of her which is 
sure to win attention. She also won first prize recently in 
a musical game at the Fiqué home, competing with thirty 
young folks. 


Parnassus Club Halls Dedicated 

More than 700 persons were present at the dedication 
exercises of two halls of the Parnassus Club, a resident 
club in New York for students of music and the other arts 

Senator Royal S. Copeland and the Rev. Dwight Wither 
spoon Wylie were the chief speakers. The club, which is 
six years old, dedicated Haskell Hall, to Harriet Newell 
Haskell, a noted educator of the Middle West, and Duncan 
Hall was dedicated to Rev. Duncan James McMillan, father 
of Florence McMillan, one of the founders and general 
director of the club. 

The high artistic standard of the residents of the club 
was indicated in the musical program of the afternoon 
Instrumental numbers, as well as vocal selections were given 
by Margaret Blom, Gladys Kohn, Alma Loomis, Hazel 
Maurer, Laura Stroud and Winifred Beppler, pianists; 


Loraine Boardman, and Eleanor Herring, violinists; and 
Isabel Pope, Ruby Eames, Elizabeth Barkley, Mary Beth 
Fulton, Geneva Youngs, Anicka Nemeth, Helen Stevens, 


Annette Simpson and Mabe! Lee Stover, vocalists. 


CHICAGO MUSICAL COLLEGE 
SCHOLARSHIPS 
(Continued from page 5) 
advantage. Contestants for the violin and vocal 
ships are expected to furnish their own accompanist, whose 
work is familiar to them. The judges reserve to themselves 
the right of stopping a contestant before the conclusion of 
the composition which is being interpreted if they so desire; 
this will not necessarily imply that the work of the contest 
ant is unsatisfactory. Contestants may enter the competi 
tion for more than one scholarship if they desire. Applica 
tion blanks can be had by addressing the Registrar of the 
Chicago Musical College, 70 East Van Buren Street, Chi 
cago, Ill. 


scholar 


Fabri Teaching in New York This Summer 
Maestro Fabri will teach voice during the summer at the 


Metropolitan Opera House, New York, on Tuesday and Fri 
day afternoons. 








NEWS FLASHES 








Dates of the Venice Festival 
(Special Cable to the Musical Courier) 
London.—The dates of the Chamber Music Fes- 
tival of the I. S. C. M., to be held in Venice, have 


now been definitely set for September 3 to 8 in- 
clusive. C. S. 








McCormack’s Record London Audience 
(Special Cable to the Musical Courier) 


London.—John McCormack’s only recital of the 
present season here, at Albert Hall on Sunday 
afternoon, May 24, drew the record audience of 
the season, every seat in the huge hall being occu- 
pied and hundreds standing as well. The occasion 
was even more of a triumph for McCormack than 
his notable recital in the same place last October. 
Enthusiasm ran high and there was the usual pro- 
gram of extra numbers and encores almost as long 
as the scheduled list. L. R. (The tremendous suc- 
cess of this recital has led to arrangements being 
made for a second on June 7,.—Ed.) 











Vladimir Graffman Presents Pupils 
and decided talent was 
17, when violin pupils of 


Evidence of splendid training 
given on the afternoon of May 
Vladimir Graffman were heard in recital at the De Witt 
Clinton High School Excellent work was I | 


done py ve 
Knopf, Samuel Nowick, Bessie Aronow, Bertha Rothman, 


Beatrice Matava, Sidney Horwitz, Lillian Rosenfield and 
William Mais. These young students reflected gréat credit 
on their teacher and were received with much applause. 
Ethel Brown and Rose Shuely did particularly well with 
their Vivaldi and Spohr concertos. Leon Stern displayed 
decided ability in his two numbers of Chopin-Auer and 
Wieniawski. To Abe Zifkin, who rendered Beriot’s Air 


Varie No. 7 with technical excellence and violinistic merit, 
must be awarded a special word of praise Thelma Rawson 
received much merited applause for her rendition of Lalo’s 


Symphony Espagnole. Nickos Cambourakis, who played the 
first movement of Mendelssohn's concerto, and who has 
been heard in concert in various parts of the United States 
displayed fine tone and artistic ability in his interpretation 
Joseph Gingold, an unusually gifted young violinist, closed 
the afternoon enjoyably with Vieuxtemps’ concerto No. 4, 
giving it a reading that was really brilliant. At the piano 
Diana Graffman was a most efficient accompanist 


Boghetti Pupil Praised in Debut Recital 


Following Reba Patton's debut in recital recently in 
Philadelphia, the North American stated that, “It was dif 
ficult to believe that it was Miss Patton's debut since she 


exhibited throughout the evening so great a degree of poise, 
surety of artistic purpose and interpretative instinct.” The 
soprano is an artist-pupil of Giuseppe Boghetti, vocal teach 


er of New York and Philadelphia 


Cc. Hi. Voigt Dead 


ViennA—C, H. Voigt, Vienna's oldest and most re 
nowned violin maker and dealer, died here a few days ago 
at the age of seventy-five. He was considered one of the 
best experts on old violins in the world, and his instru 


celebrated 


ments were bought and played by many artists 
He was a native of Markneukirchen, a place famous for its 
violin industry P.B 


Dusolina Giannini Still Triumphs 


According to cable reports from Berlin, Dusolina Gian 


nini’s second recital within a week was an unprecedented 
triumph. The house was sold out and many people accom 
modated on the stage. Miss Giannini was invited for special 


operatic performances in the fall at the Deutsche State Opera 
House. 


Sascha Jacobsen in London Debut 


1 


Cable advices from Berlin report the fine success of Sascha 
Jacobsen, violinist, in his local debut at Hall 
Mr. Jacobsen had to repeat two of his programmed numbers 
and add four encores at the close of the recital. He will 
make his London debut on June 8. 


Beethoven 


Stratton Booked for Schenectady 


Charles Stratton, tenor, will appear as 
Schubert Club in Schenectady, N. Y., this 


with the 
evening, May 28 


soloi t 








NEW YORK MUSIC WEEK ASSOCIATION 
OPENS CAMPAIGN FOR $100,000 FUND 


On last Thursday night the Town Hall provided the setting 
for the formal presentation of thirty silver cups won by the 
various choruses and orchestras in the present season's con- 
tests, and also for the launching of the Association’s Cam 
paign for the $100,000 for the continuation and development 
of the work. The speakers on this occasion were State Sena 
tor Courtlandt Nicoll, Martin Conboy, Hamlin Garland and 
Isabel Lowden, the director of the New York Music Week 
Association.. Miss towden, in her address, reviewed the 
accomplishments of the Association to date, and spoke of 
the tremendous growth of the contest program which has 
just closed its second season, Later she explained the plan 
of the campaign to raise a fund of $100,000 for next year’s 
contests. The chairman of each of the forty-eight dis 
tricts is assembling a special campaign committee of promi 
nent citizens of the district, who, with their teams, will 
make the local canvass for funds. The Association’s Com 
mittee of contest judges provides another unit for the 
solicitation of funds, while a committee on special gifts is 


being formed to take care of larger contribution which the 
Association hopes to receive 

Miss Lowden expressed appreciation of the fe friend 
who had given their thousands to make it possible to test 
the value of this work and said that she believed now that 
the work was so well known, the public generally would 
wish to participate in the support of the Association. a 
the work benefits the residents of the city at large and 


should be supported by all Many music teachers through 
out the city have written the Association their appreciation 
of the encouragement given their students, who have e1 


tered the contests, and have offered to become subscriber 
to the Association’s support and to assist in the raising of 
funds. The Association wishes particularly to build up a 
supporting membership in order that all may become mem 
bers and to that end has provided a series of graded mem 
berships. Checks should be made payable to the tre isurer 
of the New York Music Week Association, and mailed to 
299 Madison Avenue. 
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ITS GIGANTIC GROWTH 


Advantages Should Mean Much to Students and 


Teachers of Music—Kaun's Oratorio to Receive First 


Sametini Students Prize Winners—Stults Pupils Sing—Annual Concert at Columbia 
Choir Contest Awards—Others News 


The brainy ones will understand their meaning and_ will 
grow with the city in which they are fortunate enough to 
make their abod The others, as usual, will find in these 
astonishing figures, nothing extraordinary and will go on 
their way unperturbed, undisturbed, pleased with themselves, 
happy to be making a living, and undesirous of enlarging 
their sphere of expansion. 
HEARD 

A precocious young pianist is Wilda Zook, who appeared 
at Lyon & Healy Hall on May 16. Although but twelve 
years old the youngster plays with unusual grace, abandon 
and effectiveness. That she is very talented was evidenced 
in her fine renditions of such numbers as the first move 
ment of Beethoven's D major sonata; the Album Leaf and 
Danse Caprice by Grieg, and an Etude by Wollenhaupt. She 
won well deserved success at the hands of a delighted audi 
ence Little Wilda comes from the well known Jeannette 
Durno Studios, where she has received excellent training 
under Miss Durno, to whom she is a great credit. 


Gierep YounG Durno Pupit 


Kaun’s Oratorio To Receive First AMERICAN 
PERFORMANCE 
Great interest is being taken by music lovers in the forth 
production of Hugo Kaun‘s oratorio, Mutter Erde 
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peanceoce DAI 
Of Chicage Opera Association 
SPECIALIST IN VOICE PLACING—-RUDIMENTARY TRAINING FOR 


BEGINNERS——COACHING FOR OPERA AND RECITALS 
720 Fine Arts Building, Chicago, Il Harrison 5755 





BUSH CONSERVATORY 





CHICAGO 
Kenneth M. Bradley, President Edgar A. Nelson, Vice-President 
SUMMER SCHOOL, June 29 to August 1 
Six Weeks Ten Weeks 


June 29 to August 8 May 25 to August 1 
Through the merger with the Lyceum Arts Con 
servatory the tush Conservatory presents the 
Largest and Most Distinguished Faculty 
of any American school of music and the kindred arts 


id announces the exclusive teaching engagement of 
Peadarte LAMOND, World Famous Pianist 


who will give a series of Master Repertoire Jlasses, in addition to 
his private instruction. 
Other especial features of the Summer Session are 
Normal Courses Dramatic Art, Expression 
all departments) Stage Craft - 
" Class Methods for teaching ano, 
Public School Muste iolin, Orchestra] Insts 
Interpretation Classes Artist Recitals 
FREB BCHOLARSHIP8 
A limited number of free scholarships with eminent artist 
teachers for gifted and deserving students of Piano, Volos, 
Violtn Write for blank and information 
Btudent Dormitories 
Make your reservations at once, as there is a big demand 
for accommodations for summer term 
For Summer Catalog, address, mentioning course of study 
in which you ere interested 


M. C. SCHWENKER, Secretary 
839 North Dearborn Street Chicago, III. 











HERMAN DEVRIES 


VOCAL, TEACHER | 
MRS. HERMAN DEVRIES, Associate Vocal lnstractor 
Studies: 528 Fine Arts Building Residence Address: Congress Hotel, Chicago, Ill. 


cEORCIA KK OBER 


President and Leading Piano Teacher 
SHERWOOD MUSIC SCHOOL :: FINE ARTS BLDG. :: Chicago, Ill. 


aan G 0 R oe K Y a 


Professors Russian Conservatory and Chicago Philharmonic Conservatory 














KIMBALL HALL BLDG Res. Phone Belmont 2550 
‘ BENDITZKY 
E 

oO PIANIST - ACCOMPANIST 


900-4 Lyon & Healy Bidg., Chicago 
Residence Studio: 631 Stratford Place Phone: Well. 6837 


ISABEL DRAMATIC 
RICHARDSON M 


SOPRANO 
325 Cc Central Avenue 


Wilmette Ill. 





WYRICK = 


Manegement: Wyrick Concert Bureau, 6004 Lyon & Healy Bldg., Chicago 
Accompanist. ALBERT HEILMAN Gennett Records 








meOZT 





The First Performance in America of Hugo Kaun’s Oratorio 
MUTTER | ERDE ("eaRTH 
ices, Composed of 


CHICAGO SINGVEREIN 
MILWAUKEE A CAPELLA CHORUS | 
MILWAUKEE MAENNERCHOR | 


y Orchestra 


WILLIAM BOEPPLER, Director 
j Ciementine Maren, S \ertHur Krarr, Tenor 
Ei.sa Bioeper, Alto \etuor Van Ewrvn, Bass | 


| A 


in Milwaukee Auditorium, Sunday Eve 
in Chicago Auditorium, 


, , June 7, 1925 
Sunday Eve., June 14, 1925 











(Mother Earth), which will be presented by a massed chorus 
of 500 voices under the leadership of William Boeppler. The 
chorus is composed of the Chicago Singverein, the Mil 
vaukee A Cappella and the Milwaukee Maennerchor. There 
will be two concerts, the first in Milwaukee (former home 
of the composer), at the Auditorium, June 7, and the second 
on June 14 at the Auditorium in Chicago. These will mark 
the first performances of this work in America 
Cuicaco Musicat Cottece Notes 

\rtist-students of the Chicago Musical College were 
heard in a concert given May 17 in Central Theater, and 
broadcasted by the Chicago Tribune Station WGN. 

Catherine Wade-Smith, student of Leon Sametini, who 
won the Lyon & Healy prize at the annual competition for 
prizes held by the Chicago Musical College in Orchestra 
Hall, May 9, has left for Portland, Ore., to compete for the 
first prize in the contest of the National Federation ot 
Musical Clubs 

Mabel Sharp Herdien, of the 
Kewanee, Ill, on May 18 

Elsa Bloedel, student of Graham Reed, has been pn 
to sing both performances of Hugo Kaun’s Mutter Erde, 
ferred to above 

Thelma Bollinger, vocal student of the college, has been 
chosen as the vocal winner of the district prize of the Na 
tional Federation of Musical Clubs 

One of the interesting operatic events of the season will 
« presented at Central Theater, June 14, when Isaac Van 
Grove will direct the performance of the American Thea 
ter for Musical Productions in The Legend of the Piper, 
by Mrs. Archibald Freer, and in the first act of his own 
work, The Music Robber, which on that occasion will be 
heard for the first time. 


faculty, gave a recital at 


FEDERATION OF WOMEN'S ORGANIZATIONS AWARDS PRIZES 

For the purpose of stimulating the interest of children 
in Music Week, the Chicago Federation of Women’s Or- 
ganizations offered prizes of fifty dollars in gold to any 
boy or girl, from twelve to eighteen years of age, who sub 
mitted the best essay on What Music Means to Chicago. 
The first prize of $25 was awarded Margaret Williams, 
seventeen-year-old high school student Miss Williams 
broadcasted her essay from radio station WLS during 
Homemaker’s Hour, May 14. Music Week closed with a 
competition concert by the orchestras of Chicago and Cook 
County high schools, at Orchestra Hall, May 9 

Knuprerk Stupios ReciTAr 

The second recital in the closing series of the Knupfer 

Studios was given at Recital Hall Fine Arts Building, on 


VITTORIO TREVISAN 


OF CHICAGO OPERA ASSOCIATION 
Vocal Studios: 





74 Auditorium Bldg. Phone Wabash 4109 


GIOVANNI GENNARO Tenor 


VOCAL TEACHER—COACHING FOR OPERA—RECITALS 
VOICE PLACEMENT A SPECIALTY 
GENNARO SCHOOL OF BEL CANTO AND FINE ARTS 
1536 New Kimball Bidg., Chicago Wabash 0698 


P. MARINUS PAULSEN 


Conductor Indianapolis Symphony Orchestra 
Violin and Composition SHERWOOD MUSIC SCHOOL, Chicago 








1925 


May 24. Bertha Williams, Jeannette Rosenblum, Pauline 
Levy, Fanny Lee Meyer, Arthur Rosenblum, Zelda Cohn, 
and Esther Anker, all piano students of Walter Knupfer, 
assisted by Mrs. Olive S. Fellock, vocal student of Eusebio 
Concialdi, and Almeda Jones, vocal student of Royaline 
Mower, furnished the program. Marie E. Dreier and 
Ella Reinboth were the accompanists. 
SAMETINI STUDENTS Prize WINNERS 

The three violinists who appeared at Orchestra Hall, May 
9, in the Chicago Musical College competition for the Lyon 
& Healy prize, are all pupils of that prominent teacher, 
Leon Sametini. Ever since Lyon & Healy has offered this 
coveted prize for the last seven years, it has always been 
won by one of Mr. Sametini’s pupils 


May 28, 


ELEANOR FisHER IN DEMAND 

Eleanor Fisher, well known publicity manager, has han- 
dled the press data concerning the brief return of Mrs. 
Samuel Insull to the stage. Mrs. Fisher, by the way, has 
handled publicity for Muzio, Swarthout and many of the 
world’s well known musicians, and she is recognized as one 
of Chicago’s foremost publicity managers. 

GUNN Scuoo. or Music AND Dramatic Art Notes 

Glenn Dillard Gunn, president of the school bearing his 
name, addressed the Illinois Music Teachers’ Association 
at Streator, Ill, on May 20. His topic was The Small 
City and American Musical Progress 

Edouard Hesselberg, Russian pianist and composer, who 
receritly joined the faculty of the Gunn School, has been 
engaged for many recitals this spring, among which were 
those given at the Hebrew Institute on May 3, Temple 
Sholon on May 6, the College Club on May 10, the Cove- 
nant Club on May 11 Mr. Hesselberg’s first book of 
Chopin Studies, arranged for two pianos, was dedicated to 
Leopold Godowsky, who was much pleased with the work. 

Florence W. Scholl, also of the faculty, played the G 
minor concerto of Saint-Saéns with the Joliet Symphony 
Orchestra, on May 12, at Joliet, Ill. 7 

Elizabeth M. Johnson directed the presentation of two 
one-act plays—Happiness, by J. Hartley Manners, and The 
Old Lady Shows Her Medals, by J. M. Barrie, at the Bryn 
Mawr Woman's Club. Mrs. Johnson took the leading role 
in both plays, in which she was assisted by Luther D. 
Swanstrom and W. Ward Wright, also of the faculty. 

Stella I. Trane presented five artist-pupils—Rose Whitby- 
Simones, Anna Hackner, Alby Blystad, Dorothy Woods 
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and Grace McLinden-Bartl—in recital at. the La Crosse, 
Wis., Chamber of Commerce during Music Week. 

Elmer Schoettle, who won the Glenn Dillard Gunn- 
Scholarship last fall, although only fourteen years of 
age, By engaged for the Kimball Hall noon series on May 

Oe i ey included Bach, Beethoven, Chopin, De- 
ae, a Liszt. 

Eva Emmet Wycoff, also a recent addition to the faculty, 
was represented by her artist- ne G. Moon, 
William A, Gorman, Helen Casks Stagg, and Mignon 
Murray Barrett—in recital in the ould hall of the school 
on May 16. Miss Wycoff’s pupils were assisted by John 
Benson, Jr., cellist, pupil of Hans Hess. Esther Pardee 
Topp Gre the accompaniments. 

La Verne Hanson, artist-pupil of Glenn Dillard Gunn, 
assisted by Ruby H. Colburn, prominent professional ot 
the city, gave a program of two-piano works in the school 
recital hall on May 15. They played, among other things, 
the Beethoven-Saint-Saéns variations, the Arensky suite, a 
suite by Chaminade, and Miss Hanson added the scherzo 
from the MacDowell concerto in D. Otto A. Moore, 
baritone, artist-pupil of Stuart Barker, also assisted, sing- 
ing two very interesting groups of songs. 

Wa ter Spry’s Purits Busy 

Walter Spry, widely known Chicago pianist and teacher, 
is represented in the Lyon & Healy Artists Series by two 
artist-pupils, Evelyn Martin Goetz and Margaret Farr. 
Mrs. Goetz is playing this week and Miss Farr has been 
engaged for early next season. 


Busu Conservatory Notes 


Announcement is made of the entire series of Commence- 
ment programs at Bush Conservatory, which is an im- 
portant feature of the close of the regular season. In addi- 
tion to the commencement concert of the Symphony Orches- 
tra in Orchestra Hall, there will be the annual program 
Thursday evening, June 4. The commencement recitals by 
advanced students of the piano, voice and violin departments 
will be given in the recital Hall on the evenings of June 8, 
9, 10, 11 and 12. 

The Department of Dramatic Art, Expression and Stage 
Craft just finished an important series of recitals, and many 
of the students have taken professional engagements for the 
summer. 

Summer classes in all departments of Bush Conservatory 
will be full, according to present indications of advance 
enrollment. The Normal courses are already heavily 
registered, especially the Piano and Public School Music 
Normals and the Class Piano course. 

The pre-opening requests for the Lamond private and 
Master Repertory classes also show great interest in the 


coming of this distinguished artist, who is a world figure 


among pianists. Lamond will give a — in Kimball Hall, 
which is open to the public, on July 2 
Stutts’ Pupits Sine 

William O'Connor, who hails from Fort Scott, Kans., 
and who has received his entire vocal training with Walter 
Allen Stults, was heard privately by a representative of 
this paper recently in his teacher’s studio in the Fine Arts 
Building. Mr. O’Connor, who is already classified as a 
professional, is the possessor of an unusual tenor voice 
resonant and even in all registers. That he will make a 
name for himself in his chosen field is predicted, and 
for that reason space is given the audition. Heard in 
M’Appari from Flotow’s Martha, in Vesti la guibba from 
Pagliacci, and in Mother, My Dear, he proved one of the 
most promising tenors in Chicago. Indeed, it has been a 
long time since this writer has heard the Martha excerpt 
so well sung. Mr. O’Connor enunciates Italian very well 
and his own tongue even better. He has a bright future 
in store for him and probably another Irish name will 
soon be listed with one of our opera companies, as O’Con- 
nor has the flair for grand opera. He should pay a little 
attention, however, to his facial expression, as in the three 
songs: his countenance registered zero, Mr. O’Connor 
probably feels what he sings, as proven by the colorful 
manner in which he rendered the numbers, but his physi- 
ognomy was at all times negative. Happiness and sorrow, 
love and hatred should be reflected, and Mr. O’Connor 
sings so well that he must now let himself go, and when 
he does he is sure to go far. 

Cuicaco MusicaL Coiiece Notes 

The Chicago Musical College presented a program by 
its artist-students in Central Theater, May 10. The concert 
was broadcasted by the Chicago Tribune, WGN. 

Ethel Margaret Easter, of the Public School Music De- 
eas D has been appointed supervisor of music at Scot- 
and, S. D. 

At the Achievement Concert, held in the Recital Hall, 
Chicago Musical College Building, April 30, a silver medal 
for the best piano playing was won by Wanda Paul. 

The commencement exercises and concert of the Chicago 
Musical College will be held in the Auditorium Theater, 
June 22 

ANNUAL Concert AT CoLUMBIA SCHOOL 

The Columbia School of Music gave its twenty-fourth 
annual commencement concert on May 20 at Orchestra 
Hall. The soloists were Nita Clay, pianist; Herman 
Silverman, violinist; Marion Carlisle, soprano; Hilda 
Hinrichs, cellist, and Charlotte Erpelding, pianist. The 
program was auspiciously opened with a good reading of 
the march from Gounod’s Queen of Sheba, played by the 
orchestra under the direction of its leader, Ludwig Becker. 
The orchestra also supplied accompaniments for the solo- 
ists. As often stated in these columns, the Columbia 
School Orchestra has been well trained by its conductor, 
and to its conductor are due words of praise for the 
excellency of the performance. Nita Clay showed fine 
pianistic ability in Saint-Saéns’ concerto, op. 22, in G 
minor; Herman Silverman made a_ good impression in 
Wieniawski’s violin concerto in D minor; Marion Carlisle 
sang with feeling the aria O Patria mia, from Verdi's 
Aida; Hilda Hinrichs disclosed a good tone in the Lalo 
cello ‘concerto in D minor, and Charlotte Erpelding played 
the Liszt piano concerto in E flat major with much gusto. 


OrHer REcITALS 


There were other recitals given this week besides those 
reviewed here, but they were not attended by reviewers of 
this paper. 


Cuorr CONTEST 
In the choir contest held recently at Orchestra Hall, 
the choir directed by Adolf Muhlmann won second rize 
and the third prize was awarded to the St. Paul Univer- 


on May 18 at Lyon & Healy Hall. 
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salist Church Choir, conducted by the popular tenor and hout leaves for Paris, where she will remain for the sum 


voice pedagog, Carl Craven. mer. 
Hackett Pupits in RECITAL — 
Advanced voice students of Karleton Hackett, and ad- Ruth Julian Kennard Ill, Recital Postponed 


vanced piano pupils of Allen Spencer, appeared in recital Ruth Julian Kennard has been obliged by illness to 


postpone the presentation of twelve pupils in a piano and 
Musica News Items musicianship recital, to have been given on the afternoon 

Mme, Antoinette LeBrun, voice pedagog located in the of May 29 at the Waldorf-Astoria, Among the students 
Kimball Hall Building, has in preparation an operatic and who would have played were the three talented hive, 
concert program, presenting her advanced pupils at Kimball Lea Nora, Norman, Peter Bayes, children of Nora Bayes 


Hall June 7. the youngest of whom is four. Another interesting child ‘ 
Dr. Daniel Protheroe, voice pedagogue, composer and who possesses both pianistic and creative ability is Barbara / 

conductor of chorals, presented the Sherwood Choral Dirks, whose father is Rudolph Dirks of Katzenjammer 

Society in the oratorio of The Creation, by Haydn, at Fine fame. One of the features of the program would have 


Arts Recital Hall, May 12, and on May 19 conducted been the playing of original compositions by each student 
the Male Chorus of Central Church, assisted by Helen Melody building, balance and form, chord relation, 1 rhythm 
Protheroe Axtell, soprano, and Ruth S. Broughton, or- and pulse are so presented that a child of four gets a 
ganist. Much praise is due the work of Dr. Protheroe musical and analytical understanding with the result that 


and all assisting on both occasions. ReNeE Devries. composition becomes a natural form of seif expression & 
—__—_—_——- Mrs. Kennard will spend the summer at Tuscumbia, Ala., 
Swarthout Recnsaded for North Shore Festival and resume her teaching activities at her New York studio erick 


October 1. 
The re-engagement of Gladys Swarthout, mezzo soprano, — 


youngest member of the Chicago Opera, for the North Shore 
Festival is a matter of congratulation on both sides. Miss | 











Swarthout possesses a voice of unusual timbre and compass 
and great volume, and on perusing her critiques one finds 
that the quality of her voice is the point on which they dwell. 
Last year she sang Hansel in the performance of Hansel and 
Gretel at the festival and made such an instantaneous hit Violinist 


that Carl D. Kinsey, manager of the Evanston festival, im- 
mediately re-engaged her for this year. One of the unusual 
phases of her engagement with the Civic Opera is that at 
the time she signed her contract she did not know one oper- 
atic role. However, that was soon rectified and she sang 
fifty-five out of ninety performances last season. The few 
lines appended speak for themselves as to the opinion of 
the local press: 

“One notable change for the better was the appearance of 


ANOTHER SUCCESS ! 
CORNELL MUSIC FESTIVAL 


Mount Vernon, lowa 
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. . : - “Sylvia Lent, by reason of her appearance at the Festival of 
Gladys Swarthout as ‘the son, a role done with first class keds dae dn anak woekie e6 the gadunes. Tt ta Yathar Gabel 
singing and a complete knowledge of what the performance able that a girl her age can produce the exhilarating effect 

” ~y ” “hi "Tk os De see o « eC 1 he ov Her unsophisticate 
meant.” (Edward C. Moore, Chicago Tribune, referring to _— pe : * ul o ll = gl? Her unsoy ted 
° . . agi or . iaivete would almost belt ve breadth o ver work here 

Boris with ( haliapin. ) Gladys Swarthout was the Musetta ; a dash and virility to her playing and her harmonies are like 
she has one of the loveliest mezzo soprano voices we have silver threads. She cleared up the Sarasate and Wieniawski in 
ever heard and the most charming American singer recruited lordly style and in her har ds the negro spiritual became a 

i ” . “Vs. . : | beautiful poem, Cedar Rapids Republican 
to our local opera. (Herman Devries, Chicago Evening 

American.) “Gladys Swarthout as Mercedes was the best SEASON 1325-1926 NOW BOOKING 
singer we have had in this role.” (Maurice Rosenfeld, Chi- | : 
cago Daily News.) | Mgt. LOUDON CHARLTON Carnegie Hall, New York 








Immediately after the North Shore Festival Miss Swart- 
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A Great Event in American Music 
“THE ECHO” 


Frank Patterson’s new American opera will be produced at the biennial convention of 
the National Federation of Music Clubs, Portland, Oregon, June 9, 1925, 


Under the artistic direction of Walter Rothwell. 


THE LEADING ROLE WILL BE CREATED BY THE GREAT SOPRANO 


MARIE RAPPOLD | | 


Madame Rappold will devote next season to concert appearances under the management of 


M. H. HANSON, 437 Fifth Avenue New York City 
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Announces the Pronounced 
Success of Her Artist Pupil 


IRENE BOUCHE 


In Massenet’s Opera 


MANON 


Given Recently at 

















COURIER 


Vocal Production, 
Musical Form, Gregorian 
Accompaniment. 


MUSICAL 


Music, Normal 
Musical Compositions, 
Polyphonic Music, Gregorian 





Analysis of 
Chant, 


Courses 


Woman’s Republican Club Presents Sara 
Anderson-Regneas and Edwin Hughes 
The closing event of a season full of accomplishment by 
the New York Woman's Republican Club, Inc., Mrs. James 
C. Wentz, president, was a delightful morning musicale in 
the Room of the Hotel Plaza, on May 20. The pro- 
ceeds of the concert were for the benefit of the building 


A TT 


> 
LOSE 


“or 


SARA ANDERSON-REGNEAS. 





fund for small wage-earning girls and women and a hand 
ome sum was realized 
Sara Anderson-Regneas, prima donna wife of the well 


known instructor, gave a remarkable performance of songs 
in four languages which ran the full gamut of emotions. It 
would be difficult to give in detail the list of vocal virtues 
displayed by this charming artist—but can not refrain 
from commenting upon the exquisite tone, diction clear as 
crystal, and admirable style, phrasing and interpretation. It 


One 


does seem a pity that so unusual an artist should only 

now and then appear before the public Blanche Barbot 

NICE, FRANCE played Mme, Anderson's accompaniments with rare. skill 
and taste , 

Edwin Hughes’ numbers were presented in the same 

—————_——— 
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EDWIN HUGHES 


sp'endid fashion that has hitherto distinguished his play 
ing Here is sincere art indeed—technic which meets 
easily all demands made upon it, style and a command 
of dynamics which easily place him in the front rank of 
pianists. He made a profound impression and justly so 
The Ravinia Season 

Four weeks more and the 1925 season of Ravinia opera 
and concerts will be under way The opening of the new 
season has been scheduled for Saturday night, June 27, 
and from then on until Labor Day this unique North 
Shore center of operatic production will be the scene of 
a continuous festival of music drama Louis Eckstein 


has laid the plans for a season which will surpass anything 


heretofore attempted at Ravinia and this in spite of the 
fact that every Ravinia season has reached such a high 
mark of excellence that it seemed almost impossible to 


improve upon it 


But at Ravinia the policy is such that constant improve 
ment is foremost in the scheme of things. Every season 
must be better than its predecessor, and Mr. Eckstein 
always finds the means of bringing about this result 
Ravinia has well been called the “home of musical sur 
prises” and never was it more rightly entitled to this 
distinction than it is this year, with its long list of artists, 
each of whom has won international renown, and a 


repertory of operas that will not only meet every demand 
of those whose principal pleasure is derived from the 
standard operas, but likewise those who are interested in 
novelties and classical It is also gratifying to 
note that there are artists to whom may _ be 
assigned any given with the assurance of brilliant 
performance 

The complete list of operas now on the schedule is as 
follows: Martha, La Traviata, Cavalleria Rusticana, Rigo 
letto, Aida, Mignon, Lucia, Tales of Hoffman, Carmen, 
Pagliacci, Madame Butterfly, Faust, La Tosca, The Jewels 
of the Madonna, Boheme, The Secret of Suzanne, Manon 
(Massenet), Romeo and Juliet, I The Barber 


revivals 
Seve ral 
role 


Trovatore, 


of Seville, Fedora, L’Amico Fritz, Le Chemineau, Samson 
and Delilah, Fra Diavolo, Andrea Chenier, Manon Lescaut 
(Puccini), The Masked sall and The Jewess 

The rehearsal call will be issued about the middle of 
June and by that time the singers will be at Ravinia 
The roster of the company has been published in the 
MusicAL CourRIER Mme. Bori is coming back for the 
entire season Rosa Raisa, who has recently won new 


triumphs at La Scala in Milan, will make her first appear 
ance at Ravinia during the first week of the season. Marie 
Sundelius returns after Merle Alcock and 
Ina Bourskaya have been reéngaged. Giovanni Martinelli, 
who is at present visiting mother in Italy, will be 
back on time for the first Tito Schipa returns 


a long absence 


_° 
nis 


rehearsal 


after a lapse of one season; he will be at Ravinia during 
the entire season Mario Chamlee, another favorite, is 
to return after several seasons’ absence, and Armand 


Tokatyan is also coming back Giuseppe Danise will 
motor from the East to Ravinia in his car. Giacomo 
Rimini, one of the new baritones, is in Italy, where he 
sang the title role in Falstaff at La Scala in Milan with 
great success. Mario Basiola, the strength of 
his fine work at Ravinia last season is to go to the 
Metropolitan next autumn, will be back here this summer. 
Louis D’Angelo, Virgilio Lazzari, Leon Rothier, Vittorio 
Trevisan and Paolo Ananian are the f the com 
pany. The conductors are Gennaro Papi, now in Europe, 
where his mother died recently; Louis Hasselmans, Wilfrid 
Pelletier, Giacomo Spadoni, and Eric Delamarter, who 
will be on hand two weeks before the begins 
Armando Agnini, stage director, is at present at Ravinia, 
having already begun his work 


who on 


bassos ot 


season 


season s 
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ACROSS THE COUNTRY 





Athens, Ga.—Lucy Cobb Institute presented the piano 
pupils of Harriet May Crenshaw, assisted by the voice 
pupils of Louise Rostand, in recital on May 12. The stu- 
dents displayed good training. Those who took part were 
Utha Shields, Frances Crane, Margaret Fortson, Charlotte 
Hannum, Juanita Daniel, Erlyne Perkins, Myrtie Musgrove, 
Dorothy Clark, Dorothy Davis, Marian Sewell and Hunter 
Barnett Hubbard. 

Louise Rostand gave a request program at the State Nor 
mal recently where she is popular for her Spanish songs 
in costume, 

Marian Sewell, pianist, and Sara Morris, violinist, gave 
a short impromptu program before the Leschetizky Club 
recently. The careers of these talented girls are being 
watched with interest. 

Mrs. James Anderson, teacher of young piano pupils in 
Lucy Cobb Institute, presented the following in recita! May 
15: Lucy Erwin, Elizabeth Riley, Lavinia Maynard, Adele 
Swedelius, Dorothy Swedelius, Frances Barrow, Minnic 
Cutler, Nancy Hardy, Eleanor Williams, Elizabeth Stewart, 
Staunton Forbes, Mary Alice Jester, Dorothy Key, Martha 
Jim Arnold and "Mary Leighton Mills. HB. M. C. 

Auburn, N. Y.—The Musical Art Society gave a ban- 
quet and concert on May 11 in the Osborne Hotel Palm 
Room when a good sized orchestra, under the direction of 
Edwin H. Pierce, was the guest of this organization. The 
outstanding number of the program was Mr. Pierce’s sym- 
phony in C minor, which was here given its first perform- 
ance, The officers of the society are as follows: President, 
Harry A. Tidd; vice-president, Peter Kurtz; secretary, Mrs. 
Chas. A, W right ; treasurer, Jessie T. Thomas. K. 

Boston, Mass. (See letter on another page.) 

Buffalo, N. Y. (See letter on another page.) 

Chicago, Ill. (See letter on another page.) 

Cincinnati, Ohio. (See letter on another page.) 

Dothan, Ala.—Mother’s Day was celebrated musically 
when Montine Lisenby sang for the first time publicly here 
the new song, Mother, lyric and music by John Proctor 
Mills of Montgomery. A violin solo was rendered by 
Herbert McClintock and a chorus of young people sang. 
The service, which took place at Easter Street M. E. Church, 
was under the direction of Mrs. W. S. Wilson, organist and 
composer, 

Both the Junior Harmony Club and the Harmony Club 
have done splendid work this season, 

Hi, Mr. Sunshine, lyric by Frank L. Stanton, and music 
by Addie Anderson Wilson, has been programmed many 
times by musicians of the state during this season. This 
little encore number was the prize winner in one of the 
state contests recently. M. 

Glen Ridge, N. J.—A concert of merit was given by 
the Women’s Community Chorus of Glen Ridge and vicinity, 
May 7, in the Congregational Church. Fay Simmons Davis 
is the director and she was the recipient of much praise 
for her excellent work. In addition to the regular chorus 
the soloists included Frederick Baer, baritone from New 
York City, and an instrumental trio from New York which 
was comprised of Camille Plasschaert, violinist; Paulo 
Gruppe, cellist, and Ralph Douglas, pianist. Grace Bender 
accompanied for the chorus, and Charlotte Salinger of 
Bloomfield, pianist, also appeared on the program. te 

Grand Rapids, Mich. (See letter on another page.) 

Hannibal, Mo.—Eleanor Davis, of the Davis Studios 
here, has been represented by her compositions on a number 
of programs recently in various parts of bg 3 country. Her 
song, The Last Parting, was sung, May 5 Aeolian Hall, 
New York, by Anton Civoru, Russian Sak U 

Huron, S. D. 


the season at the 


Recitals of merit have been given during 
Huron College School of Music. Some 


of those which were particularly fine were by Riccardo 
Martin, tenor; Ruth Ray, violinist; Virgilio Lazzari, bari- 
tone; John Colman Evans, baritone, and Tessie B urroughs, 


mezzo soprano. 
The Minneapolis Symphony, 
of Henri Verbrugghen, was heard to advantage twice on 
April 21. In the afternoon Henry J. Williams, harpist, was 
the soloist, and in the evening Marie Tiffany, soprano, sang 
delightfully. r 
Newark, N. J.—Young musicians of three high schools 
Madison, Robert Treat and Cleveland Junior in this city 
appeared in a delightful concert under the auspices of Louise 
Westwood, director of music in the public schools here. The 
program consisted of renditions by the orchestras of each 
school and their glee clubs. Credit for the excellence of 
this concert is due Margaret Dean, Isidor Miller, Bessie 
Kirch, Indra Bryant, Agnes Wharton, Winnifred Diffily 
and Margaret Gallagher. The accompanists of the day were 
Mabel Simons, Diana Cobb and Frances Fitzsimmons. K. 
Omaha, Neb.—The visit of the Paul Whiteman Or- 
chestra here was an immense success if the enthusiastic 
reaction of the large audience may be taken as an indication. 
Of the soloists, Harry Perrella, in a scintillating perform- 
ance of Gershwin’s Rhapsody in Blue, must be mentioned 
first, though Michael Pingitore, Ross Gorman and Roy 
Maxson were scarcely less popular. 
The Technical High School music department is continu- 
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Centre 
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In the Heart of New York’s Business and Shoppin 
Thoroughly modern throughout. Superior 


Exceptional Service. Rates $2.00 a day and upward. 


EMIL H. REINERS, Manager 
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ing its praiseworthy activities, having to its credit recently 


a_ concert by the choral club, with Warren Watters as 
director and baritone soloist; Will Hethe rington, violin solo- 
ist, and Jeannette Cass, accompanist, The youthful choris- 


ters sang eight taxing numbers with clean attacks, clear 
enunciation and well modulated shadings. 
Mrs. Edward MacDowell recently visited this city, play- 


ing at the home of Ann Cornish Metcalf. The meeting was 
arranged by the local MacDowell Club, of which August M. 
Borglum is president and Gertrude Ernst, secretary. 

The A Capella Choir from Lincoln, Neb., gave a beautiful 
choral concert at the First Presbyterian Chawely March 29, 
under John M. Rosborough. Many choral excellences were 
discernible in its work, among which were fine tone quality, 
trueness to pitch and well adjusted dynamics. Louise Shad- 
duck Zabriskie played organ numbers by Bach and Franck. 

Mr. and Mrs. Cecil Berryman played a program of two- 
piano numbers at the Schmoller and Mueller Auditorium. 

A mixed chorus from the Central High School, Carol 
Marhoff Pitts, director, won first place in a contest held in 
Kansas City, Mo., in which high schools from several states 
participated. 

A resident conductor for the Omaha Symphony Orchestra 
has been chosen in the person of Sandor Harmati according 
to an announcement made by the women’s division of the 
Chamber of Commerce. The conductorship of the orchestra 
has heretofore been vested in Ernest Nordin, as resident, and 
Engelbert Roentgen, as guest conductors, the latter having 
directed a brilliant series of concerts here this season. Mr. 
Harmati is expected to reside here and to take full charge 
of rehearsals, Mr. Nordin retaining his post as associate 
conductor, 

John McCormack sang to an audience of about 4,000 on 
April 13, exercising the same wizardry of voice and per 
sonality as in former years. 

Irene Trumble and Eleanor Jane Lear appeared in a two 
piano recital, April 19, in the ballroom of the Fontenelle 
Hotel, under the auspices of their teacher, August M. Bor- 
glum, joie D 

Harriet Abraham, ten-year-old Omaha violinist, has been 
contracted by her teacher, Harry Kononovitch, until she is 
twenty-one years of age. This little artist is said to be un- 
usually excellent for one of her years and it is expected that 





her teacher will take her on various tours throughout the 
United States and perhaps Europe. S 


Portland, Ore. (See Music on the Pacific Slope.) 
Phoenix, Ariz., April 25.—The musical events commit 
tee of the Musicians’ Club presented Georges Enesco in 


violin recital at the high school auditorium. George M 
Manus accompanied. 

William Wade Hinshaw’s Company presented Mozart 
Marriage of Figaro, at the Columbia Theater 

The Roman Choir was heard in concert at the high school 
auditorium on March 18 

‘he first junior contest of the 
zona Federation of Music Clubs 


auditorium, March 28 


central district of the Ari 


was held at the high school 


Advanced piano students of the School of Allied Art 
were heard in recital, April 18. Particularly well rendered 
numbers were played by Margaret Sweet, Alethia Pierson 
and Opal Nelston, all pupils of Maude Pratt Cate. L. | 
Behymer, impresario of Los Angeles, was present and 
gave an inspiring talk M, P. ( 

Providence, R. I.—Francis Paul Velucci, pianist, gave 


a recital in Elks’ Auditorium before a large audience which 
included many prominent Providence musician Mr. Ve 
(Continued on page 38) 
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‘ New York City, 


| April 15, 1925, 


Mr. William Murray, 
Baldwin Piano Co,., 
New York City. 


My dear Mr, Murray;’ 


I must say that the 
Baldwin piano is a superb instrument, 
It lends itself ideally to a perfect 
application of those essential principles 
in piano playing which embody a maximum 
economy of motion with a maximun freedom 
of motion at a minimum expenditure of 
energy. 


The Baldwin requires 
less effort to produce better results, 


Very sincerely yours, 





E/R 
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JACOB EISENBERG 


Author of 
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CheBaldwin Piano Company 
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Author of 
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for 
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REVIEWS AND NEW MUSIC 








Phe llowing is a list of new music received during 

week ending May 2l Detailed reviews of those selec 

th lepartment deems sufficiently interesting 

tal isically will appear in a later issue.} 
OPERETTAS 

G. Schirmer, Inc., New York) 

The Magi pr wen by Jane Kerley, woven about 

‘ co haikowsh Nutcracker Sunte 

MISCELLANEOUS MUSIC 
( Schirmer, Ine New York) 

Romantic Study in Double Notes, for piano, by Harry 

K ‘ 

At rapes School, two ballet a for piano—Valse 
' Little Ballerina—1 H. O. Osgood 
Ronde: 4u Provencal ad Allegro (published separately 

i | Angel Diller and Elizabeth 
Six Little Piano Pieces in Octaves, Cradle-Song, March 
the A By the | tain, The Juggler, Littl 
Ballad, Ie Proce 1 published separately), by 
Geza H ¢ 
Prelude, tor t! by Ma Howe 


‘Violin Mocter: (Vol. 171), by Albert 


Essentials of 


Phe ‘Peashet, tud piccato bowing for violin and 


! 1) ild Hein 


MUSICAL COURIER 


Valse Pathetique, for violin and piano, by Maurice 
Baron 
Kathleen Malone Book for Home and Kindergarten. 
Feathered Trees, song, by Florence Parr Gere. 
Wintah, Summah, Snow er Shine, song, by L. 
loth 
Riding by Moonlight, song, by Reva Marie Tonnelé. 
The Rose Tree, song, by Samuel L. M. Marlow. A 
Two Short Songs, Dragonflies and Cuckoo Love, for 


A. Walter Kramer 

Neapolitan Tarantella, The Lady of Lombardy, Alpine 
Serenade, Italian folksongs (published separately), col- 
lected, elaborated and arranged by Geni Sadero 

My Mother, song, by Karolyn Wells Bassett. 

A Rainy Night Lullaby, for voice and piano, by Morris 
W. Hamilton 


Leslie 


voice, by 


Miniature Overture from the Nutcracker Suite, trans- 

scribed for organ by Arthur Kraft 
(Elkin & Co., Ltd., London) 

Rondel, song, by Clive Carey. 

Birthright, song, by M. van Someren-Godfrey. 

Silent Noon, song, by M. van Someren-Godtrey 

The Ballad of Fair Helen, song, by Cyril Scott. 

Mist, song, by Cyril Scott 

On Sussex Downs, six pieces for piano, by d’Averil. 


(White-Smith Music Pub. Co., Boston, New York, Chicago) 


The Chattering Brook, for piano, by Princess Tsianina. 

He Calls to Me, hymn-anthem for mixed voices, by 
R. Deane Shure 
Music Corp., New York; Carl Fischer, Inc., New York Agents\ 


(Composers 


Believe Me if All Those Endearing Young Charms, 
Bina. a Kentucky Home, The Last Rose of Summer, 


WILLIAM RENNIE 





“Mr. Rennie 
passages are clear as crystal. 
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plays with a beautiful sustained tone and his runs and rapid 
His tone coloring also is commendable.” 
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Address: 402 Knabe Building - 
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- New York City 


- AMERICAN PIANIST 


Concert Management: HORNER-WITTE 
300 Troost Avenue Kansas City, Mo. 
_Chickering Piano, Ampico Records 








FLORA ADLER 


HARPIST 


Concert, Recitals, Musicales 


Management: SAMUELS MUSICAL BUREAU 
1493 Broadway New York City 
Tel. 7146 Lackawanna 





MARGUERITE SCHUILING 


DRAMATIC-MEZZ0 


American Artists Management, Inc 
1425 Broadway New York 
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PIANIST, COACH, ACCOMPANIST 


Studio: 57 West 87th St., N.Y 
Schuyler 6913 
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Gl G L 4 ’ Sd Only Teacher 


Vocal Studio: 24 West 59th St., New York City 


Circular Mailed on Request 
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CONCERT PIANIST 


Management: LIONEL POWELL and HOLT 


AT PRESENT TOURING EUROPE 








‘Has brilliance and sparkle. 
Available for Concert Engagements and Recitals 


Management: R. E. JOHNSTON, 


GERALDINE LEO 


VIOLINIST 


’’__New York Times. 


1451 Broadway, New York City 











Small Rooms. 


the Fingers, 


Catalog on Request 
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Annie Laurie, Deep River (published separately), tran- 
scribed for harp by Carlos Salzedo. 


Reviews 





(Clayton F. Summy Co., Chicago) 


Elegie, by E. Nollet, arranged for two pianos by 
Edouard Hesselberg.—This excellent four-hand arrange- 
ment of the beautiful Nollet Elegie not only places the 
work within reach of those who enjoy playing duets, but 
also actually adds to the beauty and effectiveness of the 
original by the skillful use of exquisitely woven counter 
melodies, first in one piano, then in the other. The music, 
though named Elegie, is in reality a slow waltz, and a 
very lovely one. Rene Devries, to whom it is inscribed, 
must feel honored to have his name at the head of so 
effective a composition, 


(Enoch & Sons, New York) 
A little waltz song 
It should join the 


Recompense, by Frank H. Grey. 
by the writer of many popular hits. 
happy throngs. 

(J. Fischer & Bro., 


Overture on Negro Themes, by James P. Dunn. 
There are those who regret, sincerely, and apparently 
with good reason, that American music should have 
taken the trend of being based upon Negro and Indian 
themes, and who believe that American music will never 
enjoy a really healthy growth until it learns to stand 
alone, That is not a point for present argument. The 
important thing is, after all, that Americans should write 
good music, and that this music should be played, as it 
will be, of course, if it is good music. 


New York) 


Such overtures as this one by Mr. Dunn will help the 
cause. It will be played, and will open the doors to 
other American works. The full score and parts are 
now printed, and the firm of Fischer is to be most highly 
commended for doing it. The work is of brilliant char 
acter, very colorful, and in places amusing. It ought to 
be popular. 


(Oliver Ditson Company, Boston) 


The Wild Woman’s Lullaby, by Buzzi 
well known composer has chosen for his 
poem by Constance Lindsay Skinner and has made of it 
a highly dramatic and vigorous work. Needless to say, 
the voice writing is splendid, and this song should appeal 
to singers in search of new dramatic material. 

The Moon Goes Drifting, by Homer Grunn.—This is 
a sort of waltz song although the waltz idea is not carried 
out in the accompaniment. The melodies are pretty and 
the vocal writing is good. 

Flowers of Forgetfulness, by Charles Wakefield Cad- 
man.—A beautiful song by this master of song writing. 
cb opening phrase is one of the most appe aling things 


Peccia.—The 
new song a 


‘adman has ever done, and the phrase “Mystic poppies 
of the mystic East” is as mysterious and alluring as 
may be. 


Four Little Pieces for Violin and Piano, opus 24, by 
Karl Rissland.—Splendid teaching pieces in the first 
position with fingerings in other positions to be used if 
desired. The music is bright and entertaining, and calcu 
lated to arouse pupils’ interest. 

Ten Original Compositions for the Organ, Ten Tran- 
scriptions for the Organ, Eight Russian Organ Pieces. 
Three books in the Ditson New Fifty Cent Series offer- 
ing much good material for organists for all occasions. 

Ten Recital Pieces for the Piano.—The individual 
numbers found here are familiar to all students after the 
fourth grade, with the Burmeister arrangement of the 
Sach prelude in E flat minor to begin with, and the 
popular Drdla’s Souvenir, and Grieg, Poldini, Brahms, 
Saint-Saéns, the Burmeister arrangement of the Schubert 
andante from sonata in A, two Robert Schumann num- 
vers, a Sinding number, also one by Edouard Schuett 
A nice collection for the advanced piano student in that 
a representative composition from each of these com 
posers is contained in the one volume. 


(G. Schirmer, New York) 


Joseph Suk.—Transcribed by Sandor 
Harmati. This is an effective violin piece of consider- 
able length and quite decided difficulty. The music is 
fine and the violin transcription excellent, 

Valse, by Mischa Levitzki, transcribed by Sascha 
Jacobsen.—Levitzki’s pretty waltz is now well known, 
and this violin transcription of it will be received with 
favor. It is of considerable difficulty. 

Three Etudes for Solo Violin, by Luigi von Kunits.— 
Extended studies of virtuoso difficulty. 


Love Song, by 


(Arthur P. 


Air Triste, Arabesque, Melodie Dansante, for violin 
and piano, by Felix Borowski—Three charming pieces 
of moderate difficulty for the violin. The melodies are 
very pleasing, and the ge a mi and harmonies 
beautifully made.. They will be favorites with amateurs 
and will be found useful by teachers. 


Schmidt Co., Boston) 


(Carl Fischer, Inc., New York) 


Three songs from the second Hebrew Song Cycle, by 
Lazare Saminsky.—Saminsky is at his best when he 
writes Hebrew music, and these new compositions have 
a good deal of charm. There is a certain Orientalism in 
them that is appealing as the idiom of a great race. 


(Chappell-Harms, Inc., New York) 


Serenade Nocturne, by Etchecopar.—This song is said 
to be founded upon the celebrated serenade by Etche- 
copar. Never having heard of either Etchecopar or his 
Serenade it is rather difficult to assume that it is very 
celebrated at least not in this country. The tune is a 
slow waltz and a very good one, and one can readily 
realize that it might become popular. No doubt in time 
it will become so in America. 

Will You Be Near Me? by 
and pretty ballad. 

In the Morning, by Archibald Calder. 
of considerable charm. 


Gerald Carne.—A simple 


An Irish song 
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ractical Psy- 
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sca” is ‘¢ Vocal Method. 
Studio: 30 West 72nd St. Phone 1457 Endicott 


ANIL DEER 


Coloratura Soprano 
Western Management: Adolph Knauer, 79 Central Ave., San Francisco 


ARTHUR J. HUBBARD wnstnttior 


Vincent V. Hubbard 
Assistants | Coreline Booker 


SYMPHONY CHAMBERS, BOSTON 


Estelle LIEBLING 


Soprano 
Studio: 145 West 55th St., New York 











Tel: Circle 8815 


CHARLES SANFORD SKILTON 


COMPOSER and ORGANIST 
University of Kansas Lawrence, Kansas 


S$ TON E-: SOPRANO 


Studio: 144 West 77th St., New York 
Teleph Endl 
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ETHEL WATSON VIRGINIA 


USHER LOS KAMP 


Coach - and - Concert 
Accompanist 
Phone: Endicott 3135 


Teacher of Singing 
Studios: 127 West 78bSt., N. Y. 


HEMPEL 


oenra Vv. Bos, Pianist 
Assisted by { Cours PS Fritze, Flutist. 
Management of Frieda Hempel 
271 Central Park West 
Steinway Plano 








New York 














EDGAR 


STILEMAN-KELLEY 


STEINWAY HALL . NEW YORK, N. Y. 








Mme. HELENE SAXBY 


(Paris—London—Dresden—Weimar) 
Pianist, Composer, Ensemble Work 
Highly successful in preparing Pupils for Repertoire, Concert, or 
Exams (Voice or Piano), Studied Stavenhagen, Garcia, ete. Endorsed 
by Clara Novello Davies, as her Southern representative. 


Member of Key Club, N. Y. 
TAMPA, FLORIDA 


SUMMER MUSIC SCHOOL 


NEW YORK CITY—JULY 
Special Student Classes 














Teacher’s courses in Musical Pedagogy, Misicianship 
and Piano Playing. 


Schmitz Technic by Betah Reedér, Assistant, to Robert 
Schmitz. 


Sight Singing without “Do-re-mi,” “Numbers,” “In- 
tervals.” 


EFFA ELLIS PERFIELD 
121 Madison Avenue (30th Street) 
New York City Ashland 5551 








Information Bureau 
OF THE MUSICAL COURIER 


This department, which has been in successful operation 
for the past number of years, will continue to furnish in- 
formation on all subjects of interest to our readers, free of 





ooh the facilities at the disposal of the Musicar Courigr 
it 1s qualified to dispense information on all musical subjects, 
making the department of value. 

The Musica, Courier will not, however, consent to act as | 
intermediary between artists, managers and organizations. It 
will merely furnish facts. 


All communications should be addressed 
Information Bureau, Musical Courier 
437 Fifth Avenue, New York, N.Y. 


OSCAR 
SAENGER 


Studios: 
6 East Eighty-first Street 
New York 


Consultations and voice trials by appointment only 
Tel. 8573 Butterfield L. Lilly, Sec’y 
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“RE PLIES TO IN 


Answers to letters received in this department are 
published as promptly as possible. The large number 
of inquiries and the limitation of space are responsible 
for any delay. The letters are answered seriatim. 


HOW TO PRONOUNCE 
Antegni, Ahn-tain-ye. 
d@’Archambeau, Dar-shahm-boh 
Arquier, Ark-yay. 
Azevadi, Art-zay-vah-de. 
Baillot, Bah-yoh, 
FEES OR ROYALTIES 
“Can you inform me if there is any fee paid by the companies 
who have the talking machines, or do they just pay a royalty 
to anyone who sings or plays for them? Will they employ an 
inexperienced person, if the applicant shows superior talent? 

Also to whom does one make application to be heard? 

In order to obtain the information asked for it would be necessary 
for you to get in communication with some of the talking machine 
companies, most of which you will find have offices located in New 
York. Such details as you ask for are not public property, and it is 
probable that each “case’’ is treated individually. So many of the 
best known musicians have played or sung tor different companies 
that it may be necessary to have more or less of a public reputation 
to be heard. Naturally the records of leading musicians will be in 
demand by the public before those of an unknown person. But if 
you have exceptional talent you had better go to headquarters for 
information, 


Allabiev, Ahl-ah-be-ef. 
Alvarez, Ahl-vah-reth. 
Aucot, O-koh, 

d’Andrade, Dahn-drah-deh. 
Andreozzi, Ahn-dray-ot-se. 


WOMEN COMPOSERS. 

“Recently I read that at the meeting of the American Women 
Composers’ Unit of the League of American Pen Women there 
would be a number of women composers of music. Of the list 
given, the only ones of whom I had heard were Mrs. Beach, Gena 
Branscombe, Mabel Daniels and Mrs, Salter. The others were not 
only unknown to me but I could not find any mention of them 
in the musical dictionaries consulted. Will there be an account 
of the meeting in the Musicat Courter, and if so will there be 
any biographical mention ?’’ 

The Musicat Courier usually reports the meetings of all musical 
events, and undoubtedly the prominent women composers whose names 
you mention will be included in the account. Of course there are 
young composers coming forward constantly and it is difficult to 
keep in touch with them all, 

SYMPHONY MEMBERS. 

“Can you tell me something about Mr. Longy, who, it is said, 
has just resigned from the Boston Symphony Orchestra? Was he 
with the orchestra for many years? Of course one knows the 
names of some of the members of orchestras, but not all of them, 
and I am not very conversant with the personnel of the Boston 
organization, 


Georges Longy has been first oboist of the Boston Symphony 
Orchestra for twenty-seven years—since 1898. He was born in 
Abbeville, France, in 1868, and was a member of a number of or 
chestras- in Paris after his graduation from the Paris Conservatory, 
where he won a first prize in 1886. He is well known in Boston, 
where he has taught as well as played for so many years. There 
was a Longy Club, well known in musical circles, which gave programs 
of chamber music, under Mr. Longy’s direction. 


Fordham University Glee Club Concert 

An effective and successful concert was given on the eve- 
ning of May 15 at Aeolian Hall by the Fordham University 
Glee Club, under the direction of W. Kenneth Bailey, and 
a number of assisting soloists—Ralph ; ag, baritone; Everett 
D. McCooey, baritone, and Francis J. Gross, Jr., organist 

The program’ was carefully selected to meet all tastes 
It opened with works by Arcadelt, Palestrina and Pergolese, 
offeringe examples of the great Ecclesiastical School of 
church music, and sung on this occasion with traditional 
devotion and care, and with impressive gradation of tone, 
from a robust fortissimo to the finest pianissimo, notable for 
its sonority and perfect intonation. 

A second group offered a number of folk songs from 
the pens of various arrangers and from various lands 
France, Ireland, Africa, Serbia and Russia \ chorus of 
thirty-two voices—about half of the glee club—then sang 
Eight Love Songs by Brahms, with two-piano accompani- 
ment by Edmund M. we and William P. Boyd and 
violin obligato by Joseph A. Petrolino. They were charm- 
ingly done and met with ac favor. 

Among the notable pieces in the next group was a new 
song written especially for the club by Ralph Tag It is 
entitled The Gale, and was sung by the composer and the 
club in rousing fashion. It is a work that ought to meet 
with success, being virile and of sustained interest. 

There was a group devoted to Fordham songs—Alma 
Mater, The Fordham Ram (by Coveney, of the Class of 
07) and the new Fordham Marching Song, the result of 
a spirited prize competition held this season and won by 
Breslin, of the Class of ’27. The final nome on this 
interesting program was Land Sighting, by Grieg, the solo 
part sung by Everett D. McCooey. 

The entire club offering was of a high order of merit and 
deserving of much praise. The club is young, having been 
organized only two years ago by Mr. Bailey, its talented 
young director. It 1s already a fine body of voices, well 
trained and of good tonal color. There is precision of attack, 
and the expression and interpretation are at all times praise 
worthy. 

The program was rounded out by solos—Largo al Fa 
totum (Rossini), by Tag; Prologue to Pagliacci (Leon- 
cavallo), and Love Is Mine (Gartner), by McCooey; 
Return (Tag) = When the King Went Forth to War 
(Kolneman), by Tag. 


Jerome Siwlaieed on Tour 


Jerome Swinford is filling engagements in Virginia, 
North and South Carolina and in Alabama. He is a popular 
return dates 
Recently he was soloist for the second time this 
with the University Glee Club. 


season 


Cherniavsky-Montgomery Date Settled 


The date for the recital by the Cherniavskys in Mont 
gomery, Ala., has now been settled for December 12. Con 
tracts have just been signed for a recital by them at Bowling 
Green, O., next season. In both places they will be heard 
both in trios and in solo groups. 


Grace Leslie to Sing at Chautauqua 
Grace Leslie will be heard with the New York Symphony 
Orchestra at Chautauqua, N. Y., this summer during the 
month of August. The popular contralto will take part in 


numerous programs under the direction of Albert Stoessel. 
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SOHMER 


INE 


tradition with the Sohmer 


Piano building is a 


family. For more than 


half a century, its members have 
devoted their energies and efforts 
to the 


creation of the superb 


instrument that bears their name. 


The ripe experience of these more 
than fifty years, and the pride of 
achievement, go into every Sohmer 
piano of today. 

Those who treasure the finer 
things of life 
ownership. ‘The 
denotes the 


Sohmer in the home 


uttermost appreciation of the 
artistic. Every tone within the 
compass of its keyboard—every 


line of its beautiful period cases, 
bespeaks quality; quality that can 
be found only in the products of 


those who have family tradition 
and love of craftsmanship as a 


background and an inspiration. 


Sohmer Pianos are made in various styles 
and sizes of Grands, Uprights, Players, 
and Reproducing Players, all of one qual- 
ity. Uprights from $700 and upward. 
Grands $1250 and upward. Period models 
in Queen Anne, Italian Renaissance, Louis 
XVI, Spanish Renaissance and Jacobean 
Monthly terms of payment if desired. 
Illustrated Catalog mailed on request. 





SOHMER & CO. 


Established 1872 
31 WEST 57TH ST. 
NEW YORK 


Factory . Astoria, L. I. 
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Memor Hall whe the ensemble was 

thi t tim \ feature was the splendid play 

Ca I, ¢ 
D is ol ‘ 1¢ Chaminade Club, the 
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tributrons towards it 


YOUR VOICE AND YOU 


nt 


beaut ful yo« al 


Second year of A Study Course 


Gehrkens’ / 


178-179 Tremont St. 


8-10-12 East 34th St. 





Books for Summer Reading 
and Study 


PIANO MUSIC 


Its Composers and Characteristics 


By Clarence G. Hamilton, A.M. 


of Music, Wellesley College 
Price, $2.00 Net 
Published M 1, 192 
book Prof. Hamilton surveys the 
of piano music, describing the 
claviers and the evolution of the 
therefrom; the gradual progress of 
music from the time of Queen 
abeth to the present day, and the con 


illus 
eXce rpt Ss. etc 


growth, fully 


d by portraits, musi 


(What the singer should do) 


By Clara Kathleen Rogers 
(Clara Doria) 


Price, $1.75 Net 
author here sums up her study of 
singer should do—the fruitage 
itty years of rich experience as a 
rer, teacher and musician, gifted with 
faculty of keen observation and an 
lytic mind Che book is therefore a 


ect, practical and 


} 


compact message 


irom one who knows to the many stu 
| i who are eager to know: and 
purpose is the achievement of free and 


utterance. 


FROM SONG TO 
SYMPHONY 
By Daniel Gregory Mason 
Price, $1.50 Net 


in Music Understanding 


new manual of music apprecia- 
the student step by step from 
Iksong to the modern symphony. It 
supposes an understanding of the sub- 
treated in Prof. 


; y 
undamentais. 


so luminously 


Send for list of books for Summer 
reading and study. 
OLIVER DITSON COMPANY, 
Boston, Mass. 
Chas. H. Ditson & Co., 
New York, N. Y. 


Order of your local dealer. ii 




















COURIER 


MUSICAL 


program being given by Ruth Tripp, pianist; Minette Suth- 

erland, soprano, and a string orchestra made up from mem- 

bers of the club under the direction of Virginia Anderson. 
Providence is to have a new auditorium which will be 

completed by November 1. The plans of organization have 

already been finished, the cost of which will be $500,000. 

rhe seating capacity will be 8,000. G. #.-. 
San Francisco, Cal. (See Music on the Pacific Slope.) 
Spartanburg, S.C. (See letter on another page.) 
Streator, IIL (Sce letter on another page.) 


Proschowsky on the Standard of Teaching 


Frantz Proschowsky is so busy during the teaching season 
that he will not permit anyone to interrupt him even for a 
few minutes. However, a representative of the Musica. 
Courter, eager to procure information regarding his activ- 
ities, ventured into the Proschowsky offices and fortunately 
found the master disengaged between lessons for a few 
minutes. Mr. Proschowsky invited the scribe into his beau 
tiful studio with the understanding that only a few minutes 
of his time would be taken up. 

Upon inquiring what his plans were for the summer, Mr. 
Proschowsky said: 

“I shall soon close my fall and winter season’s work in 
New York and go to Minneapolis to take up my master 
class at the MacPhail School, while my secretary keeps the 
Riverside Drive studio open all summer. Yes, I like my 
position in New York because of its definite generously 
proven success. When I say ‘success,’ I simply mean that 
over eighty per cent of my pupils have been accepted in the 
vocal profession and are making their living by singing, 
gaining experience and being promoted very fast. Flattering 
criticisms are being received from the press throughout 
the United States and abroad. Numerous letters have come 
n offering positions for young teachers to go out into 
the world as apostles of the true, natural principles of the 
art ol singing 

“My little book, The Way to Sing, is taking a firm hold 
all over the country in public school work, where one of my 
pupils, Harry Seitz, in the demonstration of our work, took 
two prizes out of three at the big national convention of 
music supervisors in Kansas City.” 

Mr. Proschowsky expressed himself as follows regarding 
the standard of teaching in New York: 

“It differs very little from that of all large cities in the 
world. If our teachers would use the same amount of energy 
in the truth of the art of singing as they do in the misunder 
standing of each other, we would get along better, but I fear 
these conditions are hard to remedy so long as the art is 
commercialized on such mercenary principles as exist today. 
Recently | came upon a book on singing, of which I read a 
few pages. It proved, at a glance, to be the mere compiling 
of reconstructed thoughts of other minds, devoting much 
space to useless misunderstandings. But this kind of adver- 
tising literature, 1 fear, will never be prevented by the 





> Gueldre 


FRANTZ PROSCHOWSKY. 

ethics of our profession. However, truth will find its way, 
and I trust that some day men of honest endeavor will unite 
in forming an organization for the promotion of a higher 
standard in the art of singing, if for no other reason than 
to separate commercial motives from the real underlying 
asis, truth of our art. This would protect students as well 
as teachers.” 

Mr. Proschowsky leaves New York June 12, and begins 
teaching his master class at the MacPhail School on June 22, 
Prior to this he will spend one week in Wisconsin in the 
contemplated enjoyment of his favorite weakness of dry-fly 
fishing. He goes to Highmount the middle of August to 
continue his activities as vocal advisor to Galli-Curci. His 
week-ends will be spent in New York, solely to accommodate 
the many applicants desirous of studying with him during 
the warm months. 

In a letter from Galli-Curci to Mr. Proschowsky, dated 
Sydney, Australia, April 3, 1925, the eminent prima donna 
comments in flattering terms on the benefits she received 
from his advice regarding the art of singing, and expresses 
confidence that others will be equally benefited under his 
guidance. 


Arden for Baltimore 

Cecil Arden, of the Metropolitan Opera, will be heard in 
recital in Baltimore, Md., on May 29. She has been re- 
engaged for the Metropolitan Opera Company, 1925-26, this 
making her sixth season with that organization. 








MILLER, 


MARIE 
who will sail on the France on May 30 to spend the summer 
abroad. She will return to America carly in September. 


Reimherr and Sebastian Broadcast 


When Landay Hall opened its new broadcasting station 
on May 11, twe fine artists—George Reimherr, tenor, late of 
The Chiffon Girl (with Eleanor Painter) and of Natja, 
and Rita Sebastian, contralto, whose recent appearance in 
a concert at Carnegie Hall Music Chambers gave indica- 
tion of an unusual talent, offered a delightful program of 
songs, ending with a splendidly rendered duet from Il Trova 
tore. Edna Sheppard furnished sympathetic accompaniments 
at the piano for both artists. It is said that many letters 
and telephone messages were received after the concert 
from unseen admirers. 


Schipa Scores in Frisco 
Reports received by Evans & Salter from San Francisco, 
where Tito Schipa gave two concerts recently, mention the 
second as one of the most wonderful ever given in San 
Francisco. The original program of twelve songs was in- 
creased to thirty by insistent encores demanded. 


Not Zuro 
In an article in a recent issue of the Musrcat Courter, 
headed Schneider’s Symphony, it was erroneously stated 
that the symphony had a try-out at the Criterion Theater 
under the direction of Josiah Zuro. The try-out was con- 
ducted by Felix Deyo. Apologies to Mr. Zuro! 
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1923; Erika 
Melanie 








Accompanist, Fritz Krelsler European Tour, 
Morini, American Tour, 1924; also Marla Ivogiin, 
Kurt, Hermann Jadlowker, etc., etc. 


STUDIO: 120 East 37th Street, New York. 7792 Caledonia 


MARIE ROEMAET 
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Available for Concerts, Recitals, etc. 
Management DANIEL MAYER 
Aeolian Hall, New York City 
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America's Createst Interpreter of 


FOLK SONGS 
in COSTUME OF THE PERIOD 
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WHEN 


LISA SPUNT, 
with her two children, sailed recently on the steamship Paris 
for France, where she will remain for a few weeks, then 
going to Milan to continue her studies and coaching for 
grand opera. It is Mrs. Spunt’s intention to return to the 

United States during the winter. (Boye photo.) 


Bi 

JOHN COATES AND EDGAR SCHOFIELD. 
During the visit of the eminent British tenor to New York, 
where his first recital was so successful that a second was 
arranged, he was photographed with Edgar Schofield, his only 
American pupil. While in London some years ago, the bass- 
baritone studied with Mr. Coates, and as his protegé made 
a tour of the world with the Thomas Quinlan Opera Com- 
pany. (Photo by Bain News Service.) 


————— OO 


Th Mo i 


there are spare daytime hours that are largely devoted to golf. 
Left to right: Bobby Jones, amateur champion of the United States; Mrs. Frank Warren; Clarence Whitehill, Metropolitan 
baritone; Frank H. Warren, music critic of the Evening World; Mr. Gottlieb, secretary to Michael Bohnen; H 
secretary of the Acolian Company; Earl Lewis, Metropolitan Opera treasurer, and Michael Bohnen, German bass-baritone 

of the Metropolitan. 


THE METROPOLITAN OPERA VISITS ATLANTA 


Here is a scene out at the 


A REAL AMERICAN 
SYMPHONY 
ORCHESTRA. 

Here is Dr. Walter Damrosch 

conducting a@ symphony or 

chestra of one hundred high 
school boys, picked players 
from the various school or 
chestras of New York City, 
who gave a concert at Aeo 
lian Hall on Monday evening 
of last week, an account of 
which appears in this issue. 

(International Newsreel 

photo.) 


i 


Druid 


Hills 


Country Club. 


B. Schaad, 


a 
OLGA WARREN, 


coloratura soprano, one of the soloists at the 
Ballad Concert, which was held on May 14 at 


Warren 
Hall 


recent 


leolian 


One of her selections which was most enthusiastically re 
ceived by the audience was Charles Wakefield Cadman’'s new 
number, My Desire, published by Harms, Ine Miss Warren 


is using this on all her programs 








CREATIVE MUSIC CLASS 
Pupils of Adelia Inman Mor 
gan ttlanta, Ga., representa 
tive teacher for the Rffa Bili 
Perfield music work This pic 


ture was taken in front of the 
Wren's Nest, the home of Joel 
Chandler Harris, known as 
Uncle Remus The boy on 
the right with a star over hia 
head is Remus Harri grandson 
of “Uncle Remus The girl in 
the center of the group with a 
star over hey head i Helen 


Gargan Lowndes, daughter of 


the Southern woman golf cham 


pion The smali girl at the 
left, with a star over her head. 
is Mary BRarili great grand 
niece of Idelina Patti The 


children in the back row are 
proudly holding diplomas signifi 
their first 


cant of promotion 
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FRANK PATTERS( IN’S AM ERICAN OPERA, TI {E ECHO the Cunnans and the Echo Folk and his own dreams. She 


gets him ashore, and leads him across to the fire to ‘music 
that is a canon which begins like this: 


(Continued from page 13) 

















Tranquillo 
HOO The temp ery slow, I suppose? — Erie sae ———— 44 
lat Ve Y« must mmagine the mnolent pul ng ol ee =: a mie 
¥ vater im t moonlight The music is to be taken SS A 3 
tual lower than it would be without the stage setting, , a: i 
i know vhat | meat Then here on page 2, very ve a i = — Py “s 
behind 1 en the chorus ts heard: “Where is our , e 
Ww! must r lumber through the weary years, —=x = 
d watching in our restk sleep for him who ot ie ans ~- 3 
j= 
( pirit you know : - t 
H. O. O.—No, I don't know, What do you mean, spirits? = — 
lat Hard to expl Philosophy, psychology, mysti 
' t | al play. The idea is that as a f t 
nt + t lal dream longing and de sires sa f $ rire 
1] get him im the end The Echo, the name of the opera, ; 
eter to thi 1 he pirits are the echoc of the dreams ‘ ant H. O O A real old timer 
und desires of Theuda Cheudas is a name taken from the Pat——Sure! And there is another one where Acantha 
(Greek, meaning A Citizen of the World, in other words ment At the words: “And there, beyond the sea, are beau- tells him her name. 
Ee verymat Acantha, a thorny plant. Every Wife. Yfel teous lands, langorous groves, where lovers meet to chant : . 
t from which our word evil com Everywoman their amorous lays to rippling tune of mandolin and soft rd $ ~. 
to Every Wife. Cunnan, the old root from which guitar | have a light, dance-like tune. You see it? Al- id Hy by ie # dis : . 
rd “cunning” come the persuader; m other words most a waltz? 
the bad side of man which persuades the good side that . # P| t oe 
4 FRAT 


rong is night Yet Cunnan in this opera gives the show é _ . 2 
1 vt true to life for when a man argues that $ 7 +S £ 


right, he knows all the time that his arguments 


Te 


false, and he knows the truth | 








+ 
2 


























i _———- | } 
HO Yi But 0 are getting ahead of yourseli hs g=—4 2 a | 
‘ were talking about that theme of the spirits on page 2 t - = or i aa Brel | nd 
Sar - ¥ 
at \ Well. here it 1 pizzicato on the basses, syn i We tp: be 
pation on the od and strings above, oboe sustained on : Se ' 
the final D shary | gr Fs —— H. O. O.—And then what? 
> > | creme mf dim ss Pat.—Well, of course, each has to tell his story to the 
1 SAG 4 F5 pie | $s 2? |= = other. Acantha tells of her loneliness. Theudas tells of his 
euny r ois rts ‘. 25, rR 3 $ 2 = f search after the things men want, and his failure to find 
=) ‘s them. His theme, if you want to call it so, is plaintive: “I, 
Theud: ) lone.” Those two themes 
mr thdka ee too, I, Theudas, am lonely and a 
Para): Pree ta fat {hee : j H. OO. O And I suppose you introduce mandolins and are really, with, perhaps, the Yfel theme, the only Leitmo- 
guitar tives in the work, and they are used only a few times. Here 
, = Pat.—Mandolins, yes, down here on the bottom of page is the Theudas theme: 
f ts bead Fiza } at5 w | 12, that eighth note figure It leads up to a strong fortis 
p =. ina 7 TPH | mo, and then brings in a crashing theme for the full é ie - eFb04 is 
4 4 \ \ orchestra built on the whole tone scal $ $j Fj * 
ass ne de leah beg fie 
va lea co ater 
re Pyt ; t } f t 
; = me Se 
HO Rut the chorus could not sing that 
la N Ihe chorus ha omething different, but works 
ip 1 juit i gorou climax n what | might call the Bass 
V fe Theme, made out of the two notes in this same them« § 
the descending B  flat-A Then comes a recurrence of 
the opening theme, the descending chromatic. (See next Illus.) H. O. O.—What does that mean; tt P| 
HOO An easy theme to vary Pat Acantha’s madness—“l am going mad with the rs i = 
Pat.—Oh, very. I use it over and over again in all sorts eternal silence!”—and then she hears Theudas calling for 
is, not so much as a Leitmotiv, but to give the musik help, and she draws him ashore, a shipwrecked sailor, and H, O. O.—And then what? 
t ty, as in the development section of symphonic writ her loneliness is at an end Pat.—Theudas sleeps, and dreams. And in his dreams he 
ii This opening scene exposes the fact that Acantha has H. O. O.—Well—is it all over now? talks of all the things he has wanted in his life-—mostly 
wen marooned in this cave for years, and tells of her great Pat.—Oh, far from it! It's one thing to get a man and wine, woman and song—and when he gets to the words, 
loneliness It brings out sever il themes covering these senti quite another thing to hold on to him against the Yfels and ag linging lips,” the Echo Folk wak« up with a shout: 
ems poapomeaes eee “Awake ! Awake! The master cails.” And Theudas promptly 
~ es jumps up and gazes off back, half awake, not quite sure 
"e } 88 whether he has seen the quickly vanishing Echo Folk or not. 


In a very soft and delicate passage, Acantha persuades him 


"a l i if E RC i that he is mistaken, that he was just dreaming. 














Jtomer Samuel Pianirt Management 


Manuel Berenguer Flatist Gus» falter 
eal Victor Records een teinstes Piano ] 527 Fifth Ave, New York. Tes 


MARION GREEN *222:" 
New York City — 
H. O. O.—Well, doesn’t that end the opera? 


Pat.—Oh, my, no! The worst is yet to come. Acantha 
D M RI lets out the Echo Folk secret “Let us leave this cave with 
« ts its dread Echo Folk!” “Echo Folk?” s says Theudas. “Then 


they were real, those shadowy forms I saw as in a dream.” 


INSTRUCTOR OF MANY PROMINENT ORGANISTS And he makes her tell all about how they tempted her, 


offering her all sorts of things, which she re fused, because, 


Send for New Prospectus wie Every Wife, she didn’t want anything but a hus- 


GUILMANT ORGAN SCHOOL _ | , 22,0, 0-An. 111 ber thewlas wants everything excep 


a wife! 
17 East Eleventh Street New York City Pat——Sure! And in a fancy invocation he calls them 
down, Acantha hanging about his knees begging him to 




















H. O. O.—And then there is love music? 


Pat—-Of course. Love stuff. A duet, but only a little 

T H E a = T E N a} of one, It starts here, you see, page 48, pizzicato in the basses, 

Studio: 4 West 40th Street, New York like the second theme (Fig, 2), a descending chromatic in the 
Opposite Public Library. Tel. 4792 Penn. ‘Y'" id, like the opening theme (Fig. 1) and a new melody 


ery See = Pa 


424. 
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Lecture Recitals 
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Studio 29 East 29th St., New York City 
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“Although there was no rehearsal the orchestral accompaniment of 
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leave them alone. The stage lights up, gorgeous, 
nficent, and the Echo Folk come in, all youth and bright 
ness and colors, the kind of things any man dreams about 
and wants, They put a gay robe on Theudas, and crown 
him their king, and the only drab thing in all that gay 
company is Acantha. 

H. O. O.—Quite exciting 

Pat.—Well, a man isn't slave 


mag- 


And then what? 
to his desires until he has 


given himself up to them, and Yfel offers him magic wine 
with which to seal the pact, by which he will become their 
slave and they his slaves. But Acantha, as he is about to 
drink, Des the cup from his hand. 

H.. ~And a big chorus follows? 

Pat. T. guessed it. The chorus turns on Acantha, 


and boiling oil wouldn't be too good for her according 
to them. But Theudas protects her, without, however, 
giving up his idea of getting fun out of this cabaret 
crowd. So he steps in and stops the row, and says: “On 
with the feast. Let not discord mar the joyous hour.” 
H, O. O.—And then there's a ballet. I felt it coming! 
Pat—Of course. How could I help it? There is a 
ballet, a bacchanale, a temptation, and in it (Theudas being 
Everyman) the gay revellers of every nation are shown, 
Oriental, European, Indian, Chinese—the design of it all 


some 


will be up to the ballet directors in Portland. They will 
certainly make it picturesque. There is a Chinese gong 
effect that | borrowed from a Chinese show | heard in 


Grant Street in San Francisco 
H. O. O.—And then, of 
tation and hails a cut-rate 
bureau 
Pat.—What else ? 
leg or moonshine, 
Acantha, and pours the 


course, Theudas resists temp 
taxi for the marriage license 


They give him another sample of boot 
and he looks at it, and then 
hootch out The spirits scream 
and vanish. The lights go out, and at the back, through 
the opening in the rocks, is seen the sun rising over the 
water. There is a love duet, the lovers launch the boat 
unity is strength, you know—and they are seen disappeat 
ing into the distance across the sunlit sea 


looks at 


H. O. O.—So it really ends at last, does it? 

Pat.—Alas, yes! 

H. O. O.—Thank God! And where did you get all that 
stuff ? 


Pat—The 
and of course, too, 
a bit here, a bit there. 


sritish poets, of particularly Shelley, 
al! the opera writers who ever wrote, 
But Shelley mostly, I think. I love 


course, 


Shelley. And Shelley got his ideas from the Greeks. The 
choral idea is Greek. Sort of neo-classic, pseudo-mytho 
logical poetry you know. It is far more Anglo-Saxon 


or so, 


American than Negro or Indian local color at least, 
it seems to me. Though I will not pretend to have had any 


such consideration in mind when I wrote it I simply 
wrote wat I liked and it happened to be what it i 
H. O. “Voila”—as we say in France 
Palir’s Westchester Festival Success 
Louis Greene’s violin pupil, Gabrielle Palir, made a 
genuine hit on the local soloists’ evening of the recent 
Westchester Music Festival, playing Lalo’s Symphonie 
Espagnole. “Miss Palir demonstrated exceptional ability,” 
said the White Plains Reporter, while the Port Cheste: 





GABRIELLE PALIR 
Item stated “Miss Palir shows marvelous talent and 
a true musician.” Mr. Greene also has other pupil 
are coming into prominence, and of whom a tine record 


is expected. 


Kathryn Browne an American Legion Favorite 


Kathryn Browne, busy young contralto of the Chicago 


Opera, finds time during her strenuous concert tours to sing 
at as many of the American Legion hospitals as possible 
George A. Dorman, of the Roosevelt American Legion Ho 


wrote the follo wing acknowlec rv 
ment after her entertainment there: “In behalf of the pa 
tients and staff of the American Legion Hospital 
I wish to express to you and your accompanist, Granville 
English, our sincere thanks and appreciation for the splendid 
entertainment given at this institution. I ho ype I may have 
the pleasure of meeting you again and thanking you for your 
interest in the disabled ex-service men. Your concert was 
enjoyed beyond words and is still the chief topic 
sation among the men at the institution.” 


pital, Jattle Creek, Mich., 


Roosevelt 


ol conver- 
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and fancies 
of youth find sym- 
pathetic under- 
standing in the 
sensitive mechan- 
ism of the Stein- 
way. Intheearly 
years of musical 
effort, attainment 
seems so difficult 
and so far away. 
[t is then there 
is vital need of 
just the encour- 
agement which 
the Steinway 
never fails to give. 
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cepted through- 
out the world 
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terms are made 
convenient. 
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ture. 
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LONDON elsewhere, which happily will be soon. There can be no 
aoe doubt of her. ultimate success. Another young violinist, 
cod tone i S Frances Berkova, made her English debut with a program 
Att okt , including Brahms’ G minor sonata, with Percy Kahn at 
ond e - . the piano. A really beautiful expressive tone, good violin- 
ee Bramyptens istic style and a considerable technical equipment, exhibited 
; ‘ ee eo in Corelli’s Folia, the Conus concerto and shorter pieces, 
od $y G secured her a reception of unusual warmth 

' . Still another newcomer to London is Isa Kremer, whose 
peculiar appeal somehow went over the heads, or under the 
fra p ae teeeal feet, of the London critics. Some, hearing her at the 
,’ Queens Hall, objected to her gestures, but dilated upon the 
good notes in her voice, after all a thing one need not be 

urprised at even in an “international balladist.” 

DANCING 

") 1110), a Dancing in England has never attained to the dignity of 
ft u the concert hall: the “dance concert,” happily, is unknown. 
‘ rt But in that typical London institution, the “music hall,” 
| L which in “tone” is quite a few notches above our vaudeville, 
‘a ite the solo dancer finds a favorite place. Within the last fort 
in Dn night we have had two delightful performances at the 
Coliseum, one by Lydia Lopokova, who with a male partner 
danced a charming little fantasy-pantomime, The Postman, 
{ | 1 unfortunately adapted to music by Beethoven; and the other 
| | ‘ now by Thamar Karsavina, whose beauty and exquisiteness is 
‘ , { the not exceeded by any dancer known to the western world 
| She, too, assisted by Mr. Vladimiroff, danced a pantomime, 
{ adapted somewhat more appropriately to Handel’s Water 
1] \ ct t perhay Music. She was most alluring, however, in a Lanner Waltz, 

vith which she simply brought down the house 
{} There has been the usual quantity of chamber music 
Ml ( tim ec A t ind of song recitals, but no important novelties have been 
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heard. Two morexconcerts of the London Symphony Or 
chestra under Koussevitzky will finish the symphony season, 
and ought to finish the musical season altogether; for from 
the middle of May musical London is occupied with opera, 
if at all. But whether from a mistaken respect for English 
conventions, or a malicious hostility to the poor suffering 
critic, the foreign recitalists will continue to swarm to these 
shores and make our life miserable to the end of July. 
Well, let them come! CésAR SAERCHINGER. 
Former Reuter Pupils Gain Recognition 
Many former pupils of Rudolph Reuter have gained recog 
nition in different countries of the world. Among them may 
be mentioned Koscak Yamada, now director of the Phil 
harmonic Musical Association in Tokyo, Japan, where he 
is one of the leading musicians. Another Japanese musi 
cian who studied with Mr. Reuter during his sojourn in 
that country, and has since gained an enviable reputation, 
is Miss Ogura, now the leading piano teacher at the Im 
perial Academy Don Garcia Paredes, a young South 
American, has just completed a highly successful concert 
tour of Spain. In America, among those holding responsible 
positions in colleges and universities, are Julia Rebeil of 
the University of Arizona at Tucson; Mark Hoffman at 
the Kansas State Teachers’ College, and John Carre, a very 
successful teacher in Milwaukee and Racine, Wis. 


Lambert Murphy Popular in Springfield 
On May 24 Lambert Murphy made his second appearance 
this season in Springfield, Mass. The tenor has been engaged 
for an appearance next season at the University of Ohio, 
Athens, Ohio, and also for a recital in Muncie, Ind. 


Tibbett Soloist at Two Festivals 
Lawrence Tibbett, baritone, was one of the soloists at 
the Ann Arbor Festival on May 22 and at the Evanston 
North Shore Festival on May 26 
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on the condition that all 
creditors waive their old 
claims, and it is most prob 
able that before long the 
Volksoper will become a 
Municipal theater re-organ 
ized on a sound financial 
basis. P, 8. 
VIENNESE Musicians GET 
MUNICIPAL PRIZES 
VIENN \s last year, the 
Municipality has distributed 
a number of “art prizes” to 
commemorate May 1, which 
is the socialistic Austrian 
equivalent of the American 
Labor Day. The three musi- 
cal prizes—ten millions of 
crowns each—were allotted 
to Paul A. Pisk, for his 
Partita for orchestra (short 
ly to be heard at the Prague 
Festival); to Hans Eisler, 
the young Schonberg pupil, 
for his piano sonata; and to 
Julius Bittner. P. B. 
HEeELLERAU RHYTH MIC SCHOOL 
SETTLES AT VIENNA 
VIENNA.—Vienna’s music 
life has just gained what 
promises to become an im 
portant new incentive by 
the. removal to Vienna of 
the Hellerau School tor 
Rhythmical Culture Con 
tracts have just been signed 
whereby this famous school 
will transfer its entire ap 
paratus to the historically 
famous old _ ex-Imperial 
Castle of Laxenburg, near 
Vienna. The school, headed 
by Christine Baer-Frissel, an 
American ;* Valerie Kratina, 
the dancer, and Prof. Ernst 
Ferand, intends to open its 
Vienna activities early in 
July. The celebrated old 
theater of Laxenburg Castle 
will be renovated «for the 
productions of the school, 
and open-air performances 
will be given in the marvel 
ous old park in which the 
castle is situated P. 3S 
Josepu Scuwarz Iii at 
VIENNA 
VIENNA—Joseph Schwarz 
who had a series of triumphs 
at the Staatsoper, had to 
cancel his remaining guest 
appearances at that house 
upon medical advice, owing 


trouble. At present the artist 
is taking a cure at a local 
sanitarium and is hoping for 
his recovery within about six 
weeks. P. B. 
HoONEGGER COMPLETES 
ORATORIO 
Paris.—Arthur Honegger 
has completed an oratorio, 
Judith, which will have its 
first performance at Mézi- 
eres, Switzerland, in June 
The text is by René Morax. 
fey, ee 
Paris TO HEAR MoperNn 
STAGE WorKS 
Paris.—A number of musi- 
cal stage works of intimate 
character are being produced 
in Paris during May under 
the direction of Mme. Beritza 
Grevin, namely El Amor 
srujo by Manuel de Falla, 
La Carosse du Saint Sacre 
ment by Lord Berners, Mali 
piero’s Sette Canzoni and 
Stravinsky's Histoire du Sol 
dat. Mme. Grevin herself 
was formerly an opera singer 
also known in America. 
Le, 
LONDON TO SEE CLAVILUX 
CONCERT 
London will sec 
a concert at Queen’s Hall on 
May 16, when Thomas Wil 
fred introduces his Clavilux. 
Ca 


| ONDON 


GoossENS TO CONDUCT 
DIAGHILEFF BALLE1 
LONDON. Goos- 
sens will conduct for the 
Diaghileff Ballet during its 
appearance at the Coliseum. 

Co 
Liszt's Asnes TO BE 
Broucut Homrt 


Eugene 


Bupapest.—In commem 
oration of the Fiftieth an 
niversary of the Budapest 
High School of Music, it 
has been decided to pay spe 
cial homage to the memory 
of Franz Liszt, Hungary's 
most famous musician, and 
founder of the Budapest in 
stitute. Huis ashes, at pres 
ent resting in the park of 
Villa Wahnfried, Bayrueth, 
will be brought to the capitol 
of his native Hungary, Buda 
pest, amid great ceremonies, 











Normal Classes as follows:— 


MRS. ZELLA E. ANDREWS, Leonard 
Bidg., Spokane, Wash. 


KATHARINE M. ARNOLD, 93 Mad- 
ison St., Tiffin, Ohio. Arnold School 
of Music. 


ALLIE E. BARCUS, 1006 College Ave., 
Ft. Worth, Texas. 


ELIZETTE REED BARLOW, 4 
George St., New Bern, N. C. 


BEULAH B. CROWELL, 201 Wellston 
Bidg.; 7506 Hadiamont Ave., S&S 
Louis, Mo. Summer classes, June, 
July, August. 


MRS. JEAN WARREN CARRICK, 
160 East 68th St., Portland, Ore. 


DORA A. CHASE, Carnegie Hall, New 
York City; Pouch Gallery, 345 Clinton 
Ave., Brooklyn, N. Y. 


ADDA Cc. EDDY, 136 W. Sandusky 
Ave., Bellefontaine, Ohio. Cincinnati 
Conservatory, June information 
about other classes on request. 








DUNNING SYSTEM 


THE DEMAND FOR DUNNING TEACHERS CANNOT BE SUPPLIED--WHY? 


BEATRICE S. EIKEL, Kidd-Key Col- 
lege, Sherman, Texas. 


IDA GARDNER, 15 West Fifth Street, 
Tulsa, Okla., June. 


GLADYS MARSALIS GLENN, 1605 
Tyler Street, Amarillo, ex. April, 
Amarillo; June, Albuquerque, N. M.; 
July, Amarillo; August, Boulder, Colo. 


MAUDELLEN LITTLEFIELD, Dun- 
ning School of Music, 3309 Troost 
Ave., Kansas City, Mo. Normal Class 
Jan. 6, 1925. 


CARRIE MUNGER LONG, 608 Fine 
Arts Bidg.. Chicago, Ill. Normal 
Classes, allas, Texas, June ist. 
Soeeane, July, August and Septem- 
er, 


HARRIET BACON MACDONALD, 825 
Orchestra Bidg., Chicago, Ill. Dallas, 
Texas, June 1; Cleveland, Ohio, July 
6; Detroit, Mich, August 10 





of Improved Music Study 
for Beginners 


MRS. CARRE LOUISE DUNNING, Originator, 8 West 40th Street, New York City; Normal Class, July 15, New York City 


MRS. KATE DELL MARDEN, 61 
North 16th Street, Portland, Ore. 
April 1st, June 22nd, Aug. ist. 


MRS. WESLEY PORTER MASON, 
5011 Worth Street, Dallas, Texas. 
Normal Classes, Dallas, June 1; Den- 
ver, Colo., July 20. 


MRS. U. G. PHIPPEN, 1536 Holly St., 
Dallas, Tex. Normal Classes: Dallas, 
June and August; Ada, Oklahoma, 
July. 

VIRGINIA RYAN, 940 Park Avenue, 
New York City. 


MRS. STELLA SEYMOUR, 1219 Gar- 
den Street, San Antonio, Tex. 


ISABEL M. TONE, 626 S. Catalina St., 
Los Angeles, June, 1925. 


MRS. S. L. VAN NORT, 224 Tuam 
Ave., Houston, Texas. 


MRS. H. R. WATKINS, 124 East 11th 
St., Oklahoma City, Okla. 


INFORMATION AND BOOKLET UPON REQUEST 














to a severe attack of kidney B. 


Aeolian Orchestra Concert 


The goodly attendance at the 
Orchestra, Grace Bellows, conductor, on May 18 at the 
New York Avenue M. E. Church, Brooklyn, may have 
inspired the musicians, but the light vibrant baton of the 
youthful conductor had most to do with the fine ensemble 
effects of the program. The unusual part of the whole 
performance was that a non-professional orchestra should 
do such fine artistic work. The numbers performed were 
Thomas’ Overture Raymond, Tschaikowsky’s Canzonetta, 
Schubert’s Rosamonde, Popy’s Valse Poudree, and, for 
encore, Brahms’ Hungarian Dance. Each selection requires 
different treatment, and Miss Bellows deserves great credit 
for bringing his orchestra of thirty-four members to its 
marked efficiency. 

Another feature of the concert were the eminent artists 
engaged to assist on the program: Max Bloch, tenor of 
the Metropolitan Opera, who sang O Paradiso, Would 
God I Were the Tender Apple Blossom (an ancient ballad 
arranged by Kribb), The Open Road (Stickles), and, for 
an encore, I Passed By Your Window (Brahe); he has 
a voice of true tenor quality, sings with intelligence, clear 
enunciation, and his voice is vibrant and full of color. 
Another artist was Pepito Velasco, pianist, pupil of Josef 
Hofmann and markedly like him in his splendid technic; 
it was a treat to listen to his masterful treatment of 
Chopin’s Impromptu Fantasie, Lavallee’s Butterfly Etude, 
Grieg’s On the Mountain, and Liszt’s Rhapsodie Hongroise 
No. II, and,.for encore, Cyril Scott’s Etude and Chopin’s 
Etude No. 12. Mr. Bloch’s accompanist was Walter 
Kiesewetter. 


concert of the Aeolian 
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MUSIC ON THE PACIFIC SLOPE 





SAN FRANCISCO OPERA 
COMPANY PLANS DEVELOPING 


Hempel’s Jenny Lind Recital Praised—Wind Instrument 
Ensemble Plays to Large Audience—Other News 
San Francisco, Cat.—Frieda Hempel’s _ reappearance 
here, after an absence of several years, was hailed with 
delight. She gave her famous Jenny Lind recital in the 
Civic Auditorium on April 30 before a vast audience which 
accorded her a hearty welcome. Her voice proved beautiful 
and warm, responsive to every shade of emotional expres- 
sion, while her musicianship and interpretative instinct re- 
flected innate culture. Coupled with her superlative singing 
was her personal charm that appealed strongly to the audi- 
ence. Coenraad V. Bos upheld his reputation as her accom- 
panist and Louis P. Fritze proved a remarkable flutist. The 
concert was managed by Selby C. Oppenheimer. 
WInb INSTRUMENT ENSEMBLE Gives CONCERT 
The second and final appearance for this season of the 
bi Instrument Ensemble, an organization directed by 
Addiamando, solo oboist of the San Francisco Symphony 
Orche sstra, a man of genuine musicianship, attracted another 
large audience when it presented a program, April 28, inter- 
esting for its variety of style and harmonic beauty. This 
ensemble is fortunate in having for its manager, Lulu i 
Blumberg, who is not only a splendid business woman but 
a musician of sterling qualities. Her arrangement for flute, 
oboe, clarinet, horn, bassoon and piano of Strauss’ Perpetuum 
Mobile, op. 257, was so well received that its repetition was 
demanded. 
PLANS OF SAN FRANCISCO OPERA ASSOCIATION 





The fact that plans for another season of grand opera by 
the San Francisco Opera Company, under the general direc- 
tion ‘of Gaetano Merola, are rapidly developing was brought 
home to some 2,500 members of the San Francisco Opera 
Association with the announcement that tickets may now 
be had. This is a Sig ving restricted to members of the 
association only. The San Francisco Opera Association is 
composed of those who, through dues and the purchase of 
tickets, have made it possible for this city to have its own 
permanent grand opera, including the all-California chorus. 
The work of training the big chorus for the third season 
is proceeding rapidly under the direction of Giacomo Spadoni, 
chorusmaster. Signor Grandi, scenic director of La Scala, 
Milan, has already sailed from Italy for San Francisco and 
immediately upon his arrival will undertake the preparation 
of the impressive sets that will help to make this the most 
artistic success of any season yet given by the opera company. 

Nores 

Lovers of music were given a treat on May 1 when Stella 
Vought presented, in joint recital, Eleanore Stadtegger, 
coloratura soprano, and Max Gegna, Russian cellist, who 
is now making San Francisco his residence. Irene Millier, 
pianist, was the accompanist. 

The Hour of Music Society met at the home of Mrs. 
Duane Bliss to enjay a program by Radiana Pasmore, 
mezzo-contralto; Mary Pasmore, violinist, and Theresa 
Ehrman Bauer, pianist, assisted by Dorothy Pasmore, 
cellist. 

The annual Jinks of the San Francisco Musical Club 
took place in the Hotel Fairmont, May 7. The entertain- 
ment was a review arranged by Patricia O’Connor Morbio, 
and the music was written by Mrs. J. F. Beasom, both mem- 
bers of the club. After the Jinks a tea to Mrs. John P. 
Coghlan, the president-elect, and the incoming board of 
directors was held. Several distinguished guests were at 
the speakers’ table, at which the president, Mrs. H. F. Stoll, 
presided, 

Oliver Richardes returned here to visit relatives after 
studying this past season in New York with Allesandro 
Bonci. 

A luncheon was given recently by Estelle Carpenter, 
director of music, and the teachers of the music et 
ment of the public schools, in the Hotel Fairmont. A de- 
lightful musical program was rendered by George H. Madi- 
son, Elise Golcher, Radianna and Dorothy Pasmore and 
Rudy Seiger. Miss Carpenter was toast-mistress and the 
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guests of honor were Superintendent of Schools J. M. 
Gwinn and Mrs. Gwinn, members of the board of educa 
tion, Tito Schipa, tenor, and his charming wife. 

Interest is manifested in the forthcoming visit to San 
Francisco of Mme. Liszniewska, pianist and teacher, who, 
under the direction of Alice Metcalf, will conduct a master 
class here. 

When Lazar S. Samoiloff, director of the Master School 
of Musical Arts of California, arrived in San Francisco to 
commence his season of vocal lessons he found that Alice 
Seckels, manager of the Master School, had so completely 
booked his time that he was forced to refer all further 
applicants to his Los Angeles classes, 

Joseph Lhevinne is meg ge associated with the Master 
School of Musical Arts of California whose hours of in 
struction will be entirely filled. Mr. Lhevinne’s classes 
opened May 11, 

The many singers and students, who for the past two 
summers have been members of Louis Graveure’s master 
classes in this city, are anxiously awaiting his return so as 
to resume their studies under his splendid guidance. Man 
ager Selby C. Oppenheimer announces July 27 as the open 
ing. 

Yeatman Griffith will also spend about one month in San 
Francisco. Ida G. Scott is instrumental in bringing him 
to this city. 

Rose Kelda Cailleau, the California soprano and efficient 
vocal teacher, presented a number of advanced pupils in 
recital, April 28. Several hundred people listened with 
pleasure to a charming program excellently delivered by 
these well trained young singers. 

Dr. Hans Leschke, whose ability in preparing a chorus 
was demonstrated at our recent Spring Music Festival, has 
been appointed by the officials of the City of San Francisco 
as permanent choral director of the Municipal Chorus 

The marriage of Helen Frances Katten of this city and 
Mischa Elman, violinist, was solemnized May 6. Selby C 
Oppenheimer acted as Mr. | FE Iman’ s be st man. ee | ee 


PORTLAND, ORE., ITEMS 


PortLAND, Ore.—Ina Bourskaya, soprano, was the soloist 
at the final concert of the season of the Apollo Club, May 7 
Mme. Bourskaya did some beautiful singing, especially in 
her Schumann group. She met with a demonstrative recep 
tion. Under the expert conductorship of William H. Boyer, 
the club revealed — at its best. The accompanists were 
Myron Jacobson, Wm. McCulloch and Edgar E. Coursen, 
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FRIEDA HEMPEL 


pianists, and Ralph W. ans who presided at the municipal 5000 persons at the Auditorium, interpreting the songs made 


organ, Officers of the club are Herbert J. Anderson, presi- 
dent; Robert L. Crane, vice-president; Sidney G, Lathrop, 
secretary. . Ww a the present.” 

REINALD ERRENRATH Daily News: 


famous in the 


50s by the Swedish Nightingale, singing them 
capitally with the flavor of the past plus the vocal technic of 


Frank Tierney wrote in the San Francisco 
“Jenny Lind is a sweet memory Frieda 


On April 30, the final concert in the Elwyn artist series Hempel is today what we might well believe was the Lind 


was given at the Municipal Auditorium by Reinald Werren of yesteryear, 


Surely, the songbird of the ‘50s, who charmed 


rath, baritone, with Herbert Carrick at the piano. The huge the world with her flute-like notes, had no more exquisite 
audience manifested its enthusiasm with repeated outbursts personality than is Hempel’s. At least, that seemed to be 


of applause and demands for encores. the unanimity 


of thought at the Exposition Auditorium, 


Tue Ecuo iN REHEARSAI where Hempel gave a Jenny Lind recital. Miss Hempel 


Several rehearsals a week are being held for the chorus of 
Frank Patterson’s new opera, The Echo, which will be 
presented here during the Convention of the 
Federation of Music Clubs, June 6-13. William H. Boyer, 
supervisor of music in the public schools, is directing the 


National artistry is of 


was sweet in her crinoline creation. Not only has she great 
personal charm) and beauty, but her musicianship and 
a high standard.’ 


Langston Lauded in The Elijah 
rehearsals, Marie Stone 


angston was one of the soloists in the recent 


Nores performance of Mendelssohn's Elijah given at the Academy 


David Campbell, pianist, gave his third and final recital of 
ne season at the Woman's Club House, May 

Campbell is the efficient director of the E Hlison-White Con 
servatory of Music. 

Under the auspices of the Music Education School, Peter 
Meremblum, violinist, assisted by John Hopper, pianist, 
played a program at the residence of Mrs, Henry L. Corbett, 


Ella Connell Jesse, pianist, was the soloist at the last meet 


ing at the MacDowell Club J. &, ©. 


San Francisco Pays Tribute to Hempel 


Lind concert in San Francisco. According to Mollie Harms, Inc., 


of Music, Philadelphia, under the direction of Henry Gordon 
4 Mr. Thunder. In commenting on her singing the Philadelphia 
Inquirer stated 
is always a pleasure to hear, and last evening was no excep 
tion. Her recitatives were well read, and there was much 
expression in her rendition of the air, Woe Unto Therit That 
Forsake Him,” 
May 3 ston sang this 
Bulletin critic praised the singer especially for her effective 
rendition of Oh, 


“Marie Stone Langston's beautiful voice 


According to the Public Ledger, Mrs. Lang 
number very beautifully The Evening 


Rest in the Lord 


James Price Using Deppen Song 
James Price, 
It was an unusually enthusiastic reception which Frieda Ballad Concert, 
Hempel was given recently when she gave her famous Jenny Deppen's new 


who was one of the artists at the Warren 
on May 14, at Aeolian Hall, sang Jessie 
number, Oh, Miss Hannah, published by 


with splendid effect; in fact, the number was 


Merrick in the San Francisco Bulletin, “Frieda Hempel so enthusiastically received that the singer was forced t 


revived the memory and tradition of Jenny Lind to some _ repeat it 
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ORGAN MUSIC IN AMERICA 


By William C, 


Dire r of the Guilmant Organ School, Organist and 
Vew York, and Chez 
In thi ist country of ours, organ music had to have its 
eginnings the same as in the other arts. The pioneers in 
irly da \me i's musical history did not ride to 
‘ ( 1y mornings in a limousine nor did they have 
‘ t t e them home For years people were 
gan in the urches and extreme prejudices 
dt ¢ overcom As an instance of this, in the First 
Pre terian Chur Fifth Avenue and Twelfth Street, 
vhere I preside, a tuning fork was all that was used until 
le " ) ca wo. Finally, when the “new church 
n is built by Roosevelt, it created such a commotion 
! members of the congregation that it required 
eve me before it subsided, and this on Fifth 
' t City of New York 
) e all hummed the tune “Johnny Morgan played the 
rgai father played the drum.” How many of you know 
that the organist referred to was the famous John P. Mor 
nv ibly played at Old Trinity Church, which keeps 
tine! over Wall Street and the Kings of Finance? This 
man did splendid construction work in the old days, as did 
iunother Morgan of a different family who came from Great 
Britain, George Washbourne Morgan, father of Maud Mor 
gan, harpist » last fall celebrated her golden jubilee in 
Carnegie Hall. On reaching New York, Mr. Morgan was 
prepared to play programs of merit and of educational value, 
but the people would have none of it until finally he enter 
ta | them with variations on By the Sad Sea Waves. This 
nstant tamped his popularity, which continued for many 
ca nd enabled him to play whatever he chose He was 
ne of the first to make known the works of Bach in Amer 
ca, of which he was a recognized exponent, and toured the 
p f ut \bout this period there were several 
others who must be remembered, notably Dudley Buck 
ose anthems were sung everywhere and who is still re 
garded as having been one of our best organists and leaders ; 


Samuel P, Warren, organist of Grace Church on Broadway, 
the teacher of many prominent organists, who led the organ 
profe here for more than a quarter of a century, and 
Clarence Eddy, of Chicago, whose fame began at the Cen 
tennial Exposit Philadelphia, and the success of whose 
European and American tours have made him the dean of 
American organist (Mr. Eddy has done a great work, 
and his tours still cupy much of his time); then there 
were George I W hiting, of Bost m; John Zundel, of Brook 
n, who | directed the musical forces at Henry Ward 


Church; John K. Paine, of Harvard University; 


Zugene Thayer, of New York; and many others who should 
e remembered in the Hall of Fame for their early con 
tructive rk 
GUILMANT’S First Visit 
Whe ‘ dre Guilmant, the great French organist, 
played at the Chicago World's Fair, the people exclaimed: 


hands a notes are 
have never 


was thirty 


Why, when he uses his 
together ! We 


before,” and mind 


nd feet, the struck 
heard anything like it 


you this years ago! The in 





fluence of Guilmant in this country can never be fully esti 
mated, for he came at the crucial moment and when he was 
most needed. At that time we were not discussing the mer 
its of Fundamentalists nor Modernists in either the world of 
music or theology \ new school of organists was being 
formed and Guilmant was the man to do the work and he 
did it well. His unaffected manner won the hearts of our 
people on each of his three tours, and his marvelous improvi 
itions have not yet been surpassed in Europe or America 

During the Wi rld War, Joseph Bonnet was brought to 
this country. Bonnet was the organist of St. Eustache in 
Paris, a distinguished pupil of Guilmant during his Con 
servatoire days where he won a notable First Prize. His 
success here was notable and is still fresh in the minds of 
Wl, During the first winter he appeared over twenty 
times in New York City, and, in addition to his regular 
programs, played a series of Historical oom which 
tamped him as one of the grreatest organists the world has 
known. His tours throughout the country were ieuiene: 
nally successful. An amusing incident occurred one day in 
a western town where the prospects of a full house seemed 
lubious for the evening concert and the enterprising man 


iger had to devise something to arouse the people. Knowing 
how much French millinery was admired and sought after, 
he ann uunced the latest “Bonnet” from Paris had arrived, 
and all who wished to see it should come to the concert, when 
{ ae be on exhibition The house was packed, and 
the French Bonnet gave a brilliant recital 
Both Guilmant and Bonnet showed us what method and 
accomplish, There was never a detail of the 
importance left unprepared. Guilmant would take 
in folding the morning newspaper after reading 
it as in playing a Bach fugue. Many young men and women 
grasped ideas, and are now demonstrating them in the 
splendid work they are doing. The rapid strides and phe 
nomenal Sainte made during the past twenty-five years is 


organ 

, 
system could 
smallest 


as much care 


1 
thes¢ 


past ot omprehension 
There is an incentive to work at the present time, First 
of all, the American people have proven that they are fond 


and its music. This is true from the east to the 
far west, and also up into Alaska, where I had the pleasure of 
inaugurating a new organ and playing for the music lovers 
peatedly in the remote western villages I have 
audiences who will double encore a Bach Fugue and 
show a keen appreciation of the best in music. 


EDUCATIONAL Musi 


The advantages for hearing and becoming acquainted with 
the organ today are manifold. In addition to the churches, 


TENOR 


organ 
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they are found in our municipal buildings, concert halls, thea 


ters, film houses, universities, high schools, department stores 
ind in the houses of thousands of our citizens as well 
From an educational standpoint nothing has helped the ad 
vancement popularizing the organ in 
this way An interest in good music has been created, and, 
with the advent of the radio, mation s now have the oppor- 
tunity of knowing what the organ is capable of doing 
What can be more far reaching A es the festivals of organ 
music participated in by the world’s famous artists, both 
European and American, and the frequent series of recitals at 
the stores of John Wanamaker in New York and Philadel 
phia, under the able direction of Dr. Alexander Russell? 

At the College of the City of New York, Prof. Samuel A. 
3aldwin has performed a noble task for which the citizens 
of New York should be ever grateful. On March 8 he cele 
brated his one thousandth free recital on the magnificent or 
gan in the Great Hall of the College, when engrossed reso 
lutions from the city government were presented to him, and 
ways. Prof. Baldwin is the first to 
citals in New York City. 

As an innovation, an out-of-door organ, the first of its 
kind in America, was built for the Spreckels Pavilion ‘at the 

San Diego Exposition in California. It was a success from 
the start and hundreds of free recitals have been given upon 
it by Dr. Humphrey J. Stewart, assisted at various times by 
visiting organists. From an artistic and educational stand- 
point its value cannot be spoken of too highly. 

It would mean much for our own city to possess an out-of 
door organ to be played by American organists in the sum 
mer months in the Mall in Central Park—this and a munici 
pal band of our own, with American Both | 
trust will be a reality in the near future 

In New York City, as the music center of the world, with 
its multitude of musical offerings during the course of the 
season, the organ as a solo instrument is undoubtedly heard 


of good music as in 


he was honored in many 
give one thousand free r¢ 


conductors 


more frequently both in recitals and in combination with 
other instruments, including the orchestra, than in any other 
city, either in Europe or America today 


No Mort 


The antiquated instruments of a former decade are rapidly 
being replaced by modern up-to-date organs. Our builders 
have progressed with the times and have accomplished mag 
nificent results in the work they are putting out. The elec 
tric motor has compelled the men who formerly were organ 


OrGAN BLowers 


blowers to look for a new occupation. Once I asked Guil 
mant in Paris why his church did not install a motor 
“Why,” he replied, “what would the blower do? His grand 
father blew the organ, then his father blew the organ, and 
now his son is waiting to follow him. They would be 
thrown out of business, and have to look for a new job 
No, we cannot have a motor here!” 
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did it well. There were many obstacles to encounter, for 
everyone was more occupied in the quest for gold than for 
art. Naturally our organists first achieved success in the 
churches, where the standards, by persistent hard work, have 
been raised fully 100 per cent. Where can one hear good 
church music better rendered than in America at the present 
time? All honor to the men who have worked and given 
freely of their best to make this possible. The prejudice 
against women as organists is a thing of the past, and we 
now find them holding positions of distinction in the promi- 
nent churches of every denomination and creed the country 
over, In our own city.they have been especially honored. | 
take off my hat to the women organists in America! They 
deserve the success they have achieved and so well merited. 
And in concluding, the part the American Guild of Organists 
and the National Association of Organists have played and 
continue to play in bringing our organists to the front must 
not be forgotten. 


Donald Thayer with R. E. Johnston 


Donald Thayer, young American baritone, was born in 
Minneapolis, where he began to study the art of singing at 
an early age. His mother had been a concert pianist so he 
was brought up in musical surroundings. As a boy he 
studied singing with Hal Woodruff, conductor of the 
\pollo Club of Minneapolis. Later Mr. Thayer went to 
Joston to continue his studies. There he studied under 
the direction of Stephen Townsend, the well known choral 
director. When the war came on there was an interruption 
for young Thayer joined the navy. During the early 
months of fighting he was assigned to the Navy Orchestra 
of Boston as vocal soloist, and he sang at many concerts 
for the benefit of widows and orphans of sailors who had 
made the supreme sacrifice. Then he asked to be assigned 
to active duty and served on the U. S. S. Malay until the 
end of the war 

Mr. Thayer then resumed his vocal studies in New York 
under the guidance of Oscar Seagle with a finishing course 
in Europe. In Rome his first vocal advisor was Alfredo 
Martino, He studied later with Franklin Cannone, noted 
composer and coach, 

Nice and Monte Carlo next claimed the attention of the 
promising young baritone. Here he coached with the best 
masters, coming under the attention of Jean de Reszke who 





DONALD. THAYER. 


predicted a brilliant career for him. Also, he won praise 
from Mary Garden, who was so impressed with his talent 
that she asked him to appear with her in concert in 
America. 

Felix Lamond, head of the musical department of the 
American Academy in Rome, upon hearing him sing, invited 
him to give a recital for the Academy. This led to other 
things, and before he returned to America, in the spring 
of 1924, he had sung several times in concert in the Italian 
capitol. ; 

Mr. Thayer is under the concert direction of R. E 
Johnston 


Gordon Is Opera Club Vice-President 


For the first time the National Opera Club of America 
has given official positions to singers as well as laymen 
Heading the official club roster is the name of Jeanne 
Gordon of the Metropolitan Opera Company, as a_ vice 
president. This is the first time in the history of this 
long established, well-known club that it has been decided 
to have active musicians on the honorary official list. The 
annual election, which took place last week, brought back 
as usual the Baroness Katherine E. von Klenner as presi 
dent. Miss Gordon’s election to the  vice-presidency 
greeted her on the day of her return from her spring 
tour with the Metropolitan Opera Company. 


MUSICAL COURIER 





ESTELLE LIEBLING SAYS IT IS NOT SO DIFFICULT 
TO FIND LUCRATIVE POSITIONS IN AMERICA 





Good Vocal Material and a Thorough Knowledge of How to Use it Are the Necessary Requisites—Her Own Pupils’ Success 
Noted to Prove Her Assertions 


Estelle Liebling, New York voice teacher, is one who does 
not believe that it is difficult for an American singer to find 
recognition in his own country. 

“One trouble is,” she says, ‘‘that too many students get it 
into their heads that the ne plus ultra of a singing career 
here in America is an engagement at the Metropolitan 
Opera. It is perfectly true that the Metropolitan Opera is 
the largest single organization of good voices and good 
singers in the world, but under present conditions an appre 
ciable percent. of the roster must be made up of foreign 
artists ‘here is only room for a limited number of Ameri 
cans, and there are only a limited number of Americans 
who are fit to be there. But there are many other honorable 
and lucrative positions for young singers in this country, 
and my experience has been that, to obtain one of those posi- 
tions, it is only necessary for the candidate to have good 
vocal material and a thorough knowledge of how to use it 

“It is a mistaken idea that managers, from Mr. Gatti 
down, are not interested in young talent. That is the one 
thing in which they are especially interested, for it is just 
as much to their credit to discover and develop young sing 
ers as it is a certificate for the pupils themselves to step 
from the studio into a recognized position, Of course, one 
trouble is the impatience of the young people. Too few of 
them nowadays are content to spend the time necessary to 
obtain that thorough vocal foundation on which all great 
careers have been and must be founded, though the time 
varies with the talent and equipment of each pupil.” 

Miss Liebling, not only a thoroughly successful teacher, 
but also a recitalist of acknowledged ability herself, knows 
whereof she speaks. One of the youngest members of the 
Metropolitan Opera Company, Joan Ruth, soprano, went 
directly from her studio to become a member of that organi 
zation. Another, Yvonne d’Arle, has been studying with 
Miss Liebling for four years, since before she became a 
member of the Metropolitan, and four members of the Ger 
man wing of that company who have been doing professional 
coaching with Miss Liebling through the past season are 
Maria Mueller, Marcella Roeseler, Arnold Gabor and Max 
Altglass Another operatic pupil is Elinor Marlo, who 
sang last year with the San Francisco Opera and has been 
reengaged for the coming season, 

In the concert field the most conspicuous is Frieda Hem 
pel, who has coached with Miss Liebling whenever she was 
in New York during the season just ended lwo young 
concert singers who also work regularly in the Liebling 
studios are Frances Paperte and Devora Nadworney 

In the musical comedy field in New York there is a sur 
prising number of Liebling pupils. The Student Prince has 


Patricia O'Connell, Phyllis Newkirk, John Coast and 
Thomas Ryan; the Love Song—Nancy Corrigan, Mary Gra 
hame, Rene Van Rhyn and Helen Peck; Lady Be Good 


Louise Wright, and Myra Lane; Earl Carroll's new review 

Celia Branz and Jessica Dragonette, who are to have a duet 

especially arranged by Miss Liebling, all to themselves; Tl é 

Mikado—Martha Fiessell; and Elsa Ersi ha ist opened 

New Haven in the leading role of The Brown Derby, w 

is scheduled for a summer run in Boston Then in tl 

moving picture field, two soloists who have made suce 

in New York theaters are Charles Schenck at the Capitol 

and Marye Berne at the Strand - 
With such a list to her credit Miss Liebling’s content 

that it is not difficult properly to prepare young singer 

find something to do would seem to be sustained 

Gustlin Enlarging Opera Repertory , 

Next season Clarence Gustlin will feature in his Americar 

Opera Interp-Recitals the two Cadman operas—Garden of 


Mystery and Shanewis—and also Castle Agrazant by Lyford 
Mr. Gustlin has recently been on the Pacific Coast giving 
Interp-Recitals on The Echo prior to its production during 
the biennial at Portland, Ore. 


California to Hear A Night of Grand Opera 


A California tour is being arranged 


for next eason tor 
A Night of Grand Opera given by Alice Eversman, dramati 
soprano; Nana Genovese, mezzo contralto; Umberto 


rentino, lyric tenor, and Elena de Sayn, Russian violinist 
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N. A. O. Week at Wa 

The fourth annual organ festival arranged by the National 
Association of cooperating with Dr, Alexander 
Russell, concert director, brought unusual features during 
the entire week of May 4. Chalmers Clifton conducted the 
American Orchestral Society (100 players), and Mr, Cour 
boin showed his complete mastery of the organ, especially 
in Grand Chorus Dialogue (Gigout) at the opening affair. 
A mixed quartet, with Lillian Carpenter and Melville Smith, 


NAMAKERS 


Organists, 


organists, and A, Campbell Weston, pianists, gave song 
cycles and organ solos May 5. May 6 there was a motion 
picture, with organ accompaniment by Frank Stewart 
Adams, of the Rivoli Theater, with the prelude picture, 


Frederick Handel; excepting that the organist played 
fast, this was enjoyed by a large audience 
Seibert gave the May 7 recital, playing many en 
from memory, and in a manner appealing 
he uses chimes and produces harp effects as 
indicated humor, all with definite results. 
seatrice Bloom and Mrs. Price sang Quis est Homo 
with fine unity, the soprano especially appealing 
through her beautiful and clear tones. May 8 Alexander 
McCurdy, organist, (Morristown, N. J.), with pianist and 
violinists, gave a varied program, and the closing concert of 
May 9 featured the vested choir of Calvary P. E. church 
(John Bland, conductor), singing classic and modern works 
Organ features by Hugh Porter, organist of the choir, were 
important items and much enjoyed. Charles Stratton, tenor, 
sang Waft Her, Angels (Handel), the entire program being 
one of superior qualities 
W ADLEIGH Hears 
The Grand Opera Society of New York, under the direc 
tion of Zilpha Barnes Wood, gave a performance of Martha 
for the benefit of Wadleigh Community Center on April 30 


(,eor ge 
everything 
Henry F 
joyable numbers 
to popular taste ; 


too 


well as cleanly 


Edna 


( Rossini) 


COMMUNITY CENTER OPERA 


in the Wadleigh high school auditorium. The cast included 
grid Tellierie as Lady Harriet, Belle Fromme as a very 
delightful Nancy, Augustus Post as Tristram, Hilmar Cari 


Plunkett 
supporting Cast 
vudience and Mr. 
finally to a 


Tito Venturi as Lionel, and an excellent 
Miss Tellierie pleased a very enthusiastic 
Venturi was forced to many bows and 
repetition. The Dance of the Huntresses was 
with great pleasure. Mrs. Wood is to be com 
mended for her clean-cut conducting no unnecessary ges 
tures, but with force and precision.. 


enh as 


received 


J. Fletcher Shera, president of the Music Club and the 
Music Students’ League, made a brief address, as did also 
Mrs. Owen Kildare. Both speakers commented upon the 


splendid work of the Grand Opera Society of New York 
in offering opportunity for young singers in opera, for 
bringing music to the people at a low fee, and for stimulat- 
ing the movement for opera in English. Particular mention 
was made of the work of Zilpha Barnes Wood, who six 
years ago organized this society, and through whose untir- 
ing efforts it has reached its present prominence in musical 
circles 

Several numbers were played by the Wadleigh Community 
Orchestra of thirty pieces, under the direction of George 
J. Wetzel, including the Marche Turque. They played with 
much gusto, making good effect and drawing warm ap 
plause; there is good material in this orchestra of amateurs. 
Two Yonkers CHORAL WoMEN 


Audrey Launder, conductor of the Madrigal Club of 
Yonkers, gave the fifth private concert, April 30, assisted 
by Misses Moyer and Sharp, harpists. This club of women 
singers is doing excellent work under their conductor, her 
self a singer of note. American composers featured includ- 
ing Warford, Spross, Nevin and Harris (Edna Kaler sing 
ing the dramatic incidental solo in Silver). The alto section 
particularly distinguished themselves. Edizabeth Schultz 
was accompanist for the club, of which Mrs. Marshall V. 
Sickels is president. 

The third annual concert of the Lyndon Wright Choral 
Club, mixed voices, Ruth Philp Goodale, director, at Philips- 
burgh Hall, April 28, was a Russian program, the entire 
chorus in Russian costumes, with a crowded house attending. 
Ruth Laird, dancer, and the Kosloff Ballet (four girls and 
four boys) assis sted in this unique program. 


CONCERTS CONDUCTED BY 


Soloists were 


Misses Martin, Prince, Mahoney and Gerbereux, Messrs. 
Sastedo and Otto, with male choruses including the Hymn 
of Free Russia, The Lily and The Volga Boat Song. Mrs. 


Ellis Doyle, president of the club, was a capable accompanist. 
Orricers Give F. A. M. ProGram 
The concert given by the Fraternal Association of Musi- 
cians on April 29 at Chickering Hall was unique in that the 
artists were the president, Louis Sajous, and the first vice- 
president, Miguel Castellanos. The second vice-president, 
Mrs. E. Bronx Southwick, assumed charge, making several 
gracious addresses, in which she spoke warmly of the ac- 
complishments of her fellow-officers who gave the program. 
Mr. Sajous sang four groups of baritone solos, in French, 
Italian, and German; also a set of songs by Americ an com- 
posers, with Clara A. Korn, accompanist. Mr. Castellanos 
played magnificently some long and brilliant piano numbers, 
including the Schumann sonata, op. 22; the Schultz-Evler 
Arabesques on the Blue Danube waltz, two Chopin polo- 
naises, etc. In the large audience were many music lovers 
from nearby r¥ Jersey towns, most of whom are mem- 
bers of the F. M 
THREE a ABETH K. PATTERSON 
“We hear things worth while,” said a listener, commenting 
on the recitals given at the Elizabeth Kelso Patte rson studios, 
and this’ was certairily the case, April 29, when Florence 
Holland, Lois Beach and Gwyneth Hughes presented a pro- 
gram of high class arias and songs. The pleasant voice and 
personality of Miss Beach in Italian and German songs 
brought her much applause. Florence Holland sang with 
flowing legato in Italian and English, repeating La Folletta; 
her clear enunciation was also noted. Gwyneth Hughes is a 
mature artist, singing equally well in English and German; 
her lullaby encore was very effective. It was noted that 
five songs on the program were by women composers, and 
ten by men. Harry Horsfall played excellent accompani- 
ments. 


Puptts SING 


Sisters Gatro Give Vocat ReciTar 


Emma A. Dambmann’s gifted musical girls, 
Dolores. Gatto, 


f usical Louise and 
were heard in an invitation recital in the 
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Knabe Salon, May 12, singing solos and duets Louise has 
a pretty and expressive high voice, and sings with good 


enunciation, both in English and in German. Dolores’ voice 
is a dark colored mezzo, and she made a special hit with 
songs by American composers. The young girls deserve 
every encouragement; they were heard at Bedford, N. Y., 
May 23. Omar Le Gant, juvenile reciter, gave several 
sketches by request, showing his remarkable talent, and Vera 
Stetkewicz, played piano solos by MacDowell and also the 
accompaniments, all with excellent taste. 
HELENE HerMAn IN Desut Sonc 
A promising young singer is Helene E. Herman, who has 
studied with Grace L. Stellner, demonstrating this in her 
song recital, at Wurlitzer Auditorium, May 6. Musetta’s 
aria (La Bohéme) gave opportunity for several excellent 
high C’s, and the runs and staccato in the Shadow Dance 
(Dinorah) were well done. Vigorous applause led her to 
sing Woodman’s Love in My Heart. A group of French 
songs, including the difficult coloratura aria from Mignon; 
I Will Extoll Thee (Costa); five German songs, including 
Die Lorelei (Liszt) and a group of songs by the American 
composers, Spross, Logan, Besly, Warford and Terry, all 
this showed the varied capacity and accomplishment of the 
singer. Mrs. John McClure Chase played reliable and ac- 
curate accompaniments, and flowers were given both artists. 
AND Frances Hoyt Give MATINEE MUSICALE 
matinees in costume given by the 
Misses Hoyt are always well attended and sure to bring 
enjoyment to all concerned. That of May 7, Princess 
Theater, with David Proctor at the piano, followed 
precedent. Songs of ten and twenty-five years past were 
sung in the dress of that day, evoking roars of laughter 
Then there were Tableux Chantants in Irish, Mexican and 
other costumes, with a neat Irish song by accompanist Proc 
tor. Rawsberry Shrub Sec. was given by the with 
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May 28, 1925. 
Marion Wean Burke and John C. Carroll assisting in the 
cast. A large audience attended and much enthusiasm pre- 
vailed. 
GLAsser’s Pupit Birnie ZLoroLow, IN RECITAL 

Birdie Zlotolow, artist-pupil of Leon Glasser, violinist, 
gave a recital at Stuyvesant High School Auditorium, New 
York, on May 3. The term printed on the program, artist- 
pupil, was no misnomer, for the Baty. artist lived up to 
the word. Mr. Glasser said she was nervous, but she was 
thoroughly relaxed and has had remarkable self-control. 
She rendered Tartini’s G minor sonata, Viotti’s concerto 
No. 22, Prize Song (Wagner-Wilhelmj), Leon Glasser’s 
Menuet which had to be repeated, Air on G String (Fiorillo- 
Vidas), Allegretto (Boccherini-Kreisler) and Theme and 
Variations (De Beriot). This severe program was per- 
formed with fine poise, ease and grace, entirely memorized. 
Miss Zlotolow gave as encore the Drigo-Auer Serenade 
The audience was large and enthusiastic. 

Joseph Kruger, pianist, was particularly helpful with his 
sympathetic accompaniments. His rendition of Liszt's 
Hungarian Rhapsody No. 12, and waltz in G flat (Chopin) 


were artistic. 
W. P. S. Juntor’s Recrrat 
The Junior Branch of The Women’s Philharmonic So- 
ciety, Leila H. Cannes, president, gave its initial musicale 


on April 26, at Carnegie Hall. Standard composers, as well 
as modern ones, were represented on the program by eight 
young pianists, and three violinists, ranging from five to 
fifteen years of age. Their playing was highly creditable, 
both to themselves and their teachers, and consequently the 
affair was musically a great success. The piano teachers 
interested were Mrs. Edwin Hughes, Mrs. Cannes, Eleanor 
Armstrong, Wellington Weeks, Arthur Friedheim and Frank 
H. Warner, and the violin teachers were Paul Stoeving and 
IHuminato Miserendino. 


Mrs. Winne and Miss Armstrong were chairmen of the 
program, and Fay O’Flynn, chairman of reception, with 
Kate J. Roberts chairman of the press. 


Jacques Sitver SHows TALENT 

At a pupils’ recital at Chickering Hall, May 10, Jacques 
Silver played Rubinstein’s Staccato Etude, showing much 
natural talent and good piano fingers; when he learns to play 
more correctly he will accomplish much toward artistic 
piano playing. 

Haze. KnirFin PLays VitaLt CHACONNE 

Hazel Kniffin is a violin pupil of Josef Borissoff, and 
distinguished herself in the performance of Vitali’s Cha- 
conne at Wurlitzer Auditorium, May 1; she has good tone, 
and plays with good taste. 

Music Srupents’ Leacue News. 

At the annual meeting of the Music Students’ League the 
following were elected for the year 1925-26; J. Fletcher 
Shera, president; Dr. Eugene A. Noble, vice-president; 
Viola Sherer, student vice-president ; Helen Fountain, treas- 
urer; Susanne Gamberdella, secretary and acting treasurer ; 
Alice Gates, recording secretary. 


The sixth concert of the League was held Carnegie 


MUSICAL COURIER 


chamber music hall, May 9, the following artists appearing : 


Alma Dormagen, soprano; Shirley Portnoi, violinist; Giu- 
seppe Leone, baritone; Victor Trucco, pianist. 
ArtinE THomMAS Hearp Via Rapio 
The Yankee Trio, consisting of Arline Thomas, soprano; 
Harold Dearborn, tenor, and Cecil Wilcox, baritone, with 
Lucille Blabe at the piano, broadcasted from Station WEAF 


on May 9. The program, arranged in two groups, con- 
tained solos, duets and trios. 
Krono_tp ScHoLARSHIP DoNnaTED 
In memory of the late Hans Kronold, Mrs. Arthur Joel 
has given a scholarship, for the study of the cello, to the 
Gramercy Music School, 337 East 17th street, New York. 


Sousa’s Thirty-Third Annual Tour Begins 


July 4 
On July 4, Lieut. Com. John Philip Sousa will begin 
the thirty- third annual tour of his famous band with him- 
self at the head of the organization. The opening engage 
ment will be in Hershey, Pa., and the season will end in 
Richmond, Va., on March 6, 1926. The only New York 
appearance will be in the New Mecca Temple of the Nobles 


of the Mystic Shrine on Sunday, October 11 
Sousa is seventy years of age and is about to begin one 
of the longest and most strenuous seasons of his career. 


This will mark a third of a century in which he has been 
at the head of his own organization, and it will be of thirty 
five weeks’ duration. It is said that during the tour he 
will play one engagement in every state of the Union with 
one exception, and it will mark his fifteenth trip from 
coast to coast. He will have a week's engagement in Phila 
delphia, which will be his thirteenth consecutive season 
there. His season's arrangements call for 500 concerts in 
almost 250 cities. Before the season begins he will take 
something of a vacation at his home in Port Washington, 
L. I., and he is introducing two new compositions which 
he has just finished, the National Baseball March and The 
Black Horse Troop. 


Macbeth Scores at Austin 


Austin Tex.—The recital given recently by Florence 
Macbeth, coloratura soprano of the Chicago Civic Opera, 
was one of the most enjoyable in the history of the Austin 


Choral Club of the city. For several seasons the club 
had essayed to obtain Miss Macbeth for a return visit, 
but the busy seasons of the prima donna precluded her from 
visiting Austin again until this season. Wearing a creation 
of sparkling gold, and looking the personification of youth 
and beauty, Miss Macbeth completely captivated her 
auditors with her art of song. R. 


Thirteen Berne Pupils Win Praise 
Thirteen pupils of Albert Berne recently appeared in 
recital at the Cincinnati Conservatory of Music. ‘We have 
come to expect something unusual and artistic at Mr 
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Cincinnat: kn 
must expect a 


critic of the 
“and now we 


Berne’s own recitals,” said the 
quirer in reviewing the event, 


similar outpouring of his careful and thoughtful art when 
his proteges are brought forward. The songs were chosen 
to suit the individual personalities and capabilities, and 


work 


diction was 


attacked thew with 


result Their 


in each case the young singers 
understanding and expressive 
uniformly excellent.” 


William Simmons Sings for Men’s Clubs 


William Simmons, the American baritone, soloist of the 
West End Collegiate Church, sang before an 
audience of prominent men from the West End Collegiat: 
Church and the Rutgers Presbyterian Church at the annua 


enthusiastic 


meeting held recently at the Sherman Square Hotel, New 
York City. Mr. Simmons won the approva! of the audienc 
by his artistic rendition of such popular songs as The Ring 
ers, On the Road to Mandalay, Tommy Lad and Nichavo 
by Mana-Zucca Henry Hall Duncklee, organist of the 
West End Collegiate Church, furnished excellent accom 
paniments. 

Mr, Simmons was one of the soloists presented at the con 
cert given on May 8 in Rutherford, N. J., under the auspic 
of the Men’s Club of the First Presbyterian Church. Hi: 
was heard in selections by Verdi, Handel, Secchi, Burleigh 
and Mana Zucca, as well as in several encores Betty 
Schuleen proved an efficient ac companist 

Levitzki to Tour India 

Mr. Strok, of Shanghai, advises the Daniel Maver office 
that Mischa Levitzki is already booked for twelve concerts 
in Java and twenty concerts in British India. He will be 
the first artist with an international reputation to make an 
extensive tour of the big cities of India According to 
present plans, Mr. Levitzki is to sail from Seattle July 
26, direct to Shanghai He will open in Singapore on 
August 27, will then go for a tour of Java, from where he 
will sail to Rangoon, India, opening his tour of twenty 
concerts there. From India he is to go to China, the Philip 
pines and Japan for another twenty concerts or more. From 
Japan he will return to Seattle, where he will open | 
fourth Pacific Coast tour on January 7 

Ignace Hilsberg Busy 

Following Ignace Hilsberg’s success recently as sol 

with the Buffalo Symphony Orchestra, the pianist wa 


immediately engaged for or at Fredonia and Westfield 
N. Y. In fact his followers at Westfield had increased t 
such an extent that the concert there had be held in a 
larger hall than was first planned Mr. Hilsherg wa 
recently heard in Town Hall, New York, when the Foreign 
Language Information Service gave a recital, he being on 
of the many soloists who took part. He will give a recital 
at the Playhouse in Chicago on October 25, and his next 
Aeolian Hall recital will take place November 





NEW YORK COLLEGE OF MUSIC 


114-116 EAST 85th STREET 
Forty-sixth Year 


Under the University of the State of New York 
CARL. MEIN. sis. o000cce ee AUGUST FRAEMCKE 


Incorporated 1878 


Ninety Artist-Instructors 


All branches of music leading to Teachers’ Certificates, Diplomas and Degrees. Master Classes in f 
Piano under AUGUST FRAEMCKE; Vocal: CARL HEIN; Violin and Chamber Music: HANS LETZ; John J. Hattstaedt. President. 
Theory and Composition: Prof. Dr. CORNELIUS RYBNE R; forty other eminent instructors, Special 


Summer Courses. Catalogue on application, 





AMERICAN CONSERVATORY 


Chicago’s Foremost School of Music and Dramatic Art 


Catalog Mailed Free 


Karleton Hackett, Adolf Weidig, Heniot Levy, 
Associate Directors. 


Kimpatt Harz, Carcaco, Ii. 





Ohe Clleteland Justitute of (Dusic 


ERNEST BLOCH, Director 


INSTITUTE OF MUSICAL ART 


120 CLAREMONT AVENUE 


June 22 SIX WEEKS’ SUMMER SESSION August 1 


OF THE CITY OF 
NEW YORK 


Frank Damrosch, Director 





(Master Course under ERNEST BLOCH) 


in Pedagogy, Harmony, Counterpoint, Form and Fugue 
Two hours daily for 5 weeks ela June 22 


Master classes e" fano, violin and cello, under 
BERYL RUBINSTEIN NDR bE RIBAUPIE VICTOR DE GOMEZ 
departmen 


consisting of soecne HB ay pedagogy and moe J repertory 
Private lessons under regular faculty for students of all cD in all 
For summer catalogue write MRS. FRANKLYN 8B. SANDERS, Asolstant Director 
2827 Euclid Avenue, Cleveland, Ohio 








VIGTOR HARRIS 


TEACHER OF SINGING IN 
(Member of the American Academy of Teachers of Siediuas 


THE BEAUFORT 


140 West 57th Street 


7 ae 3053 Circle 
ALL ITS BRANCHE 








REGINA A. deSALES| ELINOR WHITTEMORE 


VOCAL INSTRUCTION—REPERT ORY CONCERT VIOLINIST 


5S, Boulevard Delessert, Paria | Management: R. E. Johnston 1451 Broadway, N. TY. 





= MURPHY 


TEN OR 
FORMERLY - -enchemnpe OPERA CO 
Fer Concert Engagements Apply to 
LOUDON CHARLTON 
Carnegie Hall New York 











SBUTLER 2 











CHARLES WAKEFIELD CADMAN , Concerts 
A UPILS ACCEPTED 
2220 ae ae gecpes sss Calif. eos Fie a oeeee: — ne = (incinnati 
GRANBERR ya boot Founded 1867 


Carnegie Hall, New York 


‘ourses in N York 
SUMMER ‘ircout the Summer 
for Pianists 


Accompanists and TEACHERS 


Sight, Touch, Hearing System. Send for Booklet. 


BEFORE SELECTING 
YOUR VOCAL TEACHER 


:DILLING 


5 

E ARPTIS 

D veuneie WITH De RESZKE Fercans 
Mgt. Chas. L. Wagner, 511 Fifth Avenue, New York City 














Catalogue sent on 
Application 


ALBERTO 


a 


A Complete School of Music 


Instrumental Voice Culture Opera Languages Dancing Or- 
chestra Public School Music (accredited) and Drama Depts. 


Ideal Dormitories accommodating 300, on ten acre campus 


Highland Avenue and Oak St., Cincinnati, Ohio 


aa 
CORPORATED 


Conservatory ofl 


BERTHA BAUR, Director 
BURNET C. TUTHILL, General Manager 





BIMBONI 


READ 
“THE SECRETS OF SVENGALI" 





By J. H. DUVAL 





Teacher of Singing 


2025 Broadway, New York 
Telephone 6074 Endicott 


JOY for the KIDDIES 
STONEHENGE 


A Mother School for younger children. Kindergarten up to fifth grade. 
Open all the year. 


Box 319, Brewster, New York 


And You Can't Be Fooled 
$2.00 at all Music Dealers and Booksellers 
Publisher—JAMES T. WHITE & CO. 70 Fifth Avenue, NewYork Cliy 

















AMERICAN INSTITUTE OF APPLIED MUSIC 
Six VVeeks’ Summer School 


212 West 59th Street (Central Park South), New York City 


METROPOLITAN COLLEGE OF MUSIC 


June 22 to July 31 














18 


CECILIA GUIDER 


SOPRANO 


Mor. JAMES GUIDER 1947 Broadway, New York City 


MUSICAL COURIER 





1925 


May 28, 








MUSICAL COMEDY, DRAMA AND 
MOTION PICTURES 





‘CHASE 


West 84th Street, N.Y. COACH-—ACCOMPANIST Telephone Endicott 5644 


DUEHEANA 


SCHOOL OF SINGING AND OPERATIC TRAINING 


Mme. Gertrude Dueheana, Director 
Studio: 160 Boylston _ Boston 


HARRIOT EUDORA BARROWS 


TEACHER OF SINGING 














Trinity Court, Boston Conrad Building, Providence 
MARCELLA 
PIANIST ACCOMPANIST COACH 
23 West 64th Street 
Private Phone House Phone 
9542 Trafalgar 1452 Trafaigar 











BEATRICE 


4 ARTIN sm SOPRANO 


Exclusive Management: Annie Friedberg 
Metropolitan Opera House Bidg., New York 


‘SNYDER 


I 
4 VILLA GALILEO GALILEI 
E FLORENCE, ITALY 














a "“IEWIS Detroit, Mich. 


10 W. Warren 
c SOPRANO 


Suite 14 
i 


a RECITALS, ORATORIO 


Mgr.: JAMES E. DEVOE 
3529 Woodward Ave. Detroit 








“EVERYBODY CAN SING" 


CLARA NOVELLO - DAVIES 


**BREATH—LIFE— VOICE” 
Brain and Body *“‘Wedded in Sound” 
Studio 16 West 67th Street New York City 
Phone 0729 Endicott 


OLIVER SMITH 


TENOR 


4559 Grand Blvd. 
Phone 5424 Drexel 


KELLY 


Mr. and Mrs. Thomas James Kelly, 
teachers of Artistic Singing; Cincinnati 
Conservatory of Music. Season 1924-25. 





Chicago 




















Contralto 


“She has a fine dic- 
tion, therefore there 
was a difference 
whether the songs 
were in English or 
not. We like our 
own tongue best 
when easily under- 
stood.” 


—~New York World. 


Studio 7A 
200 West 57th St. 


Circle 10117 




















. 


One of the most interesting bits of news is that E. H. 
Sothern will return to the stage next season under the man- 
agement of David Belasco. 

The Kouns sisters have been singing at the Fox Theater 
in Philadelphia, where their act was nothing short of a riot. 
They filled a two weeks’ engagement and were asked for a 
third, but owing to previous engagements this was not 
possible. 

Souzanne Clough, who for two was one of the 
principal soloists at the Riesenfeld theaters, sailed last week 
for Paris where she will stay for a few weeks, then going 
to Berlin again to be with her teacher, Mme. Schoen-Rene. 
Miss Clough will be in Europe a year and a half preparing 
her repertory and programs under this well known teacher. 


seasons 


THe Capiroi 
One of the finest films seen in many a day was a Pathé 
picture, Black Cyclone, produced by Hal Roach (of Our 
Gang fame) and starring the horse, Rex. It is a film that 


can play in any theater, large or small, and hold the interest 
It is one of the rarest of animal pictures and classed with 


Strongheart's screen efforts and two other films seen a 
couple of years ago in which horses were the featured 
players. 

The surrounding program was characteristic of this 


house. The Capitol was entertaining the French Canadians 
who are in the city on their annual convention. Mr. Rotha- 
tel confined his prologue to his guests and also to emphasize 
the feature picture. The opening number offered Pietro 
Capodiferro, trumpeter of the orchestra, who played a solo 
and encore. Then there was a special presentation called 
Moments Mozartesque, which, as the title indicates, was 
based on the music of Mozart. Malvina Gardner, Vlado 
Kolitsch and Ruth Williams played while the Capitol 
Ballet, with Doris Niles as the soloist, did a very clever 
minuet. Lieut. Gitz-Rice and an ensemble, male chorus of 
fifteen voices, sang several French Canadian folk songs, and 
Arthur Lang contributed a solo. It was one of the best 
all round programs seen at the Capitol in a long time. 


Tut 


PICCADILLY 

direction of Frederic Fradkin, the 
opened the program at the Piccadilly Theater 
with a performance of Valse des Fleurs from 
kowsky’s The Nut Cracker Suite, and as an 
played excerpts from Gounod’s Faust, a rhythmic para- 
phrase arrangement by Arthur Lang. The organist, John 
Hammond, was heard in three of the MacDowell’s Wood 
land Sketches, in an Irving Berlin number, as well as in 
an exit march, a selection from The Nut Cracker Suite 
The program also included the Piccadilly Pictorial, three 
tabloid presentations and the La Donna e Mobile area 
from Rigoletto, sung by William Royalo, lyric tenor. 
The feature picture was My Wife and I, with Irene Rich 
starred 


orchestra 
last week 
Tschai 
interlude 


Under the 


Tue Rivowt 
Rivoli 


featuring the 


The most pretentious of the musical numbers at the 
last week was entitled Katherina Everywhere, 
Rivoli Ensemble. This popular song was cleverly arranged 
as it might have been sung in Vienna, the Orient, Hungary, 
Venice and in Spain. For instance, in Vienna the strains of 
the Blue Danube and Katherina were and in 
Venice the Barcarolle from the Tales of Hoffman was heard 
Effective and appropriate costumes were used for 
each country represented, and the and dancing of 
the Rivoli Ensemble met with approval. 

The principal orchestral number was the 
rhapsody, played under the alternate direction of Hugo 
Riesenfeld and Willy Stahl The Liszt rhapsodies are 
popular with Rivoli patrons and always are enthusiastically 


interwoven, 


scenery 
singing 


Liszt thirteenth 


received. Riesenfeld’s Classical Jazz also is popular at this 
theater. 

Only a Country Lass, an Educational Comedy in colors,, 
proved a novelty. This was done entirely by mechanical 


insects and bugs of various kinds and was another evidence 


of the remarkable things being accomplished in motion 
pictures. 
The feature picture was Welcome Home, the theme of 


which revolves around a 
interfering in the 


fussy old man who 
affairs of his son and 
and who finally realizes that he would be 
home for old men, where the interest of the inmates would 
be more in common with his own. The Rivoli Pictorial 
and a Cartoon Comedy completed the program 

Tut 


is constantly 
daughter-in-law 
better off in a 


RIALTO 

was seen at the 
Zampa, was played with 
fails to interest. Audi 
impatient for the jazz which 
they were waiting for in a 
snappy interpretation of Oh Lady Be The soloist 
of the program was Betty Paulus, mezzo soprano, who 
sang You Are Free, from the Jacoby-Kreisler operetta, 
Apple Blossoms. After the feature, Dolores Forris, who 
has been such a success at the Riesenfeld theaters, offered 
a very good solo dance. The feature picture was Baree, 
Son of Kazan. 


A general all round good 
Rialto last week. The overture, 
its usual interpretation and never 
ences generally seem to he 
follows, and they had all 


program 


Good. 


MARK 


The principal musical attraction at the Strand last week 
was the divertissement arranged by Joseph Plunkett, enti- 
tled Gypsy Love. The singing and dancing enlisted the 
services of the entire ensemble, ballet corps, male quartet 
erection of the 


THE STRAND 


and soloists. Since the new stage at the 
Strand, these spectacular numbers have become quite 
popular. There is a et riot of color and swift action 
The first number was Gypsy Love, sung by Armund 
Sjovik, assisted by the male ensemble. There is no song 
ever sung in the motion picture theater that quite gets 
the crowds as this does. This Is Love, with Pauline 
Miller as soloist, was another number with the ensemble, 


and also went over very well, getting much applause. The 
third number was the Gypsy Dance with Mme, Klemova 
and ballet corps and principals. The overture, with Carl 
Fdouarde conducting, was made up of selections from 
The Chocolate Soldier, with Kitty McLaughlin singing 
My Hero. This is a sure fire hit and never fails to 
get the big applause of the program. The picture was 
The Cracker Jack with Johnny Hines 
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Theaters under direction of Hugo Riesenfeld 
RIALTO THEATRE, BROADWAY at 42d ST. 
BEGINNING SUNDAY 


THOMAS MEIGHAN in 
“OLD HOME WEEK” 


with LILA LEE 
RIESENFELD’S CLASSICAL JAZZ. 
FAMOUS BIALTO ORCHESTRA 


——Paramount Picturese—————_—_—_——"— 
RIVOLI THEATRE, BROADWAY at 49th St. 
BEGINNING SUNDAY 


“The LITTLE FRENCH GIRL” 


RIESENFELD'S PRESENTATION 


RIVOLI CONCERT ORCHAE 
MARK BROADWAY AT 
STR A'N 47th STREET 


BEGINNING SUNDAY 
“THE DESERT FLOWER” 
with COLLEEN MOORE and LLOYD HUGHES 


FAMOUS MARK STRAND PROGRAM 
MARK STRAND SYMPHONY ORCHESTRA 
JOSEPH PLUNKETT, Mng. Director 
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SAILINGS 








Flonzaley Quartet 

The Flonzaley Quartet prolonged its season into May this 
year in order to fill engagements in Fitchburg, Princeton, 
State College, Norwich, and ending with Poughkeepsie, on 
May 13. The members of the quartet left in separate units 
for their summer vacation abroad, Alfred Pochon sailing 
first on the Olympic for his home in Switzerland, Adolfo 
Jetti following on the Homeric, his destination Bagni di 


Lucca in Italy, and the two D’Archambeau brothers on the 
Orbita, Liege, Belgium, being their objective. The mem- 
bers will spend the early summer in their separate homes, 


and will meet at Mr. Pochon’s villa in August for the in- 
tensive rehearsing which they do each year preliminary to 
their American season, The twenty-second season of the 
quartet in this country will open, as has been the custom for 
the last ‘ifteen years, in Middlebury, Conn., at the Westover 
School. 


De Pachmann 

Viadimir De Pachmann, 
Europe last Saturday 
successful 


dean of pianists, sailed for 
SS. Majestic. After two very 
anada the veteran 


on the 


seasons in this country and ( 


pianist will probably never return again. The evening be- 
fore he left he gave a dinner party to a small group of 
friends at the Hotel St. Regis, followed by a_ reception 
Among those at the dinner were Mr. and Mrs. F. Palotelli, 
Mr. and Mrs. Olin Downes, Mr. and Mrs. Roe, Mme 
Genni Sadero and Messrs. William B. Murray, Lucien 
Wilson, Hartley Manners, Varney, Mucci, and H. O. Os 
good of the MusicaL Courter 


Elisabeth Rethberg 
Rethberg sailed for 
busy summer 


Elisabeth 


Europe on May 20 and 
will have a 


season of concerts and opera, 
including her Covent Garden debut Mme. Rethberg will 
return in the early fall for a pre-opera concert tour under 
the direction of Concert Management Arthur Judson. After 
January 17, 1926, Mme will have another ex 
tensive concert tour. 


Rethberg 
Theodore Spiering 


chosen conduc 
Orchestra, sailed 


violinist, and newly 
Portland (Ore.) Symphony 

on Tuesday of this week on the S.S. Muenchen to spend 
the summer in Europe. He will attend a number of the 
important music festivals and expects to secure some new 
and interesting orchestral scores for his season in Portland 


Alma Voedisch 
Alma Voedisch sailed for Europe last Saturday on the 
Leviathan to pass the summer months in Europe. 


7 heodore 
tor of the 


Spiering, 


Silberta Composition Recital 


(Continued from page 25) 
The Theft She showed 
and was well 


After Miss 


intelligence in her renditions 
liked by the large audience 

Silberta’s brilliant rendition of her fantasic 
hallade, she was accorded a rousing reception and presented 
with many flowers, the audience manifesting its warm 
appreciation of her skill as a composer, pianist and accom 
panist par excellence All in all, the evening was one 
of great enjoyment, the artists being of a high standard 
Such a recital should have been given in either Aeolian 
or Town Hall, for it certainly merited a public hearing. 
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} The Cologne Conservatory is celebrating its seventy-fifth r 
anniversary. 
| SEE THAT Walter Damrosch conducted an orchestra of one hundred 
high school boys at Aeolian Hall last week 
Dr. William C, Carl, on page 44, writes on organ music ; 
in America. 
The Carnegie Corporation will give $46,500 to encourage Phe Beethoven Association will hold its concerts in Town 
Pa Hall next season instead of in Aeolian Hall 
Schumann-Heink has endowed a room in the Nordica A drive is being organized in New York to raise $100,000 
Memorial Dormitory to be erected at Stony Point. 4 for Music Week. : : 
Milton Douthat has severed his connection with Haensel & Paul Stassévitch will be a member of the violin faculty 
Jones and sailed for Europe on May 23. at the David Mannes School next season. 
Lazar S. Samoiloft’s teaching periods in San Francisco \ fund has been started for the purpose of erecting a Vic 
are booked solid and he has a large waiting list. tor Herbert Memorial Hall for Music “ef 
Sousa and his Band will begin their thirty-third annual Mrs. John F Lyons has been nominated by two clubs tor 
tout oh Tale. 4 ’ the Pictorial Review Annual Ac! evement \ward 
Ulysses Lappas has been engaged for four performances John McCormack drew a record crowd for his London re 
during the Covent Garden Opera season in London T cital. “ = 
Bettina Freeman, American dramatic soprano, is appear le ashes of Franz Liszt are to be removed to Budapest 
ing with success in Italy, vm ese ae . . 
Frieda Hempel will return to New York tomorrow from Thomas James Kelly’s Interesting Innovation 
a very successful tour on the Pacific Coast. An unusual song recital was recently given by the stu 
Bruno Huhn will have a studio at the Lake Placid Club dents from the class of Thomas James kelly, at the Cin 
this summer. cinnati Conservatory of Music Concert Hall \n interest 
Jeanne Gordon has been elected vice-president of the Na ing innovation was presented by Mr. Kelly as was indi 
tional Opera Club of America. cated by the line on the program, “Narrator, Margaret 
The Birmingham School of Allied Arts has just been Reddick.” This meant that the translation of each ot the 
organized, foreign arias or songs was carefully read in English before 
The Stadium auditions will begin on June 1 at Aeolian Hall it Was sung in its proper language Miss Reddick, a beau 
The First Festival of American Women Composers was  tiful young Kentuckian, who has a gift for that sort of 
held in Washington, D. C., April 28-30. thing, in addition to her singing ability, which she evinced 
Joseph Schwarz had to cancel some of his guest appear later in a song-group, made the foreign numbers much 
ances at the Vienna Staatsoper owing to illness more interesting to the audience The translations were 
Eugene Goossens will conduct for the Diaghileff Ballet all worked out in “poetic prose” by Mr. Kelly, who lite ERNEST . 
during its appearances at the Coliseum in London, ally followed the words of the original texts without at NESS DAVIS, 
Harry Osgood interviewed Frank Patterson on his new tempt at verification. The program was opened by singers @"ether well known artist who has found in Charles Wake 
American opera, The Echo. who presented well known arias from operas, and each of field Cadman's new song, My Desire, published by Harms 
Phe Sunday Symphonic Society, Josiah Zuro, conductor, these older students had the opportunity to appear again, Ine., an excellent concert number. He has recently made an 
gave its final concert for the season on May 24 later in the program, in a group of songs. The arias were pig > oe a hie nd 
C. H. Voigt, renowned violin maker and dealer of Vienna, Voi che sapete (Nozze di Figaro), Mozart; Cavatine, from “100m recers ef thts whieh wit be released sherily Mi 
is dead. Les Pécheurs de Perles Bizet; and ll est Doux Davis isan artist who fills a great many concert dates during 
The newly organized Gallo Comic Opera Company has (Hérodiade), Massenet, sung respectively by Roxine (he season, and when he selects a song it is always one of 
opened a summer engagement in Memphis, Tenn, __ Beard, Martha Short, and Helen Thompson Gayet the very best. (Photo © Lumiere.) 
The Chicago Musical College will award scholarships Another interesting idea on the program was the singing  — é 
amounting to $2.210 for its summer session. in immediate succession of two musical settings of « Sooo 
Sascha Jacobsen will make ~ London debut “ June 8. poem, Im Wunderschoenen Monat Mai, by Heinrich Heine, 
Mary Garden has been triumphing in opera in Paris. the one by Robert Schumann -and the other by Robert 
Fstelle Liebling does not believe that it is difficult for an Franz. These were admirably sung by Lucille Lemon, rp HPO, aK 
Le 


American singer to gain recognition in his own country. who also presented the diffi 
The Bethlehem Bach Festival takes place on Friday and cally a grateful task for Mi 











ult Green by Debussy, musi 
ss Lemon, who is herself an 


wine se SES" Te STORY CLARK 3 


<6 


Saturday of this week. L accomplished pianist and tea 
September 3 to 8 are the dates for the Chamber Music From the work of compose , 
Festival of the I, S. C. M. to be held in Venice. were songs of Karolyn Wells Bassett, Clarence Olmstead £ 
— menses — Mary Turner Salter, Sidney Homer, Bryceson Treharne, PIANO COMPANY J 
Josten and Corinne Moore Lawson of Cincinnati. Mozart, / . : 
Schumann, Robert Franz, Bizet, Massenet, Borodine. Mous 33 West 57th Street 315 So. Wabash Ave. 
AT LAST b sorgsky and Chopin were also represented The French New York Chicago 


real mild smoke which will not injure the voice, 


especially made for singers, of the best groups, and Min 


who will devote himself to 
Highly recommended by leading artists. Woodruff and Alice Huebner 
Sold in Boxes of 50, at $7.50 Per Box - 


The Cincinnati Times-Statr 





acne of artistic programs tre 














Marguerite 


POTTER 


CONTRALTO 


The Center for 
Modern Music 


J. & W. CHESTER LTD., Concerts—Lecture Recitals 


11 GREAT MARLBOROUGH STREET . Voice Studios, 837 Carnegie Hall 
LONDON, W. 1 Technique and Interpretation 
Complete Catalogues post free on application Privately and in Class 
- — Tel. 6795 Raymond 





























AUGUSTA BISPHAM STARKEY 


LYRIC SOPRANO 


“Her sweet voice and charming personality won her much 











idiom was also indicated by 


S CIGAR Chaminade; the English school by Bridge and White : 
Those participating, in addition to the singers men A R | AN 
A SINGER tioned, were: Wilma Cameron, a lovely contralto of Ohio: GR D 
A 


Charlotte Saunders, who sang with fine discrimination one 


a protessional careet Grace 


Debussy Hahn [remisot, 


rhe more 


x Dow, a promising baritone, the reason 


the more 


proved excellent accompanist 





y 
fine qualities inherent and expressed 


‘ . in every Story & Clark instrument $ 
featured the recital, as did From the expert mechanic who ut 
also the Cincinnati Enquirer, which said in part: “Thomas derstand ‘ 


naterials and workmar 


Send all orders by mail to James Kelly last night, at the Cincinnati Conservatory of the great musician w 
. ‘nted some of | ils i og , re for the | bilities of interpreting : : 
J. LEWIN 261 East 122nd St. rage an — - pe hi so ‘e os or gremey the ppreciate the thorough goodne { Story & Clack 
. vith gn ights © miteres rhe mes tal tatec truction 
lanuf: New York Cit: . 
gee 7 “Discriminating music lovers 


ou know pianos and 18th Century 
for their possibilitic ¢ 


u will appreciate the English Model 











in Cincinnati now expect the 
mm Thomas James Kelly.” 








LEON SAMETINI 


For dates address 


Personal Representative L. FERRARIS 
64 East Van Buren St. - - Chicago 


HEIZER MUSIC SCHOOL 


Direction of Mr. and Mrs. Frederick Heizer 











SIOUX CITY, IOWA 1215 Douglas Street 








Lillian Croxton 
COLORATURA SOPRANO 


Concerts—Recitals 
Management: 
Standard Booking Office, 
17 East 42nd Street, 








New York City 











HILDA REITER 


COLORATURA SOPRANO 


“A refreshing oasis in a desert of coloratura sopranos is Miss 

















applause.’’—Philadelphia Bulletin. Reiter.""——Camden Courier. v 
“A splendid voice... revealing real dramatic emotion.”’— “Hilda Reiter made her operatic debut as the Dew Fairy, using her 
Philadelphia Ledger. clear, flexible voice in a manner that foretells her brilliant possibilities.’ 
Philadelphia Bulletin 
oncert—Opera—Oratorio ; 
C P re Opera—Concert-—Oratorio 

. ocitals ‘ : 

oo Costume Recitals 
Starkey Bldg., 4th & B Streets, San Diego, Cal. Address: 6320 Argyle Street, Lawndale, Philadelphia, Pa. ; 

and Flemish School, very rare), $500 and fered for sale Valuable museum piece 9490, Apt. 19, 50 West 67th Street; after 


The Vanderbilt Studios 


of New York 
IMPORTANT ANNOUNCEMENT 


New branch now open at 342-344 West 56th Street, 2-3 
room suites, bath anti kitchenettes. Suitable to require- 
ments of professional and business people. Maid service 
available. Elevator service. Furnished resident piano 
studios for summer sublet at 38th Street. For further in- 
formation apply direct to renting office: 15 East 38th 
Street. Caledonia 2777. 


$600 respectively. Will sacrifice at any 
reasonable offer. Must be sold at once 
H. Gigante, 112 West 85th Street, New 
York City. Tel. Schuyler 10060. 


“‘URNISHED HOUSE FOR RENT 
Client of this office has bought the resi 
dence and entire contents (formerly owned 
and occupied by Sergei Rachmaninoff) on 
Riverside Drive and has asked us to sub 
let it, furnished, for a short or long period 
Suitable for a studio. Ernest Tribelhorn 
308 West 97th Street, New York City 

PAGANINI’'S OWN VIOLIN—Three 

FOR SALE—A new: European Master quarter size Amati violin on which Nicol 


VIOLIN, $250; big, wonderful tone and Paganini took his first lessons and played 
varnish. Two Concert CELLOS (French | _ his first recitals as a child prodigy, is of 





Mrs. Mabel Duble-Scheele, Proprietor 


13-15 E.38th St. 342-344 W.56th St. 37-39-41 W.9th St. 
Caledonia 2777 Columbus 1070 Stuyvesant 1321 





Authenticity absolutely guaranteed and 
proved Inquirie to “W H. O.,” care of 
the Musica Co EE 137 kifth Avenue, 
New York 


WANTED-—Booking Man for well known 
artist to book engagements on commis 
sion basis Write “B. G. R.,” care 
MusicaL Courter, 437 Fifth Avenue, 
New York ’ 


ATTRACTIVE STUDIO, at Chickering 
Hall, to rent during the summer months 
lor practice or teaching, by the hour. 
Also a Studio Apartment of four rooms, 


vith two pian Will accommodate four 
persor Particularly desirable for sum 
met tudent Call morning Endicott 


noons, Chickering 5681, Studio 7a, 29 
West 57th Street, New York 





SPACIOUS ROOM for teaching or clul 
meetings, 15 West 67th Street, first floor 


Sub-let part time after Sept. Ist. Bal 
Grand Piano For particular neue 
Noyes School, 215 West 11th Street 
York Phone, Chelsea 7795, 


| SHOULD LIKE TO MEET tw cal 


tudents, Tenor and Bas resident ot 
\ 


New York City who, like myself, ar 
isers Of the “Oscar Saenger Course 
Vocal Training,” to dis¢ plan for n 
tual advancement Addre Peter Stirlis 
care of the Musicar Courter, 437 Fiftl 
Avenue, New Yorl 
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o 
GRAND RAPIDS ANTICIPATES Karl Wecker, Sherman A., Curtis W. and Clyde E. Tuller, Pen Martha Shively, Wilma Verspoor and Sarah 
sr AG 1 violinists; Charles Plasman, cellist; Augusta Rasch Hake, acey 
ANOTHER BUSY SEASON sinslet, and sees ken vamene | ty Other pupils’ recitals were given by Willie Frances Braden 
mac April 17 was guest day, non-members being invited to and Lillian Rosenburg. H. B. 





St. Cecilia Society Active—Other News give the program, including Jessie MacDonald, violinist; | pag: tee ae . ? 
(GRAN Rat 1icH The outlook for the musical Charles Plasman, cellist; Olive Tuller, pianist; James Rad The Society for Publication of American Music 
- sight = = “~ mn 5 Pi “4 Mar “er aed Gr ‘id. will ee ee oe ee vase Jurnet Corwin Tuthill, general manager of the Cincin- 
» ead ed he } ” bes “* _ " accompanists were Mary Davis and Art ? J rage ._ nati Conservatory, told the writer while in Cincinnati re- 
| pte : 18 hor ties > m4 ay ke come +," 3 ‘ For the final regular program — i. I si W_C thins cently that the Society for the Publication of American 
wed v y the Detroit Symphony Orches was the subject for the day, with Mrs, Step ren’ yy, /Olms Music needs more members. Right then we joined and patu 
Ossip Gabrilowitsch conducting ; on December 8, Cecilia chairman. The participants were Mrs. Verne Phillips, con- our frve dollars 
j nset id fichard Croo g m lanuar Zt y . ( ‘ : ow: opran . Z Z >» > - : : . P 
H nsen w; Ri + ] + r Fy : anuary 26 by the tralto; Emma Howard, s “r , and Hila V eee age The particular object for which this corporation has been 
eszke Juarte ( Mildred illing pianis ; ro . ate st < ang . : . 
Ta Maessaenie 4 - 7 ( ne f Nati , ~ ce o > , Cl ie t arranged by the formed is to publish, distribute and promote the perform 
ne niiharmonis entri oncert cour as fe) ationz ‘© ation ¢ s 8 We; a ¢ : 
1 ee -aetlonsees vag ' Bee Sate Rag BOSAL POCETEHON OF SSNS Le ance of the best compositions of chamber music, orchestral 
McCormack, Maria Kurenko, Emilio de Gogorza : - tes . “ig 
M Kl iO Gabril t iH Id Bauer Notes and other music written by citizens or residents of the United 
’ Na mal « { ) wMriowtitct anid aTvTOM iT, ¢ S 3 P . 
ae . , , Olin B ' ' oe ae ae ; States. It was also learned that the purpose of this society 
ano recital ,OweE ass ) wo » Michigi ‘ ale 
4 in \ - YASS, W . > n - - ( * re - z toss aa is to assist the American composer in getting his composi- 
‘ voices ; also oO . 4 a s dis *t co est an ° 
Cercitia Sociery Activitit i] i psig Po +l “t Se i. , a ‘ in sags ti - j tions especially of chamber music—expeditiously printed. 
z ‘ “ oO ) g . ‘ “( ete ( ationa 
year's series of St. Cecilia lenten morning ee ee ee ee coe To the music publisher they are not attractive from a com- 
. : , contest. He is a pupil of Reese Veatch 
gz n on April 1 by Eari Alexander, tenor, : } ‘ ‘ ; mercial point of view. 
; Hope College Girl's Glee Club, directed by Mrs. William ? er teat ‘ 
pleased ith h ympatehtic voice and musicianly . Harts Next, it is to make a broad and effective distribution of 
. J. Fenton, won first prize in the Michigan Intercollegiate ee “ Ps . 
terpretat He was accompanied by Mrs. R. A. Dor , 7 ; ' 2 the compositions among the musical public. The method of 
Glee Club contest held April 17 at Western State Normal, gO hese «allied ; pe . 
oe Kalamazoo. Third prize was won by the Women’s Glee distribution to the | amma vg affords an assurance that the 
On Ap was the regular St. Cecilia meeting, devoted ao tek, ig ee . published composition will be made known and _ played 
' « , .  . ; , Club of Grand Rapids Junior College | . a ; “pear ft 
I Spanish music, with Mrs. Lueve Parcell , pa . throughout the country Their selection is based on merit 
* . Chandler Goldthwaite gave two organ recitals in Eastern : : : 
rm Those participating were Mrs. Parcell, pianist; ) A . - A committee of musicians of the highest standards and 
Avenue Christian Reformed Church, under the auspices of . , 
established reputation will select the works to be published 


Se | id 
their Young Men's Society. His programs were constructed 


; : The work ublis! nly c ‘ b 
mainly from the German classics, the French moderns and vorks published are « those which have been voted 


by the committee as preferable to all other works submitted 


his own compositions 
Charles Heinroth of Carnegie Institute, Pittsburgh, gave and as having a sufficient art value to deserve preservation 
an organ recital of popular music on April 14 in Fountain i Printed form. Not fewer than two compositions will be 
. brought out each year. Annual membership costs $5.00 a 


Street Baptist Church 
year and all members receive a copy of each composition 


The Men's Glee Club of Western State Normal School at ; 
Kalamazoo, led by Harper C. Maybee, gave a concert in published during the year covered by the fee. This year the 
, , : Society for the Publication of American Music will bring 


4 =) 
A - 
South High School on March 26. The club numbers twen- , : , 
ty-five voices and they were assisted by Dorothea Sage O0Ut @ Sonata for harp and piano by Salzedo 
Snyder, soprano; Ruth George, pianist ; Ruth Lossing, . * - 
reader, and Ethel Perry and Alma Wingier, dancers Ruth St. Denis Company for India 
; > Coliseum 5 cel the Daniel Mayer office 


The Polish Peasant Orchestra appeared in the \ccording to advice received by 
on April 8, giving a program of Polish folksongs and dances, from Mr. Strok, Ruth St. Denis, Ted Shawn and _ their 














as well as compositions by their noted composers. The Company of Denishawn Dancers, have already been booked 
leader, Stainslaw Namyslawski, appeared also as violinist for four weeks at the Imperial Theater in Tokyo, and for 
and composer eight weeks in British India. Their Tokyo season will begin 





Cherry Blossoms was well produced on April 24 and 25 on September 1, while their India tour will begin in Rangoon 
NW Instrument High School and Junior College. The orchestra, under will tour the provinces of Japan, China, the Philippines, the 
of Ple e 1 Tor Karl Wecker, was a factor in the success of the perform Straits settlements, Java and possibly Egypt. The company 
ai Louise Robertson, Earl Gordon, Jordan Spring, Jack Strong, about August 7 or 8, direct to Japan. 
Harry Brown, Carmin Maliza and Edward Messer cceaniticiiaiaaiart 
Student can minstrel show at the Regent Theater on April 20 and 21 
Forel to Bu for the benefit of the Mary Free Bed Guild. Fred A Deborah Lipson, dramatic soprano, pupil of Estelle Lieb- 
Y : ; 
y | everal of the songs and choruses. The Rotarian Orchestra by Miss Wienthan under the auspices of the Board of Edu- 


in Central High School Auditorium by students of Central about the middle of December. In addition, the company 
ance. The principal roles were taken by Esther Havikhorst, expects to leave here about August 1 and sail from Seattle 
y on Touch that ry armin Maliza a d Messer. 
Members of the Rotary Club staged a vaudeville and Estelle Liebling Pupils Asive 
Wurzburg was director and manager and also composed _ ling, has been soloist in a series of educational lectures given 
ee furnished the music ‘ cation at the — high schools 


Pupils of the Grand Rapids Conservatory of Music Beatrice K aton, contralto, is singing in New Orleans 
taking part in the fourth students’ recital, on April 16, were with the New Orleans Opera Company, appearing as 

Thomas Van Sluyters, Burton A. Howe, Jr., Barbara and \mneris and Santuzza 
; ‘ é Harry Dursum, Gladys Eberlein, Billy Bowles, Mary Jean Many of Miss Liebling’s pupils are singing in popular 
MILTON PIANO @. Curtis, Fred Ellis, Virginia Strouse, Bertha Taylor, Jane musical comedies and light operas, including The Mikado, 
Merrill, Betty Bruce, Neil Richardson, Robert Jameson, Princess Ida, The Student Prince, The Love Song, Lady Be 


New Vork 


Billy Bonfield, Esther Reasoner, Adelaide and Geraldine Good and Sky High 


LESTER PIA 


ONE OF THE 
OLD MAKES 



























Read—“Tue Secrets or SvENGALI” 


Do You Study Singing? Dy 0 i Dene 
AreYouMaking Progress? | “"* “ov Fine ovt 


$2.00 at : Dealers and Booksellers 


if Not Why? Published by James T. White, 70 Fifth Ave., 
e « New York City 

















The Steinert Pianoforte 


THE EXCLUSIVE 
——=Pl| ANOS 


M. STEINERT & SONS, Steinert Hall, 162 Boylston St. 
BOSTON, MASS. 

































BALDWIN 


os os Cincinnati ss ss 


Bust & Lane |iReens 























HOLLAND, MICH. 


WING & SON, _ mooutecturers ot me : ; PIANO 
) >, re) 
WING PIANO) | Bieta ce 


A qusical instrument manufactured in the musical center of America for forty-nine years 











- Davenport “Treacy Piano Co, New York 
Factory and Ofices Ninth Ave., Hudson and {3th Streets, New York ——————— 
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STEINWAY 
PIANOS 


(GRAND AND UPRIGHT) 


Are Everywhere Known As 


THE STANDARD PIANOS OF THE WORLD 


FACTORIES : 
Ditmars Avenue and Riker Avenue 
Steinway, Borough of Queens, New York 





Masons Homlin 


“THE STRADIVARIUS 
OF PIANOS” 






Everywhere recognized as mu- 






sically the most beautiful piano 






the world has ever known. 


Steinway Hall, 109-111-113 West 57th Street, New York 

Steinway Hall, 1&2 George St., corner Conduit St., London, W. 1 

Schanzenstrasse 20-24, Hamburg, Germany 
| Budapesterstrasse 6, Berlin, W. 9, Germany 








Salesrooms :- 





MASON & HAMLIN CO. 


BOSTON - NEW YORK 






Represented by the Foremost Dealers Everywhere 


STEINW AY & SONS 






















SS Ultra-Quality PIAN OS 
and PLAYER PIANOS 


Established 1864 ENDORSED BY MUSICAL ARTISTS EVERYWHERE New York City 











A.B.Chase 


America’s Finest Piano 


The Celco Reproducing Medium may 
now be had in A. B. Chase Grands. 


A. B. CHASE PIANO CO., Division United Piano Corporation 
Executive Offices: NORWALK, OHIO 




















The PAUL ALTHOUSE WRITES: 


New York, June 19th, 1919 
Naz I 1e The Autopiano Company, 
623 West 50th Street, 


on a piano is a guarantee of quality ; bain tides 
a synonym for artistic excellence. — apn 8 certainly to be, congratulated on, your 
For fifty years the Sohmer family futcoians, which F eonshiar one of the Suan playa 
. ° t is so exquisitely eautiful in tone and expres 
have been making Sohmer p1anos. 8 “ 80 saaanet or Kay. superior, that I can read 
eye . understand why the Autopiano leads in the player 
To make the most artistic plano piano world 


possible has been the one aim, and 


its accomplishment is evidenced by oe x 2 
ce. 


the fact that: 


There are more Sohmers in use in the Metro- 


politan District than any other artistic piano. THE AUTOPIANO COMPANY 
SOHMER & CO., 31 West 57th St., NEW YORK 629 West 50th Street New York, 





























EILERT PRINTING COMPANY, 318-326 WEST THIRTY-NINTH STREET, NEW YORK 











MUSICALOURIER 


Weekly Review o me Worlds Music 


Franz Kneisel 


The 
K neisel Quartet 


at the time of its 
disbanding in 1917 


Franz Kneisel, first violin; Hans Letz, 
second violin; Louis Svecenski, viola, 


c 
and Willem Willeke, cello. 


Mir. Kneisel will give private lessons 
and conduct ensemble classes again 
Blue Hill, Me., a 


this summer at 
ic lovers. 


mecca for music 
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